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ON SOz

18. Uluslararas1 Dil, Edebiyat ve Kiltiir Arastirmalari Kongresi, 08-11 Ekim 2024
tarihlerinde Ankara’da gerceklesecektir. Bu kongre, Saybilder Toplulugunun
organizasyonunda ve basta Ankara Haci Bayram Veli Universitesi, Mardin Artuklu
Universitesi, Carthage University olmak tizere gesitli yiiksekogretim kurumlarinin ilmi
destegi ile diizenlenmektedir. Kongreye 6 farkli iilkeden davetli konusmaci davet
edilmistir. Aym1 zamanda Tiirkce, ingilizce ve Arapca duyurular yapilarak bilim
insanlarina ¢agrida bulunulmustur. Bu ¢agrilar sonrasinda Tiirkiye harig 13 farkli tilkeden
(Birlesik Krallik, Cezayir, Cin, Endonezya, Fas, Filistin, Irak, [ran, Misrr, Suriye, Suudi
Arabistan Kralligi, Umman, Urdiin) sozlii bildiri kongre programina dahil edilmistir.
Tum bildiriler kor hakemlik stirecinden gecirildikten sonra sunuma kabul veya reddi
gerceklestirilmistir. Bu siire¢ icerisinden bildirilerin énemli bir kismina hakemlerden
diizeltme talebi gelmistir. Hakemler tarafindan talep edilen dtizeltmelerin yapilip
yapimadigi da o6zenle kontrol edilmis ve diuizeltilerden sonra kabul mektuplar:
diizenlenerek yazarlaria gonderilmistir.

Basvuru siireci sonucunda 70’1 Tiirk bilim insanlar1 tarafindan ve 80’1 farkl: iilkelerden
katilan bilim insanlar1 tarafindan hazirlanmis toplam 150 bildiri sozlii sunuma uygun
bulunmustur. Bu kitapta sadece ¢zetle kongreye basvuran bilim insanlarmin sunacagt
bildiri ©zetlerine yer verilmistir. Sunum basvurular1 tam metinlerle yapanlarin ise
metinleri kongrenin Tam Metin kitabinda yer almaktadir.

Kongrenin bilim insanlar1 arasindaki iletisimi kuvvetlendirmesini, bilgi alisverisini
arttirmasini, ortak calisma zeminlerini olusturmasini, milletimize, insanliga ve bilgiyle
ame] edenlere faydali olmasmi diliyorum.

Prof. Dr. Yakup Civelek

Diizenleme Kurulu Baskani
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The Sense of Englishness, Racial Hatred, and Xenophobia in Maggie Gee’s The White
Family

Abdullah Emin Yazici
Karabiik University

Asst. Prof. Dr. Samet Giiven
Karabiik University
Abstract

Unequal circumstances and unfair living conditions make people leave their hometowns and
move to developed ones with the hope of having a better future and reaching higher living
standards. However, those who flee to other countries are not welcomed and even
maltreated in some parts of the world. Especially in racist countries, immigrants suffer from
different sorts of violence and even lose their lives out of racial hatred. In The White Family,
Maggie Gee depicts the misery that foreign people face in England. Those who carry pure
English blood disdain non-natives, especially black people, and they cannot endure their
existence in their country, which leads some of the dark racist ones to insult or harass the
immigrants. The author, inspired by a real-life event, conveys a family that despises the
immigrants and the family’s hardships due to their racist manners, which results in a
separation of the members.

In the novel Maggie Gee displays the conditions of non-white people in England who are
regarded as inferiors, and who are faced with difficulties stem from their ethnicities. Due to
the fact that they hold remarkable positions in the country, and because of the probability of
losing superiority over foreigners, Englishmen regard them as a sort of menace which
eventually causes fear and hatred. The author’s one of the main premise is to convey the
issue of British identity, and British people’s attitudes to those who do not carry pure English
blood. Their sense of superiority leads to xenophobia, racial hatred, and even violence.

Foreigners, no matter how kind they are or compatible with society, are not welcomed but
still regarded as ‘the other’ by racist English people. Even in public places such as parks,
hospitals, schools, or churches, they cannot tolerate seeing foreigners. In multicultural
countries like England, xenophobia causes a rejection of the lifestyles, cultural or religious
values of immigrants for a fear of being invaded or surpassed both sociologically and
economically. The author’s, as an English woman, depiction of her own country’s people as
racists is a crucial phenomena that signifies a global problem faced by immigrants. It also
unrolls a reality that fear or discomfort, which are derived from non-native people’s
compulsory act of leaving their countries and settling into a new place is a global problem
experienced nowadays, which also increases day by day.

Keywords: Maggie Gee, The White Family, xenophobia, hatred, Englishness
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Sport Games in Islamic Miniatures

Fatima Mreiziq Abushaqqal

Abstract

All classes in Islamic societies, both upper and lower, participated in a variety of sports, and
this study seeks to illuminate the remarkable role of Islamic miniatures as a record and
eyewitness to these activities.

This study is based on a descriptive and an analysis method for a group of Islamic
miniatures that documented some kinds of sport. It highlighted the importance of Islamic
miniatures as an archaeological resource to document the way that Muslims practice a
variety of sports.

This research proved that Muslims practice a variety of sports games that were encouraged
by the rulers and governors to practice these sports.

Keywords: miniature, manuscript, depict, Islamic, Sport.
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Arap Alfabesinde Harflerin Dizilisi ve Alfabe Ogretimine Iligkin Baz1 Sorunlar

Dog. Dr. Nazife Nihal Ince

Akdeniz Universitesi

Ozet

Arapcanin yazi sistemi tinstizlerin gosterilmedigi alfabeli bir sistemdir. Arap alfabesi,
[slamiyet'ten sonraki ilk ytizyil icerisinde bugiinkii halini almistir. Egitimin kurumsallastigt
ilk ytizyillarda, alfabe dizimi 6gretime elverisli hale getirilmeye calisilmistir. Ibn Cinni’ye (6.
392/1002) gore bu siralamanin bazi esprileri-sirlar1 sonraki nesillerde unutulmustur. Ik
kademe muallimlerini suglayan Ibn Cinni'nin ifadelerinden anlasilan o ki s6z konusu yanlis
alg1 entelektiiel camiada bulunmamaktadir. Arap dili yazininda bu konunun cok
tartisilmamasi da bu durumun gostergelerinden sayilabilir. Benzer bir durum halihazirda
tilkemizde de yasanmaktadir. Ne var ki bu sefer sorun entelektiiel camiaya da sirayet etmis
gortinmektedir. Arap harflerinin 6gretiminde kullanilan basili materyaller yoluyla alfabe
dizimi ve yorumundaki hatalar daha genis kitlelere yayilmis gortinmektedir. Buna bir de
yaziya ge¢cmeyen uygulama sorunlari da eklenmistir. Bu arastirma, Arap dili edebiyati
kaynaklarmma yansidig1 sekliyle Arap alfabesinin dizim esprisi ve gecirdigi degisimleri
dokiiman analizi yontemiyle incelemektedir. Ogretim kolayligimi merkeze alan alfabe
diziminin harfleri fonetik yapilar: itibariyle simiflandirdig: goriilmuistiir. Yazimi ayni olup
fonetik 6zelligi farkli olan harfler de bu simiflandirmada yerini almistir. Arastirmanin bashica
bulgusu, klasik literattirtin ilmi tartismalarinda harflerin fonetik ©zelliklerine iliskin bir
kargasanin bulunmamasidir. Arastirmanin baslica sonucu ise alfabe dizilisinin etkili oldugu
alanin 6gretim oldugudur ve bugitin dahi kismen devam ettigidir. Bu dogrultuda; Arap
alfabesi 6gretimi giincel bir sorundur ve Arap alfabesi, yazi1 sistemi ve bunlarin dgretimine
iliskin calismalarin artirilmasina ihtiyag oldugudur.

Anahtar Kelimeler: yazi sistemleri, Arap alfabesi, Arap harfleri, okuma 6gretimi
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Some Problems Regarding the Order and Teaching of the Arabic Alphabet

Assoc. Prof. Dr. Nazife Nihal Ince
Akdeniz University

Abstract

Arabic writing system is an alphabetical system that don’t contains vowels. The system
completed its evolution at the end of the first century of the Hijrah. The order of the Arabic
alphabet has been changed during this time to make it more convenient with teaching.
According to Ibn Jinni (1002 AD), the point of the new order was forgotten by the new
generations. We understood from his accusation against primary school muallims, that this
missing of the point is not common among the intellectuals. The absence of discussions on
the subject can also be considered as evidence for this. Nowadays we are faced with a similar
situation. However, this time the problem has spread to the intellectual community as well.
The printed materials used to teach the Arabic script have led to the spread of
misinterpretations. In this study, the reason for the arrangement of the Arabic alphabet and
the changes it has undergone are analysed. Document analysis method was used. The main
finding of the research is that there is no confusion about the phonetic features of the letters
in classical discussions about the letters. The main conclusion of the research is that
education is the field most affected by the misunderstanding of the alphabetical order and
the problem continues. Therefore, the teaching of the Arabic alphabet is a current problem
and there is a need to increase academic researches on the Arabic writing system and the
teaching of Arabic alphabet.

Keywords: writing systems, Arabic alphabet, Arabic letters, teaching of reading
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Dilin Kullanim1 ve Ahlak Ogretimi ile Iliskisi

Dog. Dr. Ali Yildirim

Tokat Gaziosmanpasa Universitesi

Ozet

Mevlana’ya atfen “agag, kokiinden; insan, kulagindan sulanir” diye bir s6z vardir. Buttin
insan topluluklar1 varliklarini biiyiik olgtide sozlii gelenege borcludur. Yazinin icadindan
once en eski topluluklardan itibaren insanoglunun temel iletisim araci1 daima dil olmustur.
Dilin kullanimi sozlu kiilttirtt dogurmus ve toplulugun buytikltigiine gore bu kultiir buytik
geleneklerin dogmasina zemin tegkil etmistir. Gelecek nesillerin yetistirilmesinde, gelenegin
gelecege aktarilmasinda, degerlerin ileriye tasinmasinda ve giindelik yasamin idamesinde
sozlti kilttir daima basat bir rol tstlenmistir. Yazinin icadi, sanayi devrimi, teknolojik
gelismeler ve pozitivist diinya goriisii ile ortaya ¢ikan modern diinyanin basat aktorii ise
yazi olmustur. Yazinin toplumdaki roliintin artmast dogal olarak sozel kiltiirtin
zayiflamasina, ezber ve hitabetin gerilemesine neticede dilin kullanim alanlarmmn
kisitlanmasina neden olmustur. Gerek Antik Yunan'da gerek Orta Asya kiiltiirtinde bir
insanin yiiksek bir yere cikarak ya da merkezi bir yerde oturarak etrafinda topladig:
insanlara ezberden siirler okumasi ya da ge¢mislerin hikayelerini anlatmasi, insanlarin hayal
gliclerinin derinligine isaret etmesi bakimindan son derece onemli faaliyetlerdi. Bunun
karsisinda dinleyicide olusan izlenimler dilin kullanimina iliskin ufuk agic1 perspektifler
ortaya ¢ikariyordu. Bu durum insanlarda sezgisel ve coskusal duyularin aktif hale gelmesine
dolayisiyla bireylerin kendilerini tanimalarina, sahici bireylerin tiiremesine ve yine bireylerin
mensubu oldugu toplumla giiclii baglar kurmalarina yardim etmekteydi. Yazi ise ttim
avantajlar1 ile birlikte bu bahsedilen kazanimlarin ortadan kalkmasinin yolunu agmustir.
Ornek olarak bir konferansi dinleyen kisinin canli bir karakterden aldig sinerji elbette o
konferansin metnini okuyaninkinden daha gticlii olacaktir. Konunun daraltilmasi agisindan
bu bildiride dilin kullaniminin ahlak 6gretimi ile olan iliskisi {izerinde durulacaktir. Kisaca
bu bildiride sozel iletisimin aktif sekilde kuruldugu bir toplumda ahlak 6gretiminin
kendiliginden ve daha etkin bir sekilde gerceklesen bir olgu oldugu, bunun karsisinda sozel
iletisim zayifladikca ahlak 6gretiminin de giiclestigi iddia edilmektedir. Bunun delili olarak
modern diinyada 6zellikle teknolojik gelismeler sayesinde bilgiye ulasimin internet ve sosyal
medya kanallar1 gibi araclarla kolaylasmasiyla, bireysel, sozel iletisimin azaldigi, netice
olarak bu kanallardan beslenen bireylerin gelenege hakim, kiiltiirlii ve sezgisel kabiliyetleri
fazla olan bireylerle iliski kuramadiklarini, bunun neticesi olarak da bilgiyle birlikte
edinilmesi gereken bircok davranigsal ve duyusal kabiliyetlerden yoksun kaldiklar:
gozlenmektedir. Bunun da bir sonucu olarak yeni neslin 6nemli sorunlarindan biri olarak
nerede nasil davranilmasi gerektigine iliskin formlardan habersiz kalinmaktadir. Oysa sozel
kiltir bu durumlara iliskin kiilttirlemeyi bilgilendirme esnasinda anlik olarak ve bilgiye
bitisik olarak sunmaktadir. Bu bakimdan bireylerin ahlak 6gretimi i¢in onlara ahlak kitaplar:
okutmak yerine bir ahlak prototipi olarak onlarla daha yakmn iliskiler kurmak gerektigi
ortaya ¢ikmaktadir. Bunun i¢in yapilmas: gerekenler egitim sisteminde de bir sekilde yerini
bulmal1 ve giindelik hayata yansiyan boyutlariyla degerlendirmeye alinmalidir. Bildiride bu
konuya neden olan sorunlara, 6n plana ¢ikan 6rneklere ve ¢6ziim onerilerine yer verilecektir.

Anahtar Kelimeler: Ahlak, Dil, Egitim, Sozlti Kiilttir.
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Use of Language and Its Relationship with Moral Teaching

Assoc. Prof. Dr. Ali Yildirim
Tokat Gaziosmanpasa University
Abstract

In reference to Mevlana, there is saying, “The tree is watered from its roots; "A person is
watered from his ear." All human societies owe their existence largely to oral tradition. Since
the earliest communities before the invention of writing, the main means of communication
of human beings has always been language. The use of the language gave birth to oral
culture, and depending on the size of the community, this culture formed the basis for the
birth of great traditions. Oral culture has always played a dominant role in raising future
generations, transferring tradition to the future, carrying forward values and maintaining
daily life. The dominant actor of the modern world, which emerged with the invention of
writing, the industrial revolution, technological developments and the positivist world view,
was writing. The increasing role of writing in society has naturally led to the weakening of
oral culture, the decline of memorization and oratory, and consequently the restriction of the
areas of use of the language. In both Ancient Greece and Central Asian culture, a person
climbing to a high place or sitting in a central place and reciting poems or telling stories of
the past to the people gathered around him were extremely important activities as they
pointed out the depth of people's imagination. On the other hand, the impressions formed in
the listener revealed eye-opening perspectives on the use of language. This situation helped
people to activate their intuitive and emotional senses, thus helping individuals to know
themselves, to create genuine individuals, and to establish strong ties with the society to
which they belonged. Writing, with all its advantages, has paved the way for the elimination
of these mentioned gains. For example, the synergy that a person listening to a conference
receives from a live character will of course be stronger than that of a person reading the text
of that conference. In order to narrow down the subject, this paper will focus on the
relationship between the use of language and moral teaching. In short, this paper claims that
moral teaching is a phenomenon that occurs spontaneously and more effectively in a society
where verbal communication is actively established, and that as verbal communication
weakens, moral teaching becomes more difficult. As evidence of this, in the modern world,
especially thanks to technological developments, as access to information becomes easier
through tools such as the internet and social media channels, individual, verbal
communication decreases, and as a result, individuals fed through these channels cannot
establish relationships with individuals who are well-versed in tradition, cultured and have
high intuitive abilities, and as a result, they are unable to communicate with information. It is
observed that they are deprived of many behavioral and sensory abilities that need to be
acquired. As a result of this, one of the important problems of the new generation is being
unaware of the forms regarding where and how to behave. However, verbal culture
provides acculturation regarding these situations instantly and adjacent to the information
during information. In this regard, it becomes clear that in order to teach morality to
individuals, it is necessary to establish closer relationships with them as a moral prototype,
rather than having them read moral books. What needs to be done for this must somehow
find its place in the education system and be evaluated in terms of its reflections on daily life.
The paper will include the problems that cause this issue, prominent examples and solution
suggestions.

Keywords: Morality, Language, Education, Oral Culture.
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Representation of Being towards Death and Temporality of Dasein in The Plague

Ogr Gor. Aysegiil Yenice Ay

Tokat Gaziosmanpasa University

Abstract

Camus includes reality of death strikingly in his philosophical novel The Plague. In this
study, the plague associated with death is interpreted as a possibility of Dasein.
Philosophizing human existence via analysis of Dasein, Heidegger draws attention to the
oblivion of mortality in everydayness. For him having already many possibilities Dasein-
human being- needs to remember his own mortality to realize his opportunities embedded
in his being. This study covers two features of Dasein: being towards death and temporality.
For this aim the paper focuses on anxiety and everydayness stemming from Dasein’s
dilemma between escaping from and turning to his own being. In this context, death
phenomenon is correlated with Dasein by making use of phenomenology which questions
existence of being. As for key findings: Main characters Dr Rieux, Tarrou and Rambert
experience death closely through others’ death and quest their being, and thus, can be
categorized as representations of Dasein. As a result of Dr Rieux and his group’s findings,
the folk in the city of Oran ignoring the peril initially begins to take precaution against the
disease, and this symbolizes being aware of their mortality. However; in spite of witnessing
death and having some change in their being during the plague, most people in the city get
lost everydayness of the time with the end of the plague. Throughout the novel temporality
is also observed as a key possibility of Dasein in that Dr Rieux and his group manifest their
being, understand their possibility in a limited time by prioritizing the future and the
importance of death.

Keywords: being towards death, Dasein, Heidegger, mortality, temporality.
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Piskiyatri ve Filoloji: Oxford Sozliigii Basim1 Golgesinde Bir Deli ve Bir Dahi

Dog. Dr. Serap Saribas

Karamanoglu Mehmetbey Universitesi

Ozet

Simon Winchester'in 1998 yilinda yayimladigi The Surgeon of Crowthorne adli eserinden
uyarlanan Deli ve Dahi filminin yonetmenligini Farhad Safinia tistlenmis ve filmin
basrollerinde Mel Gibson, Sean Penn, Eddie Marsan ve David O’Hara rol almistir. 1857
yilinda Oxford Ingilizce sozligiinti derlemek ve evrensel kilabilmek icin bir araya gelen iki
kisinin gercek hikayesine dayanan filmde otodidakt bir profesdr olan Sir James Murray ve
Broadmoor Cinayet Zanlilar1 Akil ve Ruh Sagligi Hastanesinde tedavi goren, 10.000’den
fazla kelimeyle calismalara katkida bulunan Sir James Chester Minor'in yasamlari,
deneyimleri konu edilmistir ve ayn1 zamanda film 19. yiizyil Ingiliz toplumunun siyasi,
tarihi, edebi ve kiilttirel yapisi hakkinda panoramik bir goriintii sunar. Sir James Murray
filmin dahi ’si italyanca, ispanyolca, Fransizca, Katalanca ve Latince ve cesitli lehceleri
bilmesiyle beraber Slav ve Kelt dilleri ve Ibranice ve Siiryanice dillerinde bilgiye sahiptir ve
kisith: bir stirede Oxford Sozlugti’ nii tamamlamas: gereklidir ve bu ¢alismaya destek olmak
i¢in halktan yardim ister. Bu esnada ise Dr. Chester Minor’dan gelen 10.000 kelimelik galisma
ilk cildin yetismesini ve basilmasini saglar. Askeri Cerrah olan Dr. Chester Minor askeriye de
gorev aldig1 zaman savas ortaminin yogun zorluklarinda hem asker hem doktor olarak
calismasi ve yasanan travmalara bagli olarak yogun stres altinda akil sagligini kaybetmis ve
sonrasinda ise hezeyanlar ve haliisinasyonlar gormesi nedeniyle Londra’ya gelir fakat
gordugt sanrilar pesini birakmaz ve masum birini Sldiirtir. Yarg:r ontinde suclu bulunur
fakat hastaligindan dolay1 Broadmoor Hastanesi Cinayet zanlilar1 boliimiinde tedavi altina
almir, tehlikeli bir hasta/mahktm olmadig i¢in de kitap okuma ayricaligi/hakki taninir.
Film bu nokta da izleyiciye iki farkl bilimi filoloji ve psikiyatri gelisimini birbirine paralel bir
sekilde sunar, bir taraftan ilerleyen sozliik calismalarinda referans olarak John Milton'in
Kayip Cennet eserine basvurulur diger tarafta ise donemin giindemde olan kisinin kafasi
seklinden karakterini, kisiligini ve suca yatkinligimi belirleme teknigi olan Frenoloji
calismalari ile hastaya tan1 konulmasi tartisilir.

Anahtar Kelimeler: Psikiyatri Tarihi, Oxford Sozliigii, Delilik, Dahilik
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Psychiatry and Philology: The Professor and the Madman In The Light Of the Oxford
Dictionary Edition

Assoc. Prof.Dr. Serap Saribas
Karamanoglu Mehmetbey University

Abstract

The Professor and the Madman, which is based on Simon Winchester's 1998 novel The
Surgeon of Crowthorne, directed by Farhad Safinia and stars Mel Gibson, Sean Penn, Eddie
Marsan, and David O'Hara. Based on thKee 1857 true story of two men who teamed up to
compile and universalize the Oxford English Dictionary, the film follows the lives of Sir
James Murray, an autodidact professor, and Sir James Chester Minor, a patient at the
Broadmoor Hospital for the Insane and Mental Health of Murder Suspects, who contributed
more than 10,000 words to work, while also providing a panoramic view of the political,
historical, literary, and cultural landscape of the 19th century. Sir James Murray, the film's
genius, is fluent in Italian, Spanish, French, Catalan, and Latin, as well as various dialects,
but also has a little knowledge in Slavic and Celtic languages, Hebrew, and Syriac. He needs
to complete the Oxford Dictionary in a limited amount of time and asks the public for
assistance. Meanwhile, 10,000 words of work from Dr. Chester Minor ensured that the first
volume was completed and printed. Dr. Chester Minor, a military surgeon, has lost his
sanity due to the high stress of being both a soldier and a doctor in the harsh conditions of
war and the traumas he endured in the military. Afterwards, he comes to London due to
delusions and hallucinations, but his delusions haunt him, and he kills an innocent man. He
is convicted in court, but he is treated for his condition in the suspected murder ward of
Broadmoor Hospital and is given the privilege/right to read books because he is not a
dangerous patient/prisoner. The film presents two different sciences, philology and
psychiatric development, in parallel. On the one hand, John Milton's Paradise Lost is used as a
reference in the dictionary studies that follow, and on the other hand, the diagnosis of the
patient is discussed with phrenology studies, which is a technique of determining the
character, personality, and criminal tendency of a person from the shape of his head, which
was popular at the time.

Keywords: Genius, History of Psychiatry, Madness, Oxford Dictionary
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Elmalili’'nin Hak Dini Kur’an Dili Adl1 Tefsirinde Kelimelerin Etimolojik Yonden
Aciklanmasi Uzerine bir Degerlendirme

Dog. Dr. Siileyman Pak

Tokat Gaziosmanpasa Universitesi

Ozet

Kur’an Arap dilinde indirilmis ilahi bir kelam olarak risadlet doneminin dil 6zelliklerini
biitiin yonleriyle tasimaktadir. Muhatap topluma hitabinda, yasayan dilin kelime, deyim,
edebi sanatlarini kullanmis ve onlarmn rahatca anlayabilecegi bir tislupla kendilerine
seslenmistir. Her dilde oldugu gibi Arapcada da kelimelerin bir anlam yolculugu
bulunmakta, zaman icerisinde ilk kullanilisi disinda farkli anlamlar kazanmaktadirlar.
Bunlarin bir kismi hakikat anlaminda, bir kismi da mecazi manada olabilmektedir. Kur’an'in
nazil oldugu Arap toplumunda sozlii edebiyatin giiclii bir yer edindigi ve 6nemli giinlerde
icra edilen programlarda hitabet ve siirin en giizel ©Orneklerine sahit olundugu
goriilmektedir. Bu edebi zevkin Kur’an’m tislubuna yansimamasi dustintilemeyeceginden
ayetler fesahat ve belagat yontiyle dinleyende hayranlik birakacak bir anlatimla mesajini
insanlara ulagtirmistir. Kur’an’in edebi icazi karsinda baz: sairlerin siir soylemeyi biraktiklari
kaynaklarda yer almaktadir. Hal bdyle olunca Kur’an’t anlamaya calisanlarin éncelikle onun
dil ve tislup ozelliklerini yakindan tanimasi ve ayetlerde murat edilen hususlar: etraflica
kavramasi gerektiginden daha Resulullah hayatta iken insanlar kendilerince anlasilamayan
bazi kelime ve deyimlerin aciklamasini ona sormuslar ve boylece ayetten kastedilen manay1
dogru bir sekilde 6grenmeye calismislardir. Sahabe doneminde 6zellikle Abdullah ibn Abbas
gibi miifessirler Kur’an’da gecen bazi kelimeleri siirle agiklama yoluna gitmis ve kelimelerin
dildeki kullanimini bu sekilde tespit ederek bununla ayetleri tefsir etmislerdir. Ctinkii
ayetlerde yer alan ve farkli manalara gelebilen kelimelerin hangi anlamda kullanildigin1 bu
yolla ortaya ¢ikarmanin en dogru bir yontem oldugunu gormiislerdi. Nitekim ibn Abbas'in
ayetler tizerinde tartistigr Nafi b. Ezrak’a siirden delil getirerek kelimelerin hangi anlama
geldigini aciklamas1 bunun gtizel bir 6rnegini olusturmaktadir. Bu calismalar daha sonralar:
viictth ve nezdir ilmini dogurmus, boylece Kur’an kelimelerinin tasidiklar1 manalar kayat
altina almmustir. Islam’m ilk donemlerinde Kur'an yeni nazil oldugundan kelime ve
anlamlar1 tizerinde ¢ok fazla problem yasanmamaktaydi. Ancak daha sonraki dénemlerde
fetihlerle genisleyen Islam cografyasina farkli dilleri konusan topluluklar dahil olmus,
onlarn Kur’ant dogru bir sekilde o6grenmelerini temin etmek {izere Kur’an ayetleri
tizerinden Arap dilinin kaideleri tespit edilmeye calisilmis ve bu alanda eserler telif
edilmistir. Nitekim tefsirin tedvini igerisinde dilbilimsel aciklamalar ©nemli bir yer
tutmaktadir. Ayetleri olusturan kelimelerin sozliik anlamlarina dair bilgiler bu agiklamalarm
en mithim kismmi olusturdugundan, bu uygulama neredeyse biitiin tefsirlerde yerini
almistir. Kur’an kelime ve tiirevlerinin tagidigi anlamlar tizerinden ayetler tevil edilmis ve
yontem giintimiize kadar devam etmistir. Son dénemlerin en miihim tefsir kaynaklarindan
biri kabul edilen Elmalili Muhammed Hamdi Yazir'in Hak Dini Kur’an Dili adin tasiyan
eseri bu yoniiyle de 6ne cikmaktadir. Miiellif gerekli gordugii yerlerde ayetlerde gecen
kelimeleri etimolojik yonden aciklamakta, boylece anahtar konumundaki kelimelerin anlami
tizerinden onlar1 tevil etmektedir. Tefsirinde meallerini verdigi ayetlerin kelimelerini
oncelikle kok anlami tizerinden acgiklamakta ardindan ayeti tevil etmektedir. Bu calisma sozii
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gecen tefsirde kelimelerin etimolojik yonden incelenmesi tizerine bir degerlendirmeyi
icermektedir. Amag secilen 6rnekler tizerinden tefsirin bu yontine dair bir goriis sunmaktr.

Anahtar Kelimeler: Tefsir, Kur’an Kelimeleri, Elmalili, Etimoloji, Lugavi Tefsir.
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An Evaluation on the Etymological Explanation of Words in Elmalili's Commentary titled
Hak Dini Kur’an Dili

Dog. Dr. Siileyman PAK

Tokat Gaziosmanpasa University

Abstract

The Quran, as a divine word sent down in the Arabic language, carries the linguistic
characteristics of the period of prophethood in all its aspects. In his address to the public, the
addressee used the words, idioms and literary arts of the living language and addressed
them in a style that they could easily understand. As in every language, words in Arabic
have a journey of meaning, and over time they acquire different meanings other than their
first use. Some of these may be literal, some may be metaphorical. It is seen that oral
literature has a strong place in the Arab society where the Quran was revealed, and the best
examples of oratory and poetry are witnessed in the programs performed on important days.
Since it is unthinkable that this literary taste would not be reflected in the style of the Quran,
the verses conveyed their message to people with a narrative that will leave the listeners in
awe with their eloquence and eloquence. It is stated in the sources that some poets stopped
writing poetry in the face of the literary invention of the Quran. This being the case, since
those who try to understand the Quran must first get to know its language and style features
closely and thoroughly understand the issues intended in the verses, even when the Prophet
was alive, people asked him for the explanation of some words and phrases that they could
not understand, and thus tried to correctly learn the meaning of the verse. During the period
of the Companions, commentators such as Abdullah ibn Abbas tried to explain some words
in the Quran with poetry, and they determined the use of the words in the language and
interpreted the verses with it. Because they saw that this was the most accurate method to
reveal the meaning of the words in the verses, which could have different meanings. As a
matter of fact, Nafi b. Ezrak with whom ibn Abbas discusses the verses. A good example of
this is when explains what the words mean by bringing evidence from the poem. These
studies later gave birth to the science of wujtth and nazair, thus the meanings of the words of
the Qur'an were recorded. Since the Quran had just been revealed in the early periods of
Islam, there were not many problems with its words and meanings. However, in later
periods, communities speaking different languages were included in the Islamic geography
that expanded with conquests, and in order to ensure that they learned the Quran correctly,
the rules of the Arabic language were tried to be determined through the verses of the Quran
and works were written in this field. Linguistic explanations have an important place in the
codification of tafsir. Since information about the dictionary meanings of the words that
make up the verses constitutes the most important part of these explanations, this practice
has taken its place in almost all tafsir. The verses were interpreted based on the meanings of
the Qur'anic words and their derivatives, and the method has continued until today. Elmalil1
Muhammed Hamdi Yazir's work, called Hak Dini Kur'an Dili, which is considered one of the
most important tafsir sources of recent times, stands out in this respect. The author explains
the words in the verses etymologically wherever he deems necessary, thus interpreting them
through the meaning of the Keywords. In his commentary, he first explains the meanings of
the verses in terms of their root meanings and then interprets the verses. This study includes
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an evaluation on the ethimological examination of the words in the mentioned commentary.
The aim is to present an opinion on this aspect of tafsir through selected examples.

Keywords: Tafsir, Quran Words, Elmalili, Etymology, Lexical Tafsir.
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F.M. Dostoyevski'nin Eserlerinde Batililasmaya Yonelik Elestiriler Ve Rus Milli
Kiiltiiriiniin Miidafaas1

Ars. Gor. Ozgenur Turan

Istanbul Beykent Universitesi

Ozet

Calismamizda 19.ytizy1l Rus Edebiyati'nin biiytik yazar ve diistintirlerinden biri olan Fyodor
Miyahlovi¢ Dostoyevski'nin (1821-1881) ““Oliiler Evinden Anilar” (Zapiski iz Mertvogo Doma),
“Yaz Izlenimleri Uzerine Kis Notlar1” (Zimniye Zametki o Letnih Vpegatleniyah), *“Yeraltindan
Notlar” (Zapiski iz Podpolya), “Sug ve Ceza”(Prestupleniye i Nakazaniye), “Budala” (Idiot) ve
“Karamazov Kardesler” (Bratya Karamazovi) eserlerine odaklanarak “Batililasma”
kavrammin birey ve toplum {izerindeki etkisi ele alinmistir. Dostoyevski'nin siirgiin yillar
sonrasi kaleme aldig1 bu eserlerinde, Batililasmanin birey ve toplum {tizerindeki etkisi derin
ve cok yonliidiir. Rasyonalizm, bireycilik ve faydacilik gibi Batili degerler, geleneksel Rus
toplumu icin tehdit olusturan, derin ahlaki ve manevi bir krize yol acan asindirici guigler
olarak tasvir edilir. Bu kriz topluma yabancilasma, ahlaki yénelim bozuklugu ve toplumsal
baglarin zarar gormesi seklinde kendini gosterir. Dostoyevski, eserlerinde yer alan
kahramanlar araciligiyla Batili degerlerin bilingsiz bir sekilde benimsenmesinden kaynakli
olan varolussal miicadeleleri ve i¢ catismalar1 somutlastirir. Bu kahramanlar, Batili
degerlerin ytiizeysel cekiciligi ile Rus Ortodokslugunun manevi degerleri arasindaki
gerilimle bogusurlar. Dostoyevski eserlerinde aymi zamanda Bati toplumlarma kars:
dogrudan elestirilerde bulunarak, onlarin materyalist bir yapiya sahip olduklarini ve manevi
derinlikten yoksun kaldiklarini vurgular. Bat1 toplumunun kendine 6zgii yapis1 ve egilimleri
ile Rus toplumunun manevi zenginligini karsilastirarak, Bati toplumunun icinde
barindirdig1 varolussal umutsuzlugun ve ahlaki ctirtimenin altin gizer. Yazarin s6z konusu
eserlerindeki kahramanlara ve kilit olaylara odaklanan c¢alismamizda, Batili degerler ile
karsilasmanin ortaya ¢ikardigr ahlaki, manevi ve varolussal ikilemler tizerine bir inceleme
saglanmistir ve bu bireysel i¢ catismalarin toplumsal agidan yarattigi sonuglar ortaya
konulmustur. Bununla birlikte, 19. ytizyi1l Rusya’sinda Batili degerlerin olumsuz etkilerine
karst Dostoyevski'nin yonelttigi elestiriler degerlendirilmistir ve toplumsal kurtulusa
ulasmak adina 6ne stirdugi fikirler tizerinde durulmustur.

Anahtar Kelimeler: Fyodor Mihaylovi¢ Dostoyevski, batililasma, 19. ytizyil Rus edebiyati
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Criticisms of Westernization and Defense of Russian National Culture in the Works of
F.M. Dostoyevsky

RA. Ozgenur Turan
Istanbul Beykent University

Abstract

In our work, we focus on the concept of "Westernization" and its impact on individuals and
society by examining several works of Fyodor Mikhailovich Dostoevsky (1821-1881), one of
the great writers and philosophers of 19th-century Russian literature. These works include
"The House of the Dead" (Zapiski iz Mertvogo Doma), "Winter Notes on Summer Impressions"
(Zimniye Zametki o Letnih Vpechatleniyah), "Notes from Underground" (Zapiski iz Podpolya),
"Crime and Punishment" (Prestupleniye i Nakazaniye), "The Idiot" (Idiot), and "The Brothers
Karamazov" (Bratya Karamazovy). In these works written by Dostoevsky after his exile years,
the effects of Westernisation on the individual and society are deep and multifaceted.
Western values such as rationalism, individualism and utilitarianism are portrayed as
corrosive forces that threaten traditional Russian society and lead to a deep moral and
spiritual crisis. This crisis manifests itself in the form of alienation from society, moral
disorientation and the destruction of social bonds. Through the protagonists in his works,
Dostoevsky embodies the existential struggles and internal conflicts arising from the
unconscious adoption of Western values. These heroes struggle with the tension between the
superficial appeal of Western values and the spiritual values of Russian Orthodoxy. In his
works, Dostoyevsky also directly criticizes Western societies, emphasizing that they have a
materialist nature and lack spiritual depth. By comparing the unique nature and tendencies
of Western society with the spiritual richness of Russian society, he underlines the existential
despair and moral decay that Western society contains. In our work, which focuses on the
heroes and key events in the author's works in question, an examination of the moral,
spiritual and existential dilemmas arising from the encounter with Western values is
provided, and the social consequences of these individual internal conflicts are revealed. In
addition, Dostoyevsky's criticisms against the negative effects of Western values in 19th
century Russia were evaluated and the ideas he put forward to achieve social salvation were
emphasized.

Keywords: Fyodor Mikhailovich Dostoevsky, westernization, 19th century Russian literature
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W. Shakespeare Hamlet Oyunu ile M.Erksan inti.kam Melegi-Kadin Hamlet
Adaptasyonunun Karsilastirmali Incelenmesi

Dr. Ogr. Uyesi Tufan Oztiirk

Hali¢ Universitesi

Ozet

William Shakespeare, 16.yiizy1l Ingiltere’sinde yasamus, diinyanin en biyiik oyun
yazarlarindan biridir. Oyunlar1 ve soneleri diinya edebiyat tarihinde 6énemli bir yere sahip
olmus, gtintimiizde dahi sahnelenmeye devam etmektedir. 1600-1601 yillar1 arasinda yazilan
Hamlet trajedisi ise diinya tarihinde en cok yanki uyandiran oyunudur. Tiyatro olarak
sahnelenmesinin yamni sira gerek opera gerekse sinema tiirlerinde uyarlamas: yapilan bir
edebiyat eseri olmasi bakimmdan da énemlidir.

Metin Erksan 20.yy Tiirkiye” sinin en 6nemli sinema y&netmenlerinden biridir. 1964 yilinda
cektigi “Susuz Yaz” filmiyle Berlin Film Festivali’ nde “Altin Ay1” oduliinti kazanarak
uluslararas1 alanda basar1 kazanmistir. Filmlerinde genel olarak, toplumsal meseleleri
islerken, 6zgiin anlatim bicimlerini tercih eden bir yonetmendir. 1976 yilinda gektigi tam
adiyla “Kadin Hamlet-The Angel of Vengeance” filmi, Tiirk sinema tarihinin en avangart
uyarlamalarindan biri olma 6zelligini tasimaktadir.

Shakespeare’ in Hamlet oyunu Ortacag Danimarka Krallig’' nda geger. Intikam ve adalet,
akil ve delilik, ihanet ve giiven, 6lum ve varolus gibi temalar agirlikli olarak islenmistir.
Oliim ve varolus temalar1 ekseninde “Olmak ya da olmamak” (To be or not to be) tirad
varolussal bir sorgulamay1 dile getirirken, diinya edebiyatinda tistiine en ¢ok inceleme
yapilan boltimlerden biri olmayi basarmustir. Trajedi temel olarak, Danimarka Prensi
Hamlet” in babasinin nedeni bilinmeyen ani dliimiinden sonra tahta gecen ve annesi ile
evlenen amcasi Claudius’ tan intikam alma arayisini islemektedir.

Erksan’ nin Kadin Hamlet filmi modern Tiirkiye Istanbul’ unda gecmektedir. Konu olarak
orijinal metine sadik kalmmmasma ragmen, hikdyenin ana karakteri Hamlet" i bir kadin
oyuncu oynamaktadir. Filmde 6ne ¢ikan tema intikam duygusudur. Hamlet’ in babasini
oldiirenin amcas1 oldugunu Ogrenmesi, annesinin ise amcasi ile evlenmesi ve yakin
arkadaslarinin ihaneti karsisinda yasadig icsel catisma, modern diinyanin yozlasmasi ile alt1
cizilirken, yalnizlik ve adalet arayis1 gibi temalar 6n plana ¢ikmaktadir.

Shakespeare “Hamlet” oyunu ile tiyatroda psikolojik derinligi olan bir yap:1 kurarken dili
kullanma sekli bunu desteklemistir. Metaforlar, simgeler, ¢ift anlaml kelimeler ve anlatim
bigimi oyununun dil ve tislubunu zenginlestirmistir. 16 yy. Ingiltere’ sinde yazilan bu trajedi
isledigi icsel catismalar, yalnizlik temasi, diinyayr anlamlandirma cabas: ile bugiin bile
bireyin 6zdesim kurabilecegi bir altyap: sunmaktadir.

Erksan’ i 1970lerin toplumsal ve kiiltiirel yapisi icinde kadin Hamlet yaratarak erkek
egemen bir toplumda hikayeye yeni bir perspektif getirmesi gerek Shakespeare adaptasyonu
gerek Ttirk Sinemas: i¢in 6zgiin bir gelisme ve yeniliktir. Bu calismada, Erksan” in “Kadmn
Hamlet” filmi ile Shakespeare Hamlet metni karsilastirilirken iki eser arasindaki
benzerlikleri ve farkliliklart incelemek amaglanmaktadir. Bu nedenle, eserlerin incelenmesi,
karakter karsilastirilmasi, tema analizi, toplumsal cinsiyet ve anlatim, dil ve tislup 6zellikleri
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incelenerek ilerlenecektir. Karsilastirilmali analiz sonucunda her iki eserinde belirgin
farkliliklar tasidig1 noktalarin, tematik derinlik ve karakterlerin igsel catismalarmin islenisi
bakimindan ise benzer noktalarin tizerinde durulacaktir. Erksan’in Shakespeare’” den yola
cikarak kendi toplumunun dil ve kiilttir 6zelliklerini “Kadmn Hamlet” filmine nasil aktardig:
verilen 6rneklerle irdelenecektir.

Anahtar Kelimeler: Edebiyat, sinema, adaptasyon, dil, kiilttir.
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Comparative Analysis of W. Shakespeare Hamlet Play and M. Erksan Revenge Angel-
Woman Hamlet Adaptation

Assistant Professor Tufan Oztiirk

Halic University

Abstract

William Shakespeare is one of the world's greatest playwrights who lived in 16th century
England. His plays and sonnets have had an important place in the history of world
literature and continue to be staged even today. The tragedy Hamlet, written between 1600-
1601, is the most resonant play in world history. In addition to being staged as a theater, it is
also important in terms of being a work of literature that has been adapted in both opera and
cinema genres.

Metin Erksan is one of the most important film directors of 20th century Turkey. With his
1964 film “Thirsty Summer”, he won the “Golden Bear” award at the Berlin Film Festival
and gained international success. In general, he is a director who prefers original forms of
expression while dealing with social issues in his films. His 1976 film “Woman Hamlet-The
Angel of Vengeance” is one of the most avant-garde adaptations in the history of Turkish
cinema.

Shakespeare's play Hamlet is set in the medieval Danish Kingdom. Themes such as revenge
and justice, reason and madness, betrayal and trust, death and existence are predominant. In
the axis of the themes of death and existence, the tirade “To be or not to be” expresses an
existential questioning and has managed to become one of the most analyzed episodes in
world literature. The tragedy basically deals with the Danish Prince Hamlet's quest for
revenge against his uncle Claudius, who took the throne after the sudden death of his father
for unknown reasons and married his mother.

Erksan's Female Hamlet is set in modern Istanbul, Turkey. Although the plot is faithful to the
original text, the main character Hamlet is played by a female actor. The prominent theme in
the movie is revenge. Hamlet's inner conflict when he learns that it was his uncle who killed
his father, his mother's marriage to his uncle and the betrayal of his close friends is
underlined by the corruption of the modern world, while themes such as loneliness and the
search for justice come to the fore.

While Shakespeare established a structure with psychological depth in the theater with his
play “Hamlet”, the way he used language supported this. Metaphors, symbols, double-
meaning words and expression enriched the language and style of the play. Written in 16th
century England, this tragedy offers an infrastructure that the individual can identify with
even today with its inner conflicts, the theme of loneliness, and the effort to make sense of
the world.

Erksan's creation of a female Hamlet within the social and cultural structure of the 1970s,
bringing a new perspective to the story in a male-dominated society, is a unique
development and innovation for both Shakespeare adaptation and Turkish Cinema. This
study aims to examine the similarities and differences between Erksan's “Woman Hamlet”
and the Shakespearean Hamlet text. For this reason, the study will proceed by examining the
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works, character comparison, theme analysis, gender and narration, language and stylistic
features. As a result of the comparative analysis, the points where both works have
significant differences will be emphasized, while similar points will be emphasized in terms
of thematic depth and the treatment of the inner conflicts of the characters. Based on
Shakespeare, Erksan's transfer of the language and cultural characteristics of his own society
to the film “Woman Hamlet” will be analyzed with the examples given.

Keywords: Literature, cinema, adaptation, language, culture.
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Syahrul Kirom
UIN Siber Syekh Nurjati Cirebon

Abstract

The moral crisis hit the mental and character of the Indonesian nation with widespread cases
of corruption, lies and dishonesty in all human activities. In fact, Indonesian culture has very
good customs and traditions if we want to explore the ethical values of archipelago culture
such as the Samin culture in Central Java.

This paper was done using qualitative research. The formal object of this research is ethics,
while the material object is the local wisdom value of the Samin people. The method used is
the historical continuity method and heuristic method. This step was carried out with the
aim of drawing on the history of Samin culture and to be related to the current situation,
related to the values of local wisdom of the Samin culture.

Penel results This conclusion concludes that it turns out that the negative stigma against
Samin culture is not good, who is ignorant and disobedient to taxes, does not want formal
schools to be carried out with the aim of fighting colonialism, it turns out that behind the
cultural actions of samin it stores the values of good local wisdom, including 1 ), the ethical
value of honesty in the culture of samin with the slogan biasakno, kuliknano, pangucapmu,
in karo karepe atimu means that it must be accustomed to between speech and heart, it must
be in accordance, namely the values of honesty in heart and verbally must be the same, and
should not lie. 2). In the words of the Samin people, yo dhuwekmu yo dhuwekku, mulo iku
is accepted, it means that what you have is mine, then let it be,

Keywords: Samin, Ethics, Culture, Local Wisdom
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Omer Nasuhi Bilmen'in Biiyiik Tefsir Tarihi'ndeki Ug (204-282/820-896) Dort (303-395/916-
1005) ve Besinci (405-494/1015-1101) Tabakalarin Degerlendirilmesi

Dr. Ogr. Uyesi Ismail Oztiirk
Tokat Gaziosmanpasa Universitesi
Ozet

Hz. peygamberin vefatindan sonra Kur’an metni ile bas basa kalan sahabe ve onlar1 takip
eden Misltimanlar hayat rehberi edindikleri Kur’an-1 Kerim'in hikmet dolu mesajin1 okuyup
anlama cabas1 igerisinde olmus ve Kur’ant anlama yontemleri gelistirmislerdir. Bu
yontemlerden her biri kendilerine taraftar bulmus ve immet arasinda anlayis farkliliklarinin
dogmasma da sebep olmustur. Tefsir tarihi icerisinde meydana gelen bu gelismelerin
mahiyetini bilmek gtinimiizde meydana gelen dini, sosyal ve ahlaki yeni gelismelere ¢6ztim
tiretebilmek icin buyiik 6nem arz etmektedir. Tefsir tarihi hakkinda yazilmis Suyati ve
Davadi'nin Tabakatti'l-Miifessirin isimli eserlerinin yaninda klasik miifessir tabakati
yaziciliginin son halkasini temsil eden Omer Nasuhi Bilmen'in Biiyiik Tefsir Tarihi nemli bir
konuma sahiptir. Diger tabakat kitaplarindan farkli bir metot uygulamasi bu eseri tefsir
tarihi agisindan oldukga farkl: ve orijinal kilmaktadir. Iki ciltten olusan eserde; tefsir usulii ve
tefsir ilmine giris hakkinda 6zet bilgi verildikten sonra miimtaz tabaka ile baslayarak her
ylizyll bir tabaka olarak on dort asir boyunca tefsir ilmine katki sunan miifessirler
tanitilmaktadir. Tkinci cildin sonunda miifessirlerin vefat tarihleri ile onlara ait bin yiiz
seksen bes eser ismi verilmistir. Mezhepsel egilimleri merkeze alarak ayristirici bir yaklasim
sergilemeyen Bilmen'in kiraat imam ve ravilerine eserinde yer vermemesi oldukca dikkat
cekicidir. Ilim diinyasmda hak ettigi degeri tam olarak goremeyen eser; baslangictan
glinlimiize kadar Kur’an-1 Kerim'i anlama cabalarmim nasil seyrettigini, gelisen tefsir
metotlarinin neler oldugunu, kimin, neyi, nasil gerceklestirdigini arastirarak tefsirin
ytizyillar1 alan hikayesini tespit etmeye calisanlara rehberlik edecek basvuru kaynaklarindan
biri olmaya devam edecektir. Bundan sonra bu alanda ¢alisma yapacak olanlarin bu eserle
beraber Daviaidi ve Edernevi'nin tabakatlarindaki miifessirleri cemeden bir ¢alisma yapmasi
ve bunlara ilaveten giiniimiiz miifessirlerini de bu calismaya dahil etmesi gerekmektedir. Bu
tebligde biyografi tiirti olarak yazilan bu eserin satir aralar1 okunarak ti¢ (204-282/820-896),
dort (303-395/916-1005) ve besinci (405-494/1015-1101) tabakalarda meydana gelen tefsirle
ilgili yeni bilgi ve bulgulara isaret edilerek tefsir ilminin mahiyeti hakkinda
degerlendirmelerde bulunulacaktir. (204-282/820-896) yillar1 tefsir ilminin kurulus dénemini
tamamladig1, sozlii kiiltiirden yazili kiiltiire gegisin kodlarmin goriildigti ve metnin 6n
planda dilin ise zirvede oldugu ytizyil olmustur. (303-395/916-1005) yillar1 i'cazii’l-Kur’an,
ultmii’l-Kur’an, ustlii't-tefsir gibi ilimlerin temellerinin atildig, tefsirde yanlis yorumlara
reddiye yazilmaya baslandigi, Farsca-Tiirkce ilk tefsir calismasmin yapildigi, mezhebi
tefsirlerin daha fazla on plana c¢iktigi hem rivayet hem de dirayet tefsirini icerisinde
bulunduran tasavvufi tefsirlerin yazilmaya baslandig1 ve tefsirin tam anlamiyla ilmi bir
kimlik kazandig1 ytizyil olmustur. (405-494/1015-1101) yillarinda Nizamiye medreseleri gibi
bilim {ireten ilk ytiksekogretim kurumlar1t meydana getirilmeye baslanmustir. Siyasetgiler,
tefsir ve tefsirle siyasetndme yazmaya baslamislardir. Bu ytizyilda kendi mezhebi
anlayislarini 6zel metotlarla aktaran tefsir calismalar1 dikkat cekmektedir. Bu donem
miifessirleri ileriyi goren, fikirleriyle gelecek nesillere 151k tutan miistesna 6zelliklere sahip
alimler olarak dikkat ¢ekmektedir. Tefsir, hadis, fikih, tarih, kelam, menakip, ziiht ve
ozellikle cerh ve ta’dil gibi disiplinlerde oldukca derinlige sahip olmalar1 sebebiyle farkl
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alanlarda pek c¢ok onemli eser telif etmislerdir. Tefsirin altin caglar1 bu donemlerde

yasanmuistir. Son olarak, tarihsel baglamdan giderek uzaklasan toplum yeni kosullariyla yeni
seyler soylemektedir.

Anahtar Kelimeler: Tefsir, Kur’an, Sahabe, Tabakat. Bilmen.
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The Evaluation Of The Three (204-282/820-896) Four (303-395/916-1005) And Fifth (405-
494/1015-1101) Layer In Omar Nasuhi Bilmen's Great History Of Tafsir

Assist. Prof. Dr. ismail Oztiirk

Tokat Gaziosmanpasa University

Abstract

After the death of the Prophet, the Companions and the Muslims who followed them, who
were left alone with the text of the Qur'an, endeavored to read and understand the message
of the Qur'an full of wisdom and developed methods of understanding the Qur'an. Each
method found its adherents and caused differences in understanding among the ummabh.
Knowing the nature of these developments in the history of tafsir is of great importance in
finding solutions to the new religious, social, and moral developments that occur today. In
addition to al-Suyuti and al-Dawudi's Tabakat al-Mufessirin, Omar Nasuhi Bilmen's Great
History of Tafsir, which represents the last link in the classical tafsir stratigraphy, has an
important position. Applying a different methodology from the other books makes this work
quite different and original regarding the history of tafsir. In the work, which consists of two
volumes, after giving brief information about the methodology of tafsir and introduction to
the science of tafsir, starting with the distinguished stratum, each century is introduced as a
stratum and the exegetes who contributed to the science of tafsir for fourteen centuries are
introduced. At the end of the second volume, the death dates of the exegetes and the names
of one thousand one hundred and eighty-five of their works are given. It is quite remarkable
that Bilmen, who does not exhibit a discriminatory approach by focusing on sectarian
tendencies, does not include the imams and raves of Qiraat in his work. The work, which has
not received the value it deserves in the scholarly world, will continue to be one of the
reference sources that will guide those who try to determine the story of tafsir over the
centuries by investigating how the efforts to understand the Holy Qur'an have progressed
from the beginning to the present day, what the developing methods of tafsir are, who has
realized what and how. Those who will work in this field in the future should make a study
that collects the mufassirs in al-Dawtdi and al-Adernawi's strata together with this work
and includes contemporary mufassirs in addition to them. In this paper, by reading between
the lines of this work written as a biography, new information and findings about tafsir that
occurred in the third (204-282/820-896), fourth (303-395/916-1005), and fifth (405-494/1015-
1101) layers will be pointed out. Evaluations will be made about the nature of the science of
tafsir. The years (204-282/820-896) were the century in which the science of tafsir completed
its foundation period, the codes of the transition from oral culture to written culture were
seen, and the text was at the forefront, and the language was at its peak. (303-395/916-1005)
was the century in which the foundations of sciences such as ijaz al-Qur'an, ulam al-Qur'an,
usul al-tasfir were laid, refutations to misinterpretations in tafsir began to be written, the first
Persian-Turkish tafsir work was done, sectarian tafsir became more prominent, Sufi tafsir,
which included both narration and dirayat tafsir, began to be written, and tafsir gained a
tully scientific identity. In the years (405-494/1015-1101), the first science-producing higher
education institutions such as Nizamiye madrasas began to be established. Politicians began
to write tafsir and tafsir and politicname. In this century, tafsir studies that convey their
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sectarian understanding with special methods attract attention. The exegetes of this period
stand out as scholars with exceptional characteristics who were visionary and shed light on
future generations with their ideas. Since they had great depth in disciplines such as tafsir,
hadith, figh, history, theology, menaqib, asceticism, and especially cerh and ta'dil, they
composed many important works in different fields. The golden age of tafsir occurred
during these periods. Finally, society gradually moves away from the historical context and
says new things with new conditions.

Keywords: Tafsir, Quran, Companions, Tabaqat, Bilmen.
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Necep Oglan Destani Icerisinde Yer Alan Motifler

Selenay Arvas

Mugla Sitk1 Kogman Universitesi

Ozet

Bu calisma da Turkmen sozlii edebiyat: agisindan énem arz eden Necep Oglan Destani'nin
Dasoguz varyanti incelenerek, destanda yer alan motifler araciligiyla dénemin manevi
kiilttirtintin, toplum yasantisinin, inan¢ ve deger yargilarmin daha iyi anlasilabilmesi
amaclanmaktadir. Tirk diinyas: edebiyati sahasinda yapilacak diger arastirmalara da
kaynak olmasi hedeflenmistir. Destanda yer alan motifler yapi, islev ve anlam bakimindan
coztimlenerek, Turkmen kiilttirtindeki yerleri belirlenmeye ¢alisilmistir. Calisma da nitel bir
yontem kullanilarak edebi metin analizi ve motif ¢oziimleme tekniklerine basvurulmus,
Necep Oglan Destani'nin Dasoguz varyanti tizerinde detayli inceleme yapilmustir. Yapilan
detayli motif ¢oztimlemesi sonucunda; riiya, at, pir, kirklar, Kaf Dag1, gokytizi, kus ve say1
gibi cok sayida farkli motifin yer aldig1 gortilerek, tematik zenginlige sahip oldugu ortaya
konulmustur. Turkmen s6zlii edebiyatinda motifler edebi ve kiiltiirel agidan 6nemli bir rol
oynamaktadir. Bu vesileyle edebi hafizanin canli tutulmasmin yani sira detayli motif
analizleriyle estetik ve anlam boyutlariin aydmnlatilmasma da onemli bir katk:
sunulmaktadir.

Anahtar Kelimeler: Necep Oglan Destani, Tiirkmen edebiyati, motif, destan.
Motifs in the Necep Boy Epic

Selenay Arvas
Mugla Sitki Kogcman University
Abstract

This study aims to better understand the spiritual culture, social life, beliefs and value
judgments of the period by examining the Dasoguz variant of the Epic of Necep Oglan,
which is important in terms of Turkmen oral literature, though the motifs of the epic. It is
aimed to be a source for other research in the field of Turkish world literature. The motifs in
the epic were analyzed in terms of structure, function and meaning, and their place in
Turkmen culture was tried to be determined. In the study, a qualitative method was used,
literary text analysis and motif analysis techniques, and a detailed examination was made on
the Dasoguz variant of the Necep Oglan Epic. As a result of detailed motif analysis; It was
shown that it has thematic richness, as it contains many different motifs such as dream:s,
horses, pirs, forties, kaf Mountain, the sky, birds and numbers. Motifs play an important
literary and cultural role in Turkmen oral literature. In this way, in addition to keeping
literary memory alive, a significant contribution is made to elucidating the aesthetic and
meaning dimensions through detailed motif analysis.
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Arap-islam Edebiyatinda Ahilik Kiiltiirii: Esnaf ve Sanatkarligin Ruhani Boyutu ve Ahi
Sairler

Naci Ozsoy

Bitlis Eren Universitesi

Ozet

Ahilik, Arap-Islam diinyasinda esnaf ve sanatkarlarin ahlaki, sosyal ve ekonomik bir
cercevede oOrgiitlenmesini saglayan bir toplumsal yapidir. Bu sistem, ticaretin Gtesinde,
ruhani ve ahlaki degerleri 6n planda tutarak zanaatkdr ve tticcarlarin topluma katk:
saglamalarini tesvik eder. Arap-islam edebiyati, Ahilik kiiltiiriintin bu derin yonlerini cesitli
sairlerin eserlerinde yansitmistir.

Biiyiik bir mutasavvif olmasinin yaninda sair olan Seyh Edebali (6. 1326), Ahilik ilkelerini
nasihat icerikli siirlerinde isler. Edebali'nin eserlerinde diiriistliik, comertlik ve kardeslik gibi
Ahilik degerleri vurgulanir, esnaf ve sanatkarlarin toplumsal ve ahlaki sorumluluklar
tizerinde durulur. Hac1 Bektasi Veli (6. 1271), Ahilik teskilatinin manevi onderlerinden biri
olarak, eserlerinde esnaf ve sanatkarlarin mesleki yasamlarini ruhani bir perspektifle ele alir.
Hac1 Bektasi Veli'nin “Makalat” adli eseri, Ahilik ilkelerine uygun bir yasam tarzimi ve
mesleki etigi detaylandirir. Siirlerinde, birlik, beraberlik ve insan sevgisi gibi Ahilik
degerlerini 6ne ¢ikarir. Ahi Evran (6. 1261), Ahilik teskilatinin kurucusu olarak bilinir ve
ayni zamanda bir énemli bir sairdir. “Letaif-i Giyasiyye” adli eserinde, Ahilik prensiplerini
siirsel bir dille anlatir, esnaf ve sanatkarlarin ruhani olgunlasmalarin tesvik eder. Ahi Evran,
mesleki faaliyetlerin maddi kazanimlarin 6tesinde, manevi gelisim icin de 6nemli olduguna
vurgu yapar.

Bu sairlerin eserleri, Ahilik kiilttirtintin yalnizca ekonomik bir sistem degil, ayn1 zamanda bir
ahlaki ve ruhani rehber oldugunu gosterir. Ahilik, esnaf ve sanatkarlarin mesleki etiklerini,
sosyal dayanisma ruhunu ve icsel gelisimlerini destekleyen bir yapi olarak Arap-islam
edebiyatinda derin izler birakmistir. Bu galisma, Ahilik kilttirtintin edebi temsillerini ve bu
kiilttirtin esnaf ve sanatkarlarin yasamina nasil yon verdigini incelemeyi amaglamaktadir.

Anahtar Kelimeler: Arap Dili ve Edebiyati, Arap-Islam Edebiyati, Ahilik, Ahi Sairler.
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Akhi Culture in Arab-Islamic Literature: Spiritual Dimension of Tradesmen and
Craftsmanship and Akhi Poets

Naci Ozsoy

Bitlis Eren University

Abstract

Akhism is a social structure in the Arab-Islamic world that organizes artisans and craftsmen
within a moral, social, and economic framework. This system emphasizes spiritual and
moral values beyond trade, encouraging craftsmen and merchants to contribute to society.
Arabic-Islamic literature reflects the profound aspects of Akhism culture in the works of
various poets.

In addition to being a great Sufi, Sheikh Edebali (d. 1326) was a poet who incorporated
Akhism principles into his advisory poetry. Edebali's works emphasize Akhism values such
as honesty, generosity, and brotherhood, focusing on the social and moral responsibilities of
artisans and craftsmen. Haci Bektas Veli (d. 1271), as a spiritual leader of the Akhism
organization, approached the professional lives of artisans and craftsmen from a spiritual
perspective in his works. Haci Bektas Veli's work “Makalat” details a lifestyle and
professional ethics aligned with Akhism principles. His poetry highlights Akhism values
such as unity, solidarity, and love for humanity. Ahi Evran (d. 1261), known as the founder
of the Akhism organization and also a significant poet, expresses Akhism principles in poetic
language in his work “Letaif-i Giyasiyye.” Ahi Evran encourages the spiritual maturation of
artisans and craftsmen, emphasizing that professional activities are important not only for
material gains but also for spiritual development.

The works of these poets demonstrate that Akhism is not merely an economic system but
also a moral and spiritual guide. Akhism, as a structure supporting the professional ethics,
social solidarity, and inner development of artisans and craftsmen, has left a profound mark
in Arabic-Islamic literature. This study aims to examine the literary representations of
Akhism culture and how this culture guided the lives of artisans and craftsmen.

Keywords: Arabic Language and Literature, Arab-Islamic Literature, Akhi Order,
Tradesmen and Craftsmanship, Akhi Poets.
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Biiyiilii Arayis ve Politik Drama: Kurmacanin Biiyiilii Naifligi/Gercegin Agirlig1 Pan’in
Labirenti

Dog. Dr. Serap Saribas
Karamanoglu Mehmetbey University
Ozet

Yonetmenligini ve senaristligi Guillermo del Toro'nun yaptig1 Pan’in Labirenti (Ispanyolca: El
Laberinto del Fauno), 2006 yilinda gosterime girmis fantastik/drama ttirtinde ¢ekilmis bir film
olarak 21. ytizyiin ve tim zamanlarm en iyi fantastik kurgularindan kabul edilir. 42,6
milyon dolar hasilatiyla Guinness Diinya Rekorlari-2008’e gecen film, yonetmenligi, senaryosu,
yonetmenligi, sinematografisi, makyaj efektleri, miizikleri ve oyuncu performanslar1 ve set
tasarimlariyla da bir¢ok 6diil almistir. Sinema-edebiyat iliskisi paralel gelisimler gosterirken,
romanlardan uyarlama filmler oldukca popiilerdir fakat, film senaryolarindan uyarlanan
kitaplar da vardir ve bu tiirdeki kitaplara uzun adiyla, “Once Senaryosu Sonra Romani
Yazilan Filmler,” kisa adiyla ise “Romanlastirma” denir ve bu nokta da yazarligini Guillermo
del Toro ve Cornelia Funke'nin 2021 yilinda yazdigi roman, “Pan’in Labirenti” bu
uyarlamanin drnegidir. ispanya Ic Savas1 sonrasi, 1944 tarihine odaklanan film, 10 yasindaki
Ofelia'nin gercek ve fantastik diinyasindaki karsithiklarin/karisikliginin ve karmasasinin bir
disavurumudur. 1944 1spanya ¢ Savas’nin ardindan Francisco Franco'nun otoriter-kralci
fasist ideolojisi olarak adlandirilan “Falanjizm”in hiiktim stirdtigti bir donemde devam eden
i¢ karmasanin/kaosusun ortasinda kalan bir ¢cocuk hayallerine, diislerine, peri masallarina
daha da siki sarilir, Ofelia, 6nce yeralt1 diinyasimnin kralinin kiz1 Prenses Moanna olur, 8liumlii
olur, diinyaya doner babasi yolunu bulabilmesi i¢in labirentler insa ettirir kizina fakat gercek
diinyada Ofelia'nin babasi 6lmiistiir, annesinin ve kendisi zorlu savas yillarinda zor
durumda kalmislardir. Bir “faunla” tanisan Ofelia’nin yeraltina donebilmesi icin kurbaga
karnindan anahtar almak, Solgun Adam’in hancerini getirmek ve kardesinin kanini, masum
kani akitmas: gibi zorlu gorevleri vardir, Ofelia {ivey babasinin evinde tutsaktir bu hayali
diinyaya duvarlara tebesirle kapi cizerek ulasabilir. Diger taraftan ise Ofelia’nin annesi
dogum yaparken olmisttir, tivey babasi isyancilar1 sorgular, iskenceler devam eder.
Fantastik ve tarihi gerceklerle i¢ ice gecmis filmde labirent, ¢oziimsiiz sorunlara, olanaksiz
durumlara, icinden ¢ikilmaz karmasik yapilara temsili bir ornektir, Ofelia icin hayal
gliciiniin onu ulastirdig1 yapidir, savastaki insanlar icin ise kapanmus, birbirine karismis
girift durumdur. Son béliimde ise Ofelia diislerinde yeraltina donmiis ve prenses olarak
tahtina oturmustur fakat diger/gercek sahnede Ofelia vurulmus, kan damlalar: sarmal tas
merdivene akmaktadir, Ofelia 6lmiistiir.

Anahtar Kelimler: Buytilii Gergekgilik, Savas, Labirent, Mitoloji
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Magical Quest and Political Drama: The Magical Naivety of Fiction/The Gravity of Truth
Pan's Labyrinth

Assoc. Prof. Dr. Serap Saribas

Karamanoglu Mehmetbey University

Abstract

Directed and written by Guillermo del Toro, Pan's Labyrinth (Spanish: El Laberinto del Fauno)
is a fantasy/drama film released in 2006 and is widely regarded as one of the best fantasy
fictions of the 21st century and of all time. Grossing $42.6 million, the film entered the
Guinness World Records-2008 and received numerous awards for its direction, screenplay,
cinematography, make-up effects, soundtrack, cast performances, and set design. The
relationship between cinema and literature has evolved simultaneously, with film
adaptations of novels being highly popular. Conversely, there are also books that are based
on film scripts, known as "novelizations" or "films first scripted and then novelized." An
example of such an adaptation is the novel "Pan's Labyrinth," co-authored by Guillermo del
Toro and Cornelia Funke in 2021. Set in 1944, the film explores the aftermath of the Spanish
Civil War and portrays the paradoxes and bewilderment experienced by 10-year-old Ofelia
in both the actual and fantastical realms. Following the conclusion of the Spanish Civil War
in 1944, during which Francisco Franco's authoritarian-royalist fascist ideology known as
"Phalangism" emerged victorious, a child finds solace in her dreams, fantasies, and fairy tales
amidst the ongoing internal turmoil. Ofelia transforms into Princess Moanna, the daughter of
the underworld's king, who becomes mortal and returns to earth. In the real world, Ofelia's
father has passed away, leaving her and her mother in a challenging situation during the war
years. Upon encountering a mythical creature known as "faun", Ofelia is faced with the
challenging mission of extracting a key from a frog's abdomen, obtaining the dagger of the
Pale Man, and spilling her brother's innocent blood in order to regain access to the
underworld. Ofelia is confined within the confines of her stepfather's residence and gains
access to an alternate reality by creating portals using chalk on the walls. On the other hand,
Ofelia's mother passed away during childbirth, her stepfather questions the rebels, and the
tortures persist. In the film, the labyrinth serves as a symbolic representation of unsolvable
problems, impossible situations, and complex structures. For Ofelia, it represents the
structure that her imagination has led her to. For the people at war, it represents the intricate
and entangled situation they find themselves in. In the final chapter, Ofelia descends into the
underworld in her dreams and assumes her role as a princess on her throne. However, in the
parallel reality, Ofelia is fatally shot, resulting in blood cascading down the spiral stone
staircase, ultimately leading to her demise.

Keywords: Magical Realism, War, Labyrinth, Mythology
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Alevi-Bektasi Geleneginde Kurban Ibadeti: Tokat Kececi Babalilar Ocag1 Ornegi

Dr. Ogr. Uyesi Saban Banaz
Tokat Gaziosmanpasa Universitesi
Ozet

Kurban, insanin yaratildig1 ilk giinden giintimtize gelinceye kadar hemen hemen biittin din
ve inanislarda degisik sekillerde ve kesintisiz olarak hayata gecirilmis 6nemli ve kadim bir
ibadettir. Islam Tarihi kaynaklarma gore ilk olarak Hz. Adem’in gocuklari olan Habil ve
Kabil ile baslayan bu ibadet, 6zellikle eski ¢ag insanlarmin doga tistti gti¢clerden korktuklar:
icin, onlarin gazabma ugramamak ve bu sebeple meydana gelebilecek felaketlerle
karsilasmamak amaciyla icra edilmistir. Kurban ibadeti giintimiizde sadece Miisliiman
topluluklarin yerine getirdigi bir ibadet olarak bilinse de ¢ok gesitli inanis ve kiiltiirlerde bu
ibadetin degisik formlarini gormek mitmkiindiir. Anadolu cografyasinda yasayan,
kendilerine 6zgii bir Islam anlayisina sahip olduklari icin de Alevi-Bektasi diye nitelenen
gruplar arasinda da bu ibadet olduk¢a 6nemlidir. Alevi-Bektasi gruplar: arasinda bu ibadetin
¢ok onemli olusunda ve yaygin olarak yerine getirilmesinde bazi dini motifler kadar, sosyo-
kiilttirel ve geleneksel motiflerin de etkili oldugu bilinen bir gercekliktir. Nitekim Alevi-
Bektasi cevrelerde bu ibadet hem Islam dini ile yakindan irtibatlandirilmakta hem de eski
Turk kiiltiirtine dayanan bir arka planmin ve koklerinin olduguna vurgu yapilmaktadir.
Alevilik-Bektasilikte canli kurban, cansiz kurban, igceri kurbanmi ve disar1 kurbani diye
isimlendirilen farkh igerik ve ¢zelliklerle yerine getirilen, baz1 yorelerde terctiman ve lokma
olarak da ifade edilen dort gesit Kurban ibadeti ve bunlara dayandirilan birtakim adap ve
erkanlar vardwr. Ilk olarak kurbanlarin canli kurban ve cansiz kurban diye
isimlendirilmesinin sebebi bu gelenekte yerine getirilen bir uygulamadan o&ttirtidiir.
Ytizyillar boyunca yasatilan bu gelenekte, canlar cemlere gelirken elleri bos gelmez,
evlerinde pisirdikleri yemekler veya meyve ya da gerez tiirii seylerle gelirler ve cemdeki
ilgili gorevlilere verirler. Cemi yoneten dede, bunlar1 duélayarak kesilen kurbanla beraber
cem sonunda sofralarda ikram ettirir. Cem erkani 6zelinde gerceklestirilen ve bir ismine de
“Lokma” denilen bu ikramliklarin ad1 bu gelenekte kurbandir. Dolayisiyla da bunlar cansiz
kurbanlar olarak ifade edilmektedir. Canli kurbanlar ise Alevi-Bektasi geleneginde cok
onemli bir unsur olan ve bircok ¢esidi bulunan, cem ayinleri 6ncesinde kesilen ve sonunda
da etleri ikram edilen hayvanlardir. Canli kurbanlar da kesildikleri yer ve amag¢ bakimindan
igeri ve disar1 kurbanlar1 seklinde ikiye ayrilmaktadir. Iceri kurbanlar:: Tkrar Kurbani, Gorgti
Kurbani, Musahiplik Kurbani, Diugkiinlik Kaldirma Kurbani, Dardan Indirme Kurbani,
Abdal Musa Birlik Kurbani, Muharrem Kurbani, Hizir Kurbanlaridir. Ayinler disinda
kesilen ve daha cok bireysel olan kurbanlar ise gelenekte disar1 kurbanlari olarak ifade
edilmektedir. Bunlarin da: Kurban Bayrami Kurbani, Yagmur Duas1 Kurbani, Adak Kurban,
Stuktir Kurbani, Nevruz Kurbani gibi birtakim c¢esitleri vardir. Bu bildiride genelde
Anadolu’daki Alevi-Bektasi gevrelerindeki kurban anlayisi ve kurbanla ilgili erkédnlar; 6zelde
ise Tokat yoresindeki Kegeci Babalilar Ocagi'nin anlayisi ve uygulamalari {izerinde
durulmaya galisilacaktir. Bu amacla oncelikle kurban ibadetinin Anadolu’daki Alevi-Bektasi
gruplar: tizerindeki 6nemi ve anlam boyutlaria deginilecek, daha sonra da Alevi-Bektasi
cevrelerdeki farkli kurban erkanlar1 tizerinde durulacaktir. Son tahlilde Tokat'in dort buiytik
Alevi ana ocagindan biri olan Kegeci Babalilar Ocagi tizerinden 6rneklerle bu erkanlarin nasil
yerine getirildigi izah edilecektir. Calismada takip edilecek yontem ise, tartismaci ve
mukayese edici bir yontem degil; betimleyici ve ¢oztimleyici bir yontem olacaktr.
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Anahtar Kelimeler: Alevilik, Bektasilik, Kurban, Terciiman, Lokma
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J. Lahiri'nin H. Bhabha Perspektifinden The Namesake adl1 eserinin Somiirge Sonras1
Diasporik Kimlik Analizi

Hakan Uygen
Istanbul Aydin University

Ozet

20nci ytzyil savas ve go¢ probleminin devam ettigi diinyanin bircok kiilttirel ¢atismalarim
ve kimlik arayislarinin getirdigi talihsiz travmalar ile bilinmektedir. Bu yiizyilin sonunda
topluluklar arasinda yatay ve dikey gocler meydana gelirken, 6zellikle savasin neden oldugu
temel problemlerden bir tanesi de go¢ ve yeni bir diinya arayisidir. Bu ¢alismanin amaci,
Jhumpa Lahiri'nin The Namesake romanindaki ana karakterin diasporik ve psisik kosullarini,
kisisel ve kiiltiirel adaptasyon stirecindeki deneyimlerini ortaya koymaktir. Gogol gibi
diyasporik bir karakter gocmen kimliginin karmasikligini ve bireyin kimligini bulma
stirecinde, yasadig1 travma ve geliskileri temsil etmektedir. Diyasporik bir kisi, kokstizliik ve
yabancilasmishgin temelinde derin bir asimilasyon yasar. Romanda 6ne cikan o6gelerin
basinda dil, adaptasyon ve travma olmak {iizere bunlarmn getirdigi catismalar goze
carpmaktadir. Bu baglamda, Jhumpa Lahiri'nin "The Namesake" adl1 romanindaki Gogol gibi
karakterlerin incelenmesi ile go¢men kimligini olusturmada travmatik catismalar:
gostermektedir. Koloni sonrasi anlatim ile Lahiri travmalari, kisisel ve kiiltiirel entegrasyon
arayisinin beraberinde getirdigi i¢sel geliskileri incelikle betimler.

Anahtar Sozciikler: Koloni sonras1 dénem, edebi travma, gog, adaptasyon, The Namesake

A Postcolonial Diasporic Identity Analysis of The Namesake by J. Lahiri in the Perspective
of H. Bhabha

Abstract

At the end of the 20th century, the world is still struggling with wars and migration
problems and is known for its many cultural conflicts and the unfortunate traumas that the
search for identity entails. While there have been horizontal and vertical migrations between
many communities at the end of this century, one of the fundamental problems caused by
war is migration and the search for a new world. The aim of this study is to show the
diasporic and psychic conditions of the main character in Jhumpa Lahiri's novel The
Namesake (2003), experiences during his personal and cultural adaptation process. Diasporic
characters like Gogol can represent the complexity of immigrant identity and the
contradictions that individuals experience as they search for their interpellation. Diasporic
person experiences assimilation to a multiplicity of rootlessness and alienation. In this sense,
the examination of the protagonist, Gogol, in The Namesake", who underscores the nuanced
complexities intrinsic to immigrant identity formation. Through the Postcolonial narrative,
Lahiri depicts the profound diasporic trauma and its subsequent contradictions that
accompany the quest for personal and cultural integration.

Keywords: Postcolonialism, literary trauma, migration, adaptation, The Namesake
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A Postcolonial Diasporic Identity Analysis of The Namesake by J. Lahiri in the Perspective
of H. Bhabha

Hakan Uygen
Istanbul Aydin University

Abstract

At the end of the 20th century, the world is still struggling with wars and migration
problems and is known for its many cultural conflicts and the unfortunate traumas that the
search for identity entails. While there have been horizontal and vertical migrations between
many communities at the end of this century, one of the fundamental problems caused by
war is migration and the search for a new world. The aim of this study is to show the
diasporic and psychic conditions of the main character in Jhumpa Lahiri's novel The
Namesake (2003), experiences during his personal and cultural adaptation process. Diasporic
characters like Gogol can represent the complexity of immigrant identity and the
contradictions that individuals experience as they search for their interpellation. Diasporic
person experiences assimilation to a multiplicity of rootlessness and alienation. In this sense,
the examination of the protagonist, Gogol, in The Namesake", who underscores the nuanced
complexities intrinsic to immigrant identity formation. Through the Postcolonial narrative,
Lahiri depicts the profound diasporic trauma and its subsequent contradictions that
accompany the quest for personal and cultural integration.

Keywords: Postcolonialism, literary trauma, migration, adaptation, The Namesake
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The Impact of Project-Based Learning on Developing Critical Thinking and Teamwork
Skills in Undergraduate Students: A Quasi-experimental study

Imad Hamdanat

Moulay Ismail University

Lamiae Azzouzi

Moulay Ismail University

Abstract

This study examines the impact of project-based learning (PBL) on the development of
critical thinking and teamwork skills among undergraduate students. Conducted at the
Faculty of Arts and Humanities in Meknes, Morocco, the research employed a quasi-
experimental design involving 185 students. Ninety students formed the experimental
group, engaging in PBL, while ninety-five students in the control group received traditional
instruction. Both groups were assessed using pre-tests and post-tests to evaluate skill
development. The results indicated significant improvements in critical thinking and
autonomy within the experimental group. These findings suggest that PBL can effectively
enhance soft skills, offering valuable insights for educators, stakeholders, and policymakers
in refining instructional strategies and curricula. The implications underscore the potential of
PBL in fostering essential skills for academic and professional success.

Keywords: project-based learning, critical thinking, teamwork, soft skills, higher education
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Tiirkiye Tiirkcesinde “Genitive-Possessive”Den Olusan Obeklerin Saga ve Sola
Dallanma Oriintiisii

Ars. Gor. Ayberk Kurtgel

Nigde Omer Halisdemir Universitesi

Dr. Ogr. Uyesi Elcin Yilmazkaya

Nigde Omer Halisdemir Universitesi

Ozet

Genitive Durum (GenD), adsil kokenli olmakla birlikte Possessor (Sahip) ve Possessed
(Sahiplenilen) unsurlarindan meydana gelmektedir. Evrensel Dil Bilgisi (Universal
Grammar) cercevesinde GenD tizerinde birtakim ortak 6zellikler mevcut olsa da yapisal ve
anlam bilimsel farkliliklar da mevcuttur. Bu farkliliklar, dillerin sozciik ¢ekim ve tiiretim
yapilariyla ilgili oldugu gibi, GenD'nin tiimcedeki konumuna gore yani s6z dizimsel
ozelliklerden de kaynaklanmaktadir. Ele aldigimiz bu calismada, Uretici Dil Bilgisi
(Generative Grammar) cercevesinde Tirkiye Tiirkcesindeki GenD 6beklerinin saga ve sola
dallanma oriintiileri incelenmistir. Buna gore, ilk olarak Possessive (‘Poss’, Sahiplik) bi¢cim
birimli bas adlarin, “otel-in restoran-i-nin calisanlar-1-mn izinler-i” tiiriinden bir 6rnekte, GenD
alip stirekli olarak sola dogru genisleyebildigi ancak konum bildiren birtakim stzciikler igin
bunun gecerli olmadig1 saptanmistir (*ev-in karsi-si-min park-1-mn yan-1). Cinkt bu tir
tiimceler, Sifat Islevli Yan Tiimce (‘SIYT’, Relative Clause ‘RC’) barindirmakta (evin kargi-si-n-
daki/karsi-si-n-da bulun-an park) ve dolayisiyla Gen'ler engellenmektedir. Bunun yani sira,
GenD’yi niteleyen sifatlarin, anlamsal icerigine gore sola dallanma esnasinda her sozctigi
esit derecede niteleyemedigi gortilmuistiir. Bu nedenle sifatlar arasinda Gen'li adi1 niteleme
bakimindan birtakim hiyerarsi s6z konusudur. Sifatlarmn kendi arasindaki hiyerarsi, Belirlilik
(Definiteness) ve Ozgiilliigiin (Specifity) olusmasini da etkilemektedir. Sola dogru dallanma
sirasinda; gosterimsellerin, sayilarin ve niceleyicilerin rolii buytiktiir. Bu unsurlar, GenD'nin
ontinde aykir1 bir dizilime sahip olurlarsa dallanmaya engel teskil etmektedirler (*bu her
biiyiik iki il-in bu kéyii-niin bu niifus-u). GenD’li adlar1 niteleyen birtakim zarflar icin de ayni
hiyerarsi gegerlidir. Her tiirden zarf, GenD’li adlar1 niteleyememektedir (*bina-nin miiteahhid-
i-nin isciler-i-nin kacak hep calisma-si). Saga dallanma oriintiistinde ise her GenD'nin kendine
ait bir Belirlilik alan1 oldugu ve bu alanin disina ¢ikan Poss’lu baslarm ortinttiyt ihlal ettigi
tespit edilmistir (*ben-im sen-in barda(g)-1m yiizii(g)-iin). Ayrica; sayilarm, o6zel adlarin,
adillarin ve SIYT’den olusan sdzciiklerin de GenD'nin bas adini olusturamadig1 bulgusuna
vardmustir (*Hakan-in yegen-i, amca-s1 ve sen-i).

Anahtar Sozciikler: genitive, possessive, sifat tiimcesi, belirlilik, 6zgtilliik
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Right and Left Branching Pattern of “Genitive-Possessive” Phrases in Tiirkiye Turkish!

Res. Asst. Ayberk KURTGEL
Nigde Omer Halisdemir University

Asst. Prof. El¢in Yilmazkaya
Nigde Omer Halisdemir University

Abstract?

Genitive Case (GenC), although originating from a noun, consists of the elements Possessor
and Possessed. Although there are some common features on GenC within the framework of
Universal Grammar, there are also structural and semantic differences. These differences are
related to the inflection and derivation structures of languages, as well as the position of
GenC in the sentence, that is, syntactic features. In this study, we examined the right and left
branching patterns of GenC phrases in Tiirkiye Turkish within the framework of Generative
Grammar. Accordingly, firstly, it was determined that head nouns with the morpheme
Possessive (Poss) could take GenC and expand continuously to the left in an example such as
“otel-in restoran-1-min c¢alisanlar-i-min izinler-i”, but this was not the case for some words
indicating location (*ev-in karsi-si-mn park-i-mn yan-1). Because these types of sentences
contain Relative Clause (RC) (evin karsi-si-n-daki/karsi-si-n-da bulun-an park), therefore Gens
are blocked. In addition, it has been observed that the adjectives modifying GenC cannot
modify each word equally during the left branching according to their semantic content. For
this reason, there is a hierarchy among the adjectives in terms of modifying the noun with
Gen. The hierarchy among the adjectives also affects the formation of Definiteness and
Specifity. During the left branching; the role of demonstratives, numbers and quantifiers is
great. If these elements have an inconsistent order in front of GenC, they constitute an
obstacle to branching (*bu her biiyiik iki il-in bu koyii-niin bu niifus-u). The same hierarchy is
valid for some adverbs modifying GenC nouns. Not all kinds of adverbs can modify nouns
with GenC (*bina-mn miiteahhid-i-nin is¢iler-i-nin kagak hep calisma-st). In the right branching
pattern, it was found that each GenC has its own Definiteness field and the Poss heads that
go outside this field violate the pattern (*ben-im sen-in barda(g)-1m yiizii(g)-iin). In addition, it
was found that numbers, proper names, pronouns and words formed from RC cannot form
the head noun of GenC (*Hakan-in yegen-i, amca-si ve sen-i).

Keywords: genitive, possessive, relative clause, definiteness, specifity

! This study was produced from the doctoral thesis titled “Genitive Structure in Old Turkish”, which is
being prepared at the Institute of Social Sciences of Nigde Omer Halisdemir University.

? Since some terms in the linguistics literature do not have exact equivalents in Turkish and their use is
not very common, the original English translations of the relevant terms were taken as basis.
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Meiji Modernlesmesi ve Nohonshug (B2 £ %) ideolojisi

Ars. Gor. Dr. Yasemin Yazici

Erciyes Universitesi

Ozet

Japonya'nin kapilarini dis diinyaya agmasiyla birlikte 1868 yilinda baslayan Meiji
restorasyonu, modernlesme ve sanayilesme stirecini baslatmistir. Askeriye, ekonomi, egitim,
hukuk vb. bircok alanda oldugu gibi, geleneksel tarim toplumu da bu modernlesme
stirecinden etkilenmistir. Bilhassa sanayilesme ile birlikte tarimla ugrasan koyliilerin sosyal
ve ekonomik kosullarinda sorunlar ortaya ¢ikmistir. Bu baglamda modernlesme karsiti
bicimde, tarimin temel ekonomik faaliyet olarak korunmasi, tarim toplumunun, ciftcilerin ve
dolayistyla milli kiiltirtin korunmasi, tarimsal tiretimde bagimsizligin saglanmasi gibi temel
ilkelere dayanan bir ideolojik hareket olan Nohonshugi (EA&F &) ortaya ¢ikmugtir. “Tarim
temelli ideoloji” manasmna gelen bu diistincenin savunucularmn ortak amaci, Japonyanimn
gelecegi icin tarimin 6nemini 6n planda tutmalaridir.

Bu calismada Nohonshugi (BAFZ)nin tarihsel gelisimi ve ortaya cikigi, ideolojik
kokenleri ile birlikte ele almacaktir. Calismanin temel amaci ve problemi, modern
Japonya'nin tarim politikalar1 ve kirsal kalkinma projelerine dahi etkisi olan bu ideolojinin
fikri alt yapisini anlamak ve modernlesmenin getirdigi sorunlara karsi ne tir ¢oztimler
tirettigini ortaya koymaktir. Calismanin sonucunda ¢iftgi, asker, sivil, radikal vb. bir¢ok ismi
blinyesinde bulundurdugu goriilen bu ideolojinin, vatanseverlik kavramina dayali olarak
Japon milliyetciliginin bir pargasi oldugu tespit edilmistir.

Anahtar sozciikler: Meiji modernlesmesi, ideoloji, nohonshugi, tarim temelli ideoloji, Japon
milliyetciligi
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Meiji Modernization and The Nohonshug: (B4 X ) Ideology

RA. Dr. Yasemin Yazici

Erciyes University

Abstract

The Meiji restoration, which began in 1868 with Japan’s opening to the outside world,
initiated the process of modernization and industrialization. As with many sectors, including
the military, economy, education and law, traditional agricultural society was also impacted
by this modernization process. Notably, industrialization led to social and economic
challanges for peasants engaged in agriculture. In this context, Nohonshugi (RA& X %), an
ideological movement based on the principles of protecting agriculture as the main economic
activity, protecting the agricultural society, farmers and therefore the national culture, and
ensuring independence in agricultural production, emerged in an anti-modernist manner.
The common aim of the advocates of this idea, which means "agriculture-based ideology," is
to prioritize the importance of agriculture for Japan's future.

This study examines the historical development and emergence of Nohonshugi (B4 X&)
alongside its ideological roots. The primary objective and problem of the study is to
understand the intellectual foundations of this ideology, which has influenced modern
Japan's agricultural policies and rural development projects, and explore the types of
solutions it offered in response to the challenges posed by modernization. The study
concludes that this ideology, which encompassed various figures including farmers, soldiers,
civilians, radicals was ultimately a component of Japanese nationalism, grounded in the
concept of patriotism.

Keywords: Meiji modernization, ideology, nohonshugi, agrarian-based ideology, Japanese
nationalism
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Gégiin Feminizasyonu: Kadinlarin Gé¢ Hafizast Ornegi

Evrim Kabukcu
Manisa Celal Bayar Universitesi
Ozet

Seksenlerde toplumsal cinsiyet literatiirtintin gelismesiyle birlikte yasanan kiiresel ekonomik
ve sosyal devinimler, Bati'nin uygulamis oldugu neoliberal politikalar, diinya genelinde
yasanan gerilimler ve savaslar, kadmlari derinden etkilemis ve goc¢ olgusu giderek
kadinlasma yoluna gitmistir. Glinimiizde, gecmise oranla ¢cok daha fazla kadmin gog ediyor
olmasi, goctin ne denli kadinlastiginin gostergesidir. Kadinlar; kiiresel yoksulluk, ataerkil
toplumsal yapilar, savas ortamimin getirdigi problemler nedeniyle dogup biiytidiikleri ve
vatandas1 olduklar tilkeleri gontillii ya da zorunlu olarak terk etmeye devam etmektedir. Bu
calismanin amacy; Tiirkiye’de yasayan ve sanatsal iretimlerini burada gerceklestiren
tilkelerindeki  savaslardan, otoriter rejimlerin baskilarindan, yoksulluktan veya
ozgitirliiklerinden mahrum edildikleri icin kacarak Tiirkiye'ye sigmmak zorunda kalan
go¢men kadin sanatcilarin sanatsal ifade ve kisisel tarihlerinin Kadin Eserleri Kiitiiphanesi
arsivlerine kazandirilmasimi hedefleyen Avrupa Birligi Kultiir Sanat Destek Programi
Culture Civic destegi ile Kadin Eserleri Kiutiiphanesi ve Bilgi Merkezi Vakfi tarafindan
yiuriitiilen “Otekinin Hafizast” projesi kapsamida gerceklestirilen “Kadinlarin Go¢ Hafizast”
etkinliklerini irdelemektir.

Anahtar Kelimeler: Kadin gocii, Otekinin Hafizasi, Kadinlarin Gog Hafizast
The Femainization of Migration: The Case of Women's Migration Memory

Evrim Kabukcu
Manisa Celal Bayar University
Abstract

With the development of gender literature in the 1980s, global economic and social
movements, neoliberal policies implemented by the West, tensions and wars experienced
around the world have deeply affected women and the phenomenon of migration has
gradually become feminized. The fact that many more women are migrating today than in
the past is an indication of how much migration has become feminized. Women continue to
leave the countries where they were born and raised and of which they are citizens,
voluntarily or involuntarily, due to global poverty, patriarchal social structures, and
problems brought about by the war environment. The aim of this study is to examine the
“Women’s Migration Memory” activities carried out within the scope of the “Memory of the
Other” project, which is carried out by the Women’s Works Library and Information Center
Foundation with the support of the European Union Culture and Arts Support Program
Culture Civic and aims to bring the artistic expression and personal histories of immigrant
women artists who live in Turkey and who have had to flee from wars in their countries, the
oppression of authoritarian regimes, poverty or deprivation of their freedom to Turkey and
take refuge in Turkey, to the archives of the Women’s Works Library.

Keywords: Women's migration, Memory of the Other, Women's Migration Memory
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Gocmen Bavulu Metaforu Uzerinden Gergeklestirilen Sanatsal ifadeler

Evrim Kabukcu

Manisa Celal Bayar Universitesi

Ozet

Sosyolojik bir olgu olan gog, bircok farkli acidan degerlendirilebilecek poptiler calisma
alanlarmdan biridir. “Iktisadi, toplumsal, politik sebeplerle bireylerin veya topluluklarin bir iilkeden
baska bir iilkeye, bir yerlesim yerinden baska bir yerlesim yerine gitme”leri olarak tanimlanabilecek
go¢ olgusuna yiiklenen ¢ok gesitli metafor s6z konusudur. Bunlardan bir tanesi olan gd¢men
bavulu, gocmenlerin bir mekandan bir digerine giderken somut esyalarini, tecriibelerini,
hayat anlayislarimni, dillerini, kiiltiirlerini, anilarini ve hayallerini koyduklar: bir hazne olarak
tanimlanabilir. Bu anlamda; go¢men bavulu ge¢mis, i¢cinde bulunulan an ve gelecek
umudunu bir baska deyisle somut ve soyut unsurlarin bilesimini ifade etmektedir. Bu
baglamda; bu metafor go¢ konulu ¢ok cesitli sanat eserlerine konu olmustur. Bu ¢alisma
kapsaminda go¢menlerin sadece fiziksel esyalarimi degil, ayn1 zamanda kimliklerini de
beraberlerinde tasidiklar1 “gd¢men bavulu”metaforu tizerinden go¢ kavrami ve bu konuyla
ilintili gerceklestirilen sanatsal ifadeler ele alinacaktir.

Anahtar Kelimeler: Gog, gogmen bavulu, metafor, sanatsal ifadeler

Artistic Expressions Realized Through the Metaphor of the Migrant Suitcase

Evrim Kabukcu
Manisa Celal Bayar University
Abstract

Migration, a sociological phenomenon, is one of the popular fields of study that can be
evaluated from many different perspectives. There are many different metaphors attributed
to the phenomenon of migration, which can be defined as “the movement of individuals or
communities from one country to another, from one settlement to another, due to economic,
social and political reasons”. One of these, the migrant suitcase, can be defined as a container
in which migrants put their tangible belongings, experiences, understanding of life,
language, culture, memories and dreams while moving from one place to another. In this
sense; the migrant suitcase expresses the past, the present and hope for the future, in other
words, the combination of tangible and intangible elements. In this context; this metaphor
has been the subject of a wide variety of artworks on the subject of migration. Within the
scope of this study, the concept of migration and artistic expressions related to this subject
will be discussed through the metaphor of the “migrant suitcase” in which migrants carry
not only their physical belongings but also their identities.

Keywords: Migration, migrant suitcase, metaphor, artistic expressions
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Siyaves-i Kisrdyi'nin Gazel Berayi Direht (Agaca Gazel) Siirine Bir Bakis

Aras. Gor. Dr. Dilek Sakaroglu

Cankir1 Karatekin Universitesi

Ozet

1906/1305 yilinda isfehan’da diinyaya gelen Siyaves-i Kisrayi, Tahran Universitesi Siyasi
Hukuk boltimiinden mezun olmustur. Siir sdylemeye genclik yillarinda baslayan Kisrayi,
modern Iran siirinin babasi olarak amilan Nima Ydasic'in ogrencilerinden olmus ve ona
baglilig ile taninmustir. Siirin yaninda siyasetle ilgilenmis ve uzun yillar Tadeh Partisi'nde
gorev almistir. Iran’in siyasi durumuna ve toplumun sikintilarina taniklik eden sair, duygulu
ve etkili bir dille yazdig: siirlerini propaganda araci olarak kullanmis ve topluma kederden
uzak, sevin¢ dolu bir gelecek inancini yaymayi amac edinmistir. Bu sebeple Kisrayi,
siirlerinde umut icerikli mazmunlara yer vermis ve siir yoluyla halka stirekli mutlu ve gtizel
giinleri mujdelemistir. Sair, Ares-i Kemdngir (Okcu Ares) adli siirinde mitolojiye dayanan
hamasi manzumeleri modern siir tarzinda soyleyerek okuyucuya efsanevi bir figiir sunmus
ve eserinde timit dolu ifadelere genis yer vermistir. Yine Pes Ez Men Sairi Ayed (Benden
Sonra Bir Sair Gelecek) baslikli siirinde gdzyasi ve hasretin sona erecegini dile getiren sair,
umut igerikli siirin basarili rnegini vermistir.

Modern Iran siirinin yenilikgi sairleri arsinda yer alan Kisrayi, calismamizin konusu olan
Agaca Gazel adl1 eserinde, siirin basindan sonuna kadar agac temasi tizerinde durur. Siirde
agac semboliktir; agag, iran’t ve onun halkini temsil eder. Sair, siirin baglangicinda agacin
uzun olusundan ve ihtisamindan dolayr onu goren herkesi biiytilediginden bahseder.
Agacin uzunlugu ve ihtisamiyla Iran’m kadim gegmisine ve gelenegine isaret eder. Kisrayi,
siirin devaminda “Sen topragin ruhuyla bin bir bagla, baglaminca; korkma gok giiriiltiisiinden,
korkma simsekten! Ciinkii sen orada sabitsin, kalicisin ey aga¢!” der. Sair burada kok salan agacin
toprakla biittinlesmesi gibi vatan bilincine sahip insanlarin birbirine baglanarak her tiirli
tehlike ve tehdidi bertaraf edebileceklerine vurgu yapar. Siirin sonunda “Bagsin: kaldir, ey
lirkek tipkr timidimiz gibi...” ifadesini kullanan sair yasadig1 déneme dikkat ¢ekerek umudun
filizlenip yesermesi gibi agacin basini dik tutarak dallarin1 daha ytiiksege ulasmasini soyler.
Sair, yapayalniz ve kimsesiz sifatlartyla andig1 agaca “Sen bizimlesin” diye seslenerek siirine
son verir. Calismanin amaci Siyaves-i Kisrayi'nin Agaca Bir Gazel siiri tizerinden sairin ig
diinyasmna  dokunabilmek ve semboller araciligiyla hayalinde kurdugu Iran1
yansitabilmektir.

Anahtar Kelimler: Siyaves-i Kisrayi, Agaca Gazel, iran, modern siir, umut
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Tiirkiye’de Azerbaycan Tiirkgesi Uzerine Hazirlanan Doktora Tez Caligmalarinin
Tiirkolojiye Katkis1

Aras. Gor. Dr. Siimeyra Harmanda

Ankara Hac1 Bayram Veli Universitesi

Ozet

Azerbaycan Tiirkgesi, Tiirk dili ailesinin Oguz (Giineybati, Bat1) grubuna mensup olan Tiirk
lehgelerinden biridir ve bu grubun dogu kolunu temsil etmektedir. Azerbaycan Tiirkgesinin
ve bu lehgeyle ayni grupta yer alan Tiirkiye Tiirkcesinin temelini Eski Oguz Turkgesi
olusturmaktadir. Oguzlarin konusma diline dayanan Eski Oguz Tiirkgesi, 13-15. ytizyillar
arasinda Azerbaycan, Anadolu, Irak, Suriye ve Balkanlarda kullanilan ortak yaz: dilidir. Bu
yazi dili, 16. ytizyilda Osmanh Tiirkcesi ve Azerbaycan Tiirkcesi olmak tizere iki daireye
ayrilarak aralarindaki kugtik farkliliklarla giintimiize kadar ulasmistir. Azerbaycan Ttirkgesi
Dogu Oguzcasmi, Osmanlh Turkgesi ise Bati Oguzcasin1 olusturmaktadir. Azerbaycan
Turkcesine en yakin yazi dili olan Tiirkiye Tiirkgesi Osmanli Tiirkgesinin devamudir.
Sovyetler Birligi'nin dagilip Azerbaycan'in bagimsizligini kazanmasmin ardindan Turk
dilinin zengin lehgelerinden biri olan Azerbaycan Turkgesine karsi ilgi daha da artmis ve bu
lehcenin dili ve edebiyati ile ilgili basta Ttirkiye olmak tizere cesitli sahalarda giintimiize
kadar pek ¢ok degerli bilimsel calisma kaleme alinmustir. Tiirkiye’de Azerbaycan Tiirkcesi ve
edebiyatimin konu edinildigi calismalarin biiyiik bir kismin1 doktora tezleri olusturmaktadir.
Azerbaycan Tiirkcesi tizerine hazirlanan doktora tez calismalarmin bu sahada calisan
arastirmacilar tarafindan bilinmesi, yapilacak tez calismalarmin 6zgin olmasi ve alana
yenilik sunmasi agisindan ¢ok onemlidir. Tezin bu niteliklerde olmasmi saglamak igin
Azerbaycan Tiirkgesi ile ilgili yapilan doktora tez calismalarmin bilinmesi gerekir. Bu
bildiriye, s6z konusu lehcenin sadece dili tizerine Turkiye’de hazirlanan doktora tez
calismalar1 dahil edilecektir. Bu lehgenin dili tizerine yapilan tezler belirlendikten sonra
inceleme konularma gore siniflandirilarak gesitli bashklar altinda kronolojik olarak verilecek
ve alana sunduklar1 katkilar acisindan degerlendirilecektir. Boylece hem Tiirkiye’'de
Azerbaycan Tiirkgesi tizerine hazirlanan doktora tez calismalarmin Turkolojiye sagladig:
katkilar belirlenmis olacak hem de Azerbaycan Tiirkgesi tizerine hazirlanan doktora tezleri
bir araya getirilerek calisma konular1 acisindan arastirmacilara sunulmus olacaktir. Bu
calisma, Azerbaycan Tiirkgesi {izerine eserler hazirlamak isteyen arastirmacilar igin de bir
kaynak olacaktr.

Anahtar Kelimeler: Tiirkoloji, Turk dili, Ttirkiye Tiirkgesi, Azerbaycan Ttirkcesi, Doktora tez
calismalar:
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Contribution of Doctoral Theses Prepared on Azerbaijan Turkish in Turkey to Turcology

RA. Dr. Stimeyra Harmanda

Ankara Hac1 Bayram Veli Universitesi

Abstract

Azerbaijan Turkish is one of the Turkish dialects belonging to the Oghuz (Southwestern,
Western) group of the Turkish language family and represents the eastern branch of this
group. The basis of Azerbaijan Turkish and Tiirkiye Turkish, which is in the same group
with this dialect, is Old Oghuz Turkish. Old Oghuz Turkish, based on the spoken language
of the Oghuz, was the common written language used in Azerbaijan, Anatolia, Iraq, Syria
and the Balkans between the 13th and 15th centuries. This written language was divided into
two branches, Ottoman Turkish and Azerbaijan Turkish, in the 16th century and has
survived to the present day with minor differences between them. Azerbaijan Turkish
constitutes Eastern Oghuz, while Ottoman Turkish constitutes Western Oghuz. Tiirkiye
Turkish, the closest written language to Azerbaijan Turkish, is the continuation of Ottoman
Turkish. After the collapse of the Soviet Union and Azerbaijan gained independence, interest
in Azerbaijan Turkish, one of the rich dialects of the Turkish language, increased even more,
and many valuable scientific studies have been written on the language and literature of this
dialect in various fields, especially in Turkey. The majority of studies on Azerbaijan Turkish
and literature in Turkey constitute doctoral theses. It is very important that doctoral theses
prepared on Azerbaijan Turkish are known by researchers working in this field, so that the
theses to be prepared are original and offer innovation to the field. In order to ensure that the
thesis has these qualities, it is necessary to know the doctoral theses on Azerbaijan Turkish.
Only doctoral theses prepared in Turkey on the language of the dialect in question will be
included in this report. After determining the theses on the language of this dialect, they will
be classified according to their subjects of study and given chronologically under various
titles and evaluated in terms of their contributions to the field. Thus, the contributions of
doctoral theses prepared on Azerbaijan Turkish in Turkey to Turkology will be determined,
and doctoral theses prepared on Azerbaijan Turkish will be brought together and presented
to researchers in terms of study topics. This study will also be a resource for researchers who
want to prepare works on Azerbaijan Turkish.

Keywords: Turcology, Turkish language, Tiirkiye Turkish, Azerbaijan Turkish, Doctoral
thesis studies
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Japon Kisa Siiri Senrytuilarda Goriilen “Yashilik” Kavramina Mizahi Bir Bakis: Yaslilik
Senryit (32)L73—]1|#l/S1lver Senryii) Eserleri Uzerinden

Aras. Gor. Dr. Giiliz Dogan
Erciyes Universitesi
Ozet

Yashlik, insan hayatinda ¢ocukluk, genclik, yetiskinlik donemlerinden sonra yer alan énemli
bir donemdir. Yas alma ile insan yasaminda cesitli fizyolojik ve psikolojik degisimler
gortilmektedir. Bu degisimler, gesitli edebi ttirlere de konu olmaktadir.

Japonya’da ilk olarak 2001 yilinda Ulusal Ucretli Yagh Bakimevi Kurulusu (£2E&#E AR
— L= /Zenkoku Yuryd Rojin Homu Kyokai) tarafindan diizenlenen ve giiniimiizde de
halen devam eden </ )L/\—JII#ll (shiruba senrya) adli kisa siir yarigmasi bulunmaktadir. Bu
yarisma, konu olarak “yaslilik ve yashlik doneminde karsilasilan zorluklar1” icermekte olup
Japonya'dan her yas ve kesimden kisinin basvurusuna agiktir. Japon kisa siir tiirii olan
senry’nun 6nemli bir 6zelligi ise; mizah ve hiciv 6geleri icermesidir.

Bu calismada, 2001- 2024 yili arasinda yaymlanan “Yaglilik senrya” (3/JL/\—JII#l /shiruba
senryi) en iyi eserler derlemi tizerinden “yaslilik” kavraminin mizahi olarak nasil yer aldig:
ortaya konulacaktir. Secilen eserler metin madenciligi (text mining) yontemi kullanilarak
analiz edilmigtir.

Analiz sonucunda, “yaslilik” kavraminin “uyumak, uyanmak, unutkanlik, bunamak,
hastalik, doktor, birikim, emeklilik parasi, oliim, 6btir diinya, vasiyet ile ilgili konular
tizerinden ele alindig1 tespit edilmistir. Ayrica, “yaslilik” ile ilgili eserlerde aile bireylerinden
hanim, torun, gelin ve evcil hayvan olarak beslenilen kopek sozctiklerinin yer aldig:
gorilmiistiir. Yashlik ile iliskilendirilen 6ltim, 6biir diinya, hastalik, bunama, unutkanlik vb.
olumsuz durumlarin dogal karsilanarak mizahi bir sekilde dile getirildigi gortilmektedir.

Anahtar kelimeler: Japon kisa siiri, senryt, mizah, yasllik, metin madenciligi
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A Humorous Look at the Concept Of "Old Age” Seen in the Japanese Short Poem Senryi:
Through the Works Of Old Age Senryi (2 JL/3\—]1I#il/Silver Senryi)

RA. Dr. Giiliz Dogan

Erciyes University

Abstract

Old age is an important period in human life after childhood, youth and adulthood. With
aging, various physiological and psychological changes are seen in human life. These
changes are also the subject of various literary genres.

In Japan, there is a senryt (short poetry) contest called </ JL/N\—]JII#l (shiruba senryt), which
was first organized in 2001 by the Japanese Association of Retirement Housing (£2EH# 2
AR—LHHE /Zenkoku Yaryd Rojin Homu Kyokai) and continues to this day. This
competition’s subjects include "old age and difficulties encountered in old age" and is open
to all ages and all parts of society from Japan. An important feature of senryt, the Japanese
short poetry genre, is; It contains elements of humor and satire.

This study will reveal how the concept of “old age” is humorously included in the best
works of “Old Age senrya” (i/)L/N\—]JII#l /shiruba senryt) published between 2001 and
2024. The selected works will be analyzed using the text mining method.

As a result of the analysis, it has been determined that the concept of "old age" is handled
through issues related to "sleeping, waking up, forgetfulness, dementia, illness, doctor,
savings, pension, death, afterlife, and will . In addition, it is seen that the words of family
members such as wife, granddaughter, bride and dog kept as a pet are included in the works
related to “old age”. It is observed that negative situations such as death, afterlife, disease,
dementia, forgetfulness, etc. associated with old age are considered natural and expressed in
a humorous way.

Keywords: Japanese short poetry, senryt, humor, old age, text mining
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An Investigation on Grammar Learning Strategies: A Systematic Review

Lec. Hasan Kocaday1iogullar:

Konya Technical University

Dr. Ayse Selmin Soylemez
Ankara Hac1 Bayram Veli University
Abstract

Numerous studies show that using various language learning strategies in foreign/second
language learning facilitates the learning process and improves language achievement. It is
noticed that these studies on language learning strategies focus mainly on the four skills and
vocabulary learning. Subsequently, studies have concentrated on grammar, which is
generally regarded as very essential for the construction of sentences and the conveyance of
correct and accurate messages. Many studies examining various aspects such as usages,
preferences, and effectiveness of grammar learning strategies indicate that the use of these
grammar strategies has multifaceted positive effects on foreign language learning process
such as linguistic success, performance, proficiency, and competence. Accordingly, it
becomes important to focus on grammar learning strategies, which has received less
attention compared to language learning strategies. Therefore, in this study, a systematic
review is conducted in accordance with PRISMA guidelines to examine the studies on the
grammar learning strategies of university students learning language and 21 of 610 studies
published between 1978 and 2024 are examined in detail according to the inclusion criteria.
According to the publications included in the study, it is observed that the very first studies
on grammar learning strategies of university students were conducted in 2007 and the
number of studies on the subject has increased in recent years. In many of the studies
examined, it is found that commonly a widely known grammar learning strategies scale
introduced in recent years has been applied to the relevant population, on the other hand, it
is also noted that a small number of studies developed different grammar learning strategies
scales. Most of the articles used quantitative analysis methods and correlation analysis was
used to examine the relationships between different scales, while difference statistics
between means were used to examine the differences between demographic variables and
the scale. In addition, it was seen that some articles used qualitative analysis methods such
as semi-structured interviews and observations. Furthermore, it is observed that most of the
research included this study was conducted in Iran, and the average number of participants
in all the studies is 167.86. In conclusion, these findings provide important clues on how
university students' grammar learning strategies can be adapted to different languages in
cultural and pedagogical terms and how the use of these strategies can effect a number of
aspects of grammar learning such as, grammatical competence, learner achievement, learner
performance, learning process, learner autonomy, and the solution of problems related to
grammar learning, as well as providing critical information that will shed light on future
studies in this field.

Keywords: grammar, grammar learning strategies, foreign language learners, systematic
review, GLS
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The Journal of The Royal Geographical Society Dergisi’'nin Tiirk Toponimisine Katkisi:
Orta Asya’daki Yer Adlar

Dr. Ogr. Uyesi Nuray Tamir

Ankara Hac1 Bayram Veli Universitesi

Ozet

Orta Asya, Bat1 Diinyasi icin 18. ytizyildan itibaren ilgi cekici bir alan olmustur. Basta Orhun
Yazitlarinin ve Tiirklere ait diger onemli eserlerin kesfinde Batili seyyahlarin, askerlerin,
bilim adamlarmin isimleri geg¢mektedir. 1858 yilinda Ingilizlerin Hindistan'1t isgali
sonrasinda Orta Asya ile olan gidis-gelisler artmistir. Aym yillarda cesitli derneklerin
diizenledigi cografi geziler vardir ve bu gezilerdeki izlenimler makaleler olarak dergilerde
yayimmlanmistir. Bazi yazilarin 6dil aldigr da gortilmektedir. Bu gezilere dernekler tarafindan
fon saglanmaktadir. The Royal Geographical Society adli Ingiltere’deki dernek de
yayimladiklar1 The Journal of the Royal Geographical Society dergisinde bu tiirden yazilara yer
vermektedir. Cografi gezilerin gozlemleri sonucunda o yillara ait ayrintili haritalar ¢izilmis;
yer adlari, iklim ve bitki orttisti, ekonomik gelirler, yeralt1 kaynaklari, tarihi kalintilar, siyasi
ve donemin tarihi olaylarinin o bolgelerde etkisi, o bolgelerdeki yazarlar ve eserleri gibi pek
¢ok konudaki izlenimler bu dergide yayimlanmustir. Bildiride The Journal of the Royal
Geographical Society dergisinin 1831-1880 yillar1 arasinda yayimlanan sayilarindan yola
cikilarak bu sayilarda yer alan Orta Asya’daki Tiirkce yer adlarindan bahsedilecektir.

Anahtar Kelimeler: The Journal of the Royal Geographical Society dergisi, Orta Asya, Tuirk
Toponimisi.
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The Contribution of The Journal of The Royal Geographical Society to Turkish
Toponymy: Place Names in Central Asia

Assist. Prof. Dr. Nuray Tamir
Ankara Hac1 Bayram Veli University

Abstract

Central Asia has been an area of interest for the Western World since the 18th century.
Western travelers, soldiers and scientists are credited with the discovery of the Orkhon
Inscriptions and other important artifacts of the Turks. In 1858, after the British invasion of
India, travel to and from Central Asia increased. In the same years, there were geographical
trips organized by various associations and the impressions of these trips were published in
journals as articles. Some of these articles also received awards. These trips were funded by
associations. The Royal Geographical Society in England also publishes such articles in its
journal The Journal of the Royal Geographical Society. As a result of the observations of
geographical trips, detailed maps of those years were drawn; impressions on many subjects
such as place names, climate and vegetation, economic income, underground resources,
historical ruins, the impact of political and historical events of the period on those regions,
writers and their works were published in this journal. In this paper, based on the issues of
The Journal of the Royal Geographical Society published between 1831-1880, the Turkish
place names in Central Asia in these issues will be discussed.

Keywords: The Journal of the Royal Geographical Society, Central Asia, Turkish Toponymy.
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Tarikatlarin Cenaze Merasimlerinde Dini Musiki

Dog. Dr. Mustafa Demirci

Istanbul Universitesi

Ozet

Turk toplumu dogum ile 6lim arasinda hayatin acitan ya da mutlu kilan her asamasini
biiylik bir hassasiyetle ele alarak bu meyanda diizenledigi geleneksel merasimlerde Dini
Msiki formlarmin etkileyici zengin repertuarindan ziyadesiyle faydalanmis ve bu eserlere
olagantistti deger vermistir. Cocuklarinin dogumundan baslayarak isimlerini koyarken,
stinnet yaptirirken, okula baslatma sathasinda, okul egitimlerinde ve evlenme stirecleri de
dahil olmak tizere biitiin sosyal aktivitelerinde dini miizikten yararlanmistir. Bu durum
hacilar1 ugurlarken, karsilarken, dini giin ve geceleri ihya ederken hususi mekanlarda
olusturulan musiki meclislerinde ayn1 minval tizere devam etmistir. Hayatin ac1 gercekligi
olarak olimiin sevimsizligini, soguklugunu ortadan kaldirip mahzun kalplere teselli
vermek icin diizenlenen “Cendze Merasimleri” de benzer bir anlayis etrafinda sekillenmistir.
Osmanli déneminde padisah basta olmak tizere devlet ricdlinin oliimleri, devlet erkdnina
mensup aile fertlerinin vefatt Ayasofya, Sultanahmet ve Siileymaniye gibi selatin
camilerinde okunan “Cenaze Salatlar1” ile halka duyurulurdu. Diger yandan giintimtizde
oldugu gibi vatandaslardan olenler icin herhangi bir camide salalar verilir, cenaze
namazmin kilinmasindan sonra cenaze alaylari olusturulur, kabre varincaya dek ve
kabirden sonra da salatlar okunur, zikirler yapilirdi. Sufilerin 6liime bakislarim
yansitircasina yapilan tarikatlara ait cendze merasimleri ise 6len kimsenin yikanmasi,
kefenlenmesi ve defnedilmesine kadar her biri farkli sekillerde yapilirdi. Cenazelerin
kaldirilmasina mahsus bu ilahi torenler, Mevlevilik ve Bektasilik basta olmak iizere “salat
okumalar1 disinda dini musiki formlarmin yogun bir sekilde kullanildig1r her bakimdan
etkileyici ve stirtikleyici bir mahiyete sahipti. Biz bu arastirmamizda tarikat cenadzelerinde
dini musikimize ait uygulamalar1 ve icra edilen eserleri, bu eserlerin torenlerde kullanilis
bicimlerini ve mahiyetlerini ortaya koymaya calisacagiz.

Anahtar Kelimeler: Dini Musiki, Cendze Merasimi, Cenaze Salati, Kabir Tevhidi
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“Sar1 Gelin” Tiirkiisiiniin Cografyalar Aras1 Degisimi: Azerbaycan-Tiirkiye Ornegi
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Ozet

Turk topluluklarmin tarihsel stirecle birlikte genis cografyalarda yasadig: etkilesimlerin,
kiilttirel ve miizikal ogelerin karsilikli olarak alisverisine olanak sagladig1 goriilmektedir.
Ozellikle goc hareketleriyle baglayan bu kiiltiirel aligverigler, topluluklarin miizikal
birikimlerinin yerel lehgelerle harmanlanarak nasil gesitlendigini ve dontistugiinii ortaya
koymaktadir. Azerbaycan ve Turkiye arasinda goriilen miizikal etkilesim bu baglamda énem
arz etmektedir. Bu iki tilkeyi birbirine baglayan tarihi ve kiilttirel unsurlarin en énemlisi olan
miuizik, her iki tlkenin repertuarinda kendine yer bulmustur. Tiirkiye'nin Kars ve Igdir
bolgeleri, Azerbaycan kiltiirtinin en yogun sekilde hissedildigi yerler arasinda
bulunmaktadir. TRT repertuarinda Azerbaycan’a ait 104 kirik hava, 19 enstriimantal oyun
havasi ve 25 mugamin yer almasi, iki {ilke arasindaki miizikal etkilesimin somut bir
gostergesidir.

Bu calismada, “Sari1 Gelin” adli tiirkiintin Azerbaycan ve Tiirkiye’deki icra bicimleri
karsilastirilarak cografyalar aras1 miizikal farkliliklarin ortaya ¢ikarilmas: amaglanmaktadir.
Arastirma, literatiir taramas1 ve igerik analizi yontemleri kullanilarak gerceklestirilmistir.
Literattir taramasinda elde edilen icra farkliliklart Mus2 nota yazim programiyla yeniden
yazilarak karsilastirma yapilmistir. Elde edilen bulgular, her iki cografyada da giifte, ustl ve
makamsal yapida belirgin farkliliklar oldugunu gostermektedir.

Calisma sonucunda; Azerbaycan ve Tiirkiye” de “Sar1 Gelin” olarak icra edilen ttirkiintin
guftelerinde benzer sozler bulundugu, kullanilan alfabe ve lehceden kaynakli olarak farkl
kelimelerin kullanildig1, ezgisel olarak benzerliklerin bulunmasma ragmen tilkelerin miizikal
geleneklerinden kaynakli ustil ve makam farkliliklarinin oldugu tespit edilmistir. Bu durum,
cografyalarin miizikal zenginliklerini ve gesitliligini ortaya koymakta, ayn1 zamanda kiiltiirel
mirasin evrimini anlamak i¢in degerli veriler sunmaktadir. Arastirma, farkl Ttirk toplumlar:
arasindaki miizikal etkilesimin yansimalarmi anlamak adina 6nemlidir. Bu tiir ¢alismalar,
Turk cografyasina ait kiiltiirel degerlerin daha iyi anlasilmasim1 ve miizikal cesitliligin
korunmasini destekleyecektir.

Anahtar Kelimeler: Tiirkti, Mugam, Varyant
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Inter-Geographical Variation Of The Folk Song “Sar1 Gelin”: The Case Of Azerbaijan-
Turkey

Assoc. Prof. Alper Akdeniz - Ankara Yildirim Beyazit University
Graduate Student Cem Ozbek - Ankara Yildirim Beyazit University
Abstract

It is seen that the interactions that Turkic communities have experienced in large
geographies with the historical process have enabled the mutual exchange of cultural and
musical elements. These cultural exchanges, which started especially with migration
movements, reveal how the musical accumulations of the communities have diversified and
transformed by blending with local dialects. The musical interaction between Azerbaijan and
Turkey is important in this context. Music, the most important of the historical and cultural
elements that connect these two countries, has found its place in the repertoire of both
countries. Kars and Igdir regions of Turkey are among the places where Azerbaijani culture
is felt most intensely. The fact that there are 104 broken airs, 19 instrumental game airs and
25 mugams belonging to Azerbaijan in the TRT repertoire is a concrete indicator of the
musical interaction between the two countries.

In this study, it is aimed to reveal the musical differences between geographies by comparing
the performance styles of the folk song “Sar1 Gelin” in Azerbaijan and Turkey. The research
was conducted using literature review and content analysis methods. The performance
differences obtained in the literature review were rewritten with the Mus2 note writing
program and a comparison was made. The findings obtained show that there are significant
differences in the lyrics, ustil and magamal structure in both geographies.

As a result of the study, it was determined that the lyrics of the folk song performed as “Sar1
Gelin” in Azerbaijan and Turkey have similar lyrics, different words are used due to the
alphabet and dialect used, and although there are melodic similarities, there are differences
in ustil and makam due to the musical traditions of the countries. This situation reveals the
musical richness and diversity of geographies and provides valuable data to understand the
evolution of cultural heritage. The research is important for understanding the reflections of
musical interaction between different Turkic societies. Such studies will support a better
understanding of the cultural values of the Turkic geography and the preservation of
musical diversity.

Keywords: Tiirkii, Mugam, Variant
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Kahramanlik Tiirkiilerinde Ustil Yapisinin Tespiti Uzerine Bir Calisma: Kozanoglu
Avdan Gelir Tiirkiisii Ornegi

Dog. Dr. Alper Akdeniz
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Ankara Yildirim Beyazit Universitesi
Ozet

Kahramanlik ttirkiileri, Ttirk kiiltirtinde 6nemli bir yere sahip olup kahramanlik, fedakarlik
ve vatanseverlik gibi degerleri isleyen halk miizigi eserleridir. Bu tiirkiiler, genellikle tarihi
olaylar, savaslar ve destanlardan ilham alarak, halkin ortak degerlerini ve miicadele ruhunu
kusaktan kusaga tasir. Kahramanlik tiirkiileri, toplumun bir araya gelme ve dayanisma
duygusunu gticlendirirken, ayn1 zamanda kilttirel hafizanin canli tutulmasma da katk:
saglar. Bu nedenle, bu eserler hem tarihi hem de kiiltiirel agidan biiyiik bir 6neme sahiptir.
Soz konusu tiirkiiler, sadece bir miizik formu olmanin 6tesinde, toplumun sosyal yapisini,
tarihi ve kilttirel kimligini koruma ve aktarma islevi gortir. Bu baglamda, kahramanlik
turkiileri, hem miizikal agidan hem de sosyokiiltiirel anlamda 6nemli bir yer tutar.

Miizikal acidan bakildiginda, kahramanlik ttirkiileri coskulu ve gticlii melodilerle icra edilir.
Tuirk miiziginde ritim ve ustl, eserin karakterini belirleyen temel unsurlardan biridir. Ustl,
miuizikte ritmik diizeni belirleyen bir sistemdir. Ezgilerin akisini, temposunu ve vurgularin
diizenler. Bu c¢alismanin temelinde, kahramanlik ttirkiilerinin en ©nemli yapisal
unsurlarindan biri olan ritim ve usl yapilarinin analizi yer almaktadir.

Bu calismanin amaci, TRT Turk halk miuizigi repertuvarinda bulunan kahramanlik
turkilerinin ritmik yapilarini incelemek ve bu eserleri Tiirk muizigi ustlleri acisindan analiz
etmektir. Arastirma kapsaminda, TRT arsivinde yer alan 3580 numarali "Kozanoglu Avdan
Gelir" tiirktisti ayrintili bir sekilde incelenmistir. Bu siirecte, kaynak tarama yontemi
kullanilarak notalar ve icra kayitlar1 karsilastirilmistir. Birincil ve ikincil kaynaklardan elde
edilen veriler 1s181nda, eserin darb ve vuruslar tizerinde durulmus, tiirkii iginde sofyan,
diiyek, nim evsat, sengin semadi, tek vurus, devr-i hindi, evfer, nim sofyan, semai ve Ttirk
aksag1 ustllerinin kullanildig1 saptanmistir. Ayrica eserin 4/4'liik ustlle icra edildigi de
gortlmustir. Calismanin sonucunda, bu tiirkiilerin geleneksel yapisini koruyarak Tiirk
miizigi ustlleri cercevesinde yeniden notaya alimmasi 6nerilmektedir.

Anahtar Kelimeler: Kahramanlik Tiirkiileri, Ritim, Us(il Analizi
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A Study On The Determination Of Procedural Structure In Heroic Folk Songs “Kozanoglu
Avdan Gelir Tiirkiisii”

Assoc. Prof. Alper Akdeniz - Ankara Yildirim Beyazit University
Graduate Student Yusuf Yondem - Ankara Yildirim Beyazit University
Abstract

Heroic folk songs have an important place in Turkish culture and are folk music works that
deal with values such as heroism, sacrifice and patriotism. These folk songs, often inspired
by historical events, wars and epics, carry the common values and fighting spirit of the
people from generation to generation. While heroic folk songs strengthen the sense of unity
and solidarity of the society, they also contribute to keeping cultural memory alive.
Therefore, these works are of great historical and cultural importance. These folk songs are
more than just a musical form; they also function to preserve and transmit the social
structure, history and cultural identity of the society. In this context, heroic folk songs have
an important place both musically and socioculturally.

Musically speaking, heroic folk songs are performed with enthusiastic and strong melodies.
In Turkish music, rhythm and usdl is one of the main elements that determine the character
of the work. Ustl is a system that determines the rhythmic order in music. It regulates the
flow, tempo and emphasis of melodies. The basis of this study is the analysis of rhythm and
usl structures, one of the most important structural elements of heroic folk songs.

This study aims to examine the rhythmic structures of heroic folk songs in the TRT Turkish
folk music repertoire and to analyze these works in terms of Turkish music procedures.
Within the scope of the research, the folk song “Kozanoglu comes from the hunt” number
3580 in the TRT archive was analyzed in detail. In this process, notes and performance
recordings were compared using the source scanning method. In the light of the data
obtained from primary and secondary sources, the darb and beats of the piece were
emphasized, and it was determined that sofyan, diiyek, nim evsat, sengin semai, tek vurus,
devr-i hindi, evfer, nim sofyan, semai and Ttirk aksag1 usuls were used in the folk song. It
was also observed that the piece was performed in 4/4 time. As a result of the study, it is
suggested that these folk songs should be notated again within the framework of Turkish
music usuls while preserving their traditional structure.

Keywords: Heroic Folk Songs, Rhythm, Ustil Analysis
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Tiirk Masikisi Notalarinda Edisyon Karsilastirmas1 Uzerine Bir Calisma: Evcara Pesrevi
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Dog. Dr. Alper Akdeniz
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Ozet

Miizik sanatinin gelisimine bakildiginda eserlerin korunmasi ve gelecek kusaklara
aktarilmasi igin gesitli miizik yazilar1 kullanilmistir. Miizigin ilk caglarinda cizgiler, isaretler
ve harflerle olusturulan bu yazilar, zamanla notasyon sistemlerine dontismisttir. Ttirk
msikisi tarihine bakildiginda da cesitli notasyon sistemlerinin kullanildig1 gortilmektedir.
[slam diinyasinda uzun stire kullanilan “Ebced Notas1” Tiirk miiziginde kullanilan miizik
yazilarindan biridir. Bunun yani sira, Hamparsum Limonciyan tarafindan gelistirilen
“Hamparsum Notas1” da Tiirk miiziginde belli bir donem kullanilmistir. Bugtin diinyada
yaygin olarak kullanilan bat1 kaynakli nota sistemi ise ilk olarak Osmanli Devleti doneminde
Sultan II. Mahmud’un tesvikiyle kurulan Muzika-yi Hiimayun’'daki yabanci misikisinaslar
tarafindan tanitilmis ve kullanilmaya baslanmistir. Bu yeni sistemin Tiurk musikisinin
ihtiyaclarmni tam olarak karsilayamadiginin anlasilmasi tizerine; Hiiseyin Sadettin Arel, Rauf
Yekta, Suphi Ezgi gibi mitzikbilimciler bati notasyonunu Tiirk Miusikisi sistemine
uyarlamaya yonelik calismalar yapmuglardir. Ozellikle Arel’in gelistirdigi perde anlayisiyla
yeniden diizenlenen bat1 nota sistemi, Tiirk musikisinde benimsenmis ve giintimiizde de
kullanilmaktadr.

20. ytizyildan itibaren kullanilan mevcut nota sistemiyle Turk musikisi repertuar1 yeniden
yapilandirilmaya baslanmistir. Eski miizik yazilariyla kayitli eserler giinimiiz notasmna
dontsttirtilmiis, ses kayitlar1 ve kisisel hafizalarda yer alan eserlerin transkripsiyonu
yapilmis ve yapilmaktadir. Bu calismalar neticesinde elde edilen tim eserler farkh
edisyonlariyla birlikte arsivlerde arastirmacilarin erisimine sunulmaktadir.

Bu calismada, Dilhayat Kalfa tarafindan bestelenmis Evcard makamindaki pesrevin
arsivlerde mevcut iki ayr1 edisyonu, benzerlikler ve farkliliklar acisindan karsilastirilmis ve
bu Kkarsilastirma araciligiyla edisyonlar arasindaki farkhiliklarin tespit edilmesi
amaglanmustir. Bestekdrin hayati ve eserin edisyonlarma literatiir tarama yontemiyle
ulasilmistir. Evcara pesrevinin edisyonlarmin kiyaslanmasinda miizikal analiz yontemi
kullanilmustir. Edisyonlar arasindaki miizikal farkliliklarin ve benzerliklerin ortaya konmasi,
eserlerin orijinalliginin korunmasi agisindan énem arz etmektedir.

Anahtar Kelimeler: Dilhayat Kalfa, Nota, Edisyon Kritik.
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A Study on the Comparison of Editions in Turkish Music Notations: The Example of
Evcara Pesrevi

Assoc. Prof. Alper Akdeniz - Ankara Yildirim Beyazit University
PhD Student Mustafa Ciineyt Aydin - Ankara Yildirim Beyazit University
Abstract

When we look at the development of the art of music, various musical notations have been
used to protect the works and transfer them to future generations. These scripts, which were
created with lines, signs and letters in the early ages of music, turned into notation systems
over time. Looking at the history of Turkish music, it is seen that various notation systems
were used. ‘Ebced Notation’, which was used for a long time in the Islamic world, is one of
the musical scripts used in Turkish music. In addition, the ‘Hamparsum Note” developed by
Hamparsum Limonciyan was also used in Turkish music for a certain period. The western
notation system, which is widely used in the world today, was first introduced and started to
be used by foreign musicians in Muzika-yi Humayun, which was established with the
encouragement of Sultan Mahmud II during the Ottoman Empire. Upon the realisation that
this new system could not fully meet the needs of Turkish music, musicologists such as
Hiiseyin Sadettin Arel, Rauf Yekta, Suphi Ezgi made efforts to adapt western notation to the
Turkish music system. Especially the western notation system, which was rearranged with
the understanding of pitch developed by Arel, was adopted in Turkish music and is still
used today.

Since the 20th century, the Turkish music repertoire has been restructured with the existing
notation system. Works recorded in old music scripts have been converted into today's
notation, and transcriptions of the works in sound recordings and personal memories have
been and are being made. All the works obtained as a result of these studies are made
available to researchers in archives with different editions.

In this study, two different editions of the pesrev in the makam of Evcara composed by
Dilhayat Kalfa were compared to determine the similarities and differences between them.
The life of the composer and the editions of the work were accessed through literature search
method. The musical analysis method was used to compare the editions of Evcara pesrev. It
is important to reveal the musical differences and similarities between the editions in order
to preserve the originality of the works.

Keywords: Dilhayat Kalfa, Musical Notation, Edition Critical.
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Tiirk Miizigi Solfej Egitiminde Desifre Becerilerini Gelistiren Dort Adim Yaklasimi

Dr. Ogretim Uyesi Caglar Toptas
Ankara Yildirim Beyazit Universitesi
Ozet

Miizik, toplumlarin seving, hiiziin ve diger duygusal durumlar: ifade etme ve yasamlarim bu
duygularla stirdiirme bi¢imidir. Bu nedenle miizigin toplumlar {izerindeki 6nemi oldukca
btiytktiir. Sanatli bir muzik icras1 igin belirli bir stire¢, emek ve gayret gereklidir. Miizik,
sozll ve sozstiz (enstriimantal) olarak iki ana kategoriye ayrilmaktadir. S6zIti miizikte sesin
iyi egitim almis bir tavirla icra edilmesi son derece 6nemlidir. Ayn1 sekilde, so6zstiz miizikte
de dogru ve kulaga hos gelen bir tavirla c¢alinmas: icin kaliteli bir egitim stireci
gerekmektedir. Bu baglamda, miizik egitiminin basarisinda egitmenlere buytik
sorumluluklar diismektedir.

Turk miizigi, hem s6zlii hem de enstriimantal formlariyla kiiltiirel ve tarihsel zenginlikleri
yansitmaktadir. Bat1 miiziginde oldugu gibi, Turk miiziginde de teknik ve estetik egitim,
vokal ve enstriimantal performanslarin kalitesini belirleyen ©nemli unsurlardir. Solfej
egitimi, nota okuma ve miizikal ifade yeteneklerini gelistirme agisindan kritik bir rol
oynamaktadir. Ancak, dgrencilerin yetkinlik dtizeylerindeki farkliliklar ve smif icindeki
cesitlilik, bu egitimin etkinligini zorlastirabilir.

Bu calismanin amaci, Turk miuizigi solfej egitiminde karsilasilan zorluklar1 dort adimli bir
yaklagim araciligiyla ¢ozmektir. Dort adimli yontem, Batt miizigi pedagojisinde de benzerleri
bulunan asamali bir yaklasim olarak, solfej derslerinde 6grencilerin nota desifre becerilerini
sistematik bir sekilde gelistirmeyi ve bu stireci diizenli olarak izlemeyi hedefler. Calismanin
odak noktasi, bu dort adim yaklasimimnin Tiirk miizigi solfej egitimindeki uygulamalarini ve
etkilerini degerlendirmektir.

Calisma, dort adim yonteminin 6grenci basarisini artirici etkilerini gostermektedir. Bu
baglamda, solfej egitiminde dort adim yonteminin daha genis bir sekilde benimsenmesi ve
Bat1 miizigi pedagojileriyle entegrasyonunun tesvik edilmesi 6nerilmektedir. Ayrica, 6gretim
yontemlerinin cesitlendirilmesi ve ogrenci merkezli yaklasimlarin uygulanmasi, egitim
stirecinin verimliligini artirabilir. Bu oneriler, solfej egitiminde daha etkili sonuglar elde
edilmesine katki saglayabilir.

Anahtar Kelimeler: Solfej, Desifre, Dort Adim Yaklasimi
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Four-Step Approach to Improve Deciding Skills in Turkish Music Solfeggio Education

Asst. Prof. Caglar Toptas
Ankara Yildirim Beyazit University
Abstract

Music is the way societies express joy, sadness and other emotional states and sustain their
lives with these emotions. For this reason, the importance of music on societies is quite great.
A certain process, labor and effort are required for an artistic musical performance. Music is
divided into two main categories as verbal and non-verbal (instrumental). In verbal music, it
is extremely important for the voice to be performed with a well-educated attitude. Similarly,
in non-verbal music, a quality education process is required to play it correctly and with a
pleasant attitude. In this context, educators have great responsibilities in the success of music
education.

Turkish music reflects cultural and historical richness with both its verbal and instrumental
forms. As in Western music, technical and aesthetic education are important elements that
determine the quality of vocal and instrumental performances in Turkish music. Solfeggio
education plays a critical role in terms of developing note reading and musical expression
skills. However, differences in students' competence levels and diversity within the
classroom can make the effectiveness of this education difficult.

The aim of this study is to solve the difficulties encountered in Turkish music solfeggio
education through a four-step approach. The four-step method, as a gradual approach that
has similarities in Western music pedagogy, aims to systematically develop students' note
deciphering skills in solfege lessons and to regularly monitor this process. The focus of the
study is to evaluate the applications and effects of this four-step approach in Turkish music
solfege education.

The study demonstrates the effects of the four-step method on increasing student success. In
this context, it is recommended that the four-step method be adopted more widely in solfege
education and its integration with Western music pedagogies be encouraged. In addition,
diversifying teaching methods and implementing student-centered approaches can increase
the efficiency of the education process. These suggestions can contribute to more effective
results in solfege education.

Keywords: Solfege, Deciphering, 4-step

Dariitta’lim-i Masiki Cemiyeti'nden TRT'ye: Ankara Kosmas1 Tiirkiistiniin Miizikal
Evrimi
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Ozet

Osmanli padisahlarinin musikiye olan ilgisi, Osmanli’da miizigin gelisimine énemli bir katki
saglamustir. Donemin bestekar ve icracilarmin eserleri yazili olarak kaydedilebilmis ve bu
sayede Osmanli miiziginin onemli bir kismi korunabilmistir. Bu yazili kayitlar, Osmanl
miiziginin giinimiize tasinmasinda onemli bir rol oynamistir. 19. ytizyilin sonlarina dogru
ses kayit teknolojilerinin gelismesi, miizikal eserlerin ve icralarin canli olarak belgelenmesini
mumkiin kilmistir. Dariitta’lim-i Masiki Cemiyeti'nin plak kayitlar1 da Osmanli déneminin
miizikal geleneklerini gozler oniine sermektedir. Ilerleyen donemlerde Anadolu’dan
derlenen bircok ttirkii bu sekilde plaklara kaydedilerek TRT Thm repertuarmin olusmasina
katki saglanmistir. Ayrica bu plaklar gecmisle glintimiiz arasinda bir bag kurulmasina vesile
olmus, boylece Anadolu ezgileri zamanin miizikal unsurlarina uygun olarak icra edilerek
var olmaya devam etmistir.

Bu calisma, “Ankara Kosmasi” adli tiirkiintin Dartitta’lim-i Musiki Cemiyetine ait icra
kaydinin notasi ile TRT Tiirk halk miizigi repertuarindaki notas: arasindaki farkliliklar:
karsilastirmay1r amacglamaktadir. Arastirma, Osmanli donemine ait miizik kayitlar1 ve
ginumiiz repertuar1 iizerine literatiir taramasi ve igerik analizi yontemleri kullanilarak
gerceklestirilmistir. Detayl1 inceleme, her iki nota arasindaki giifte ve icra farkhiliklarini
sistematik bir sekilde ortaya koymustur.

Calisma sonucunda, Dartittd’lim-i Msiki Cemiyetine ait icra kaydinin transkripsiyon notasi
ve TRT repertuarindaki “Ankara Kosmas1” ttirkiistiniin notalar: arasinda belirgin farkliliklar
oldugu ortaya ¢ikmustir. Bu farkliliklar, 6zellikle giifte ve icra bicimlerinde gozlemlenmistir.
Ozellikle icrada kullanilan enstriimanlarin cesitliligi, icracilarin miizikal tarzlari, donemsel
ve yoresel etkenler goz éniinde bulunduruldugunda icralar arasindaki farklarin sebebi daha
iyi anlasilmaktadir. Arastirma, mizikal geleneklerin zaman icindeki degisimini ve bu
degisimlerin kiilttirel miras tizerindeki etkilerini belirlemistir. Bulgular, kiiltiirel mirasin
korunmas: ve miizikal geleneklerin stirekliligi acisindan onemli ipuclar1 sunmaktadir.
Bundan sonra yapilacak arastirmalar, benzer analizler gerceklestirmek suretiyle Anadolu
miiziginin tarihsel degisimini tespit etmeye ve miizikal mirasi geng nesillere aktarmaya
yonelik ¢abalar1 desteklemelidir.

Anahtar Kelimeler: Dariittalim, Tiirkii, Ankara Kosmasi
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From Dariitta'lim-1 Miasiki Cemiyeti to TRT: The Musical Evolution of Ankara Kosmasi
Folk Song

Assoc. Prof. Alper Akdeniz - Ankara Yildirim Beyazit University
Graduate Student Cem Ozbek - Ankara Yildirim Beyazit Universitesi
Abstract

The Ottoman sultans' interest in music made a significant contribution to the development of
music in the Ottoman Empire. The works of the composers and performers of the period
could be recorded in writing and thus an important part of Ottoman music could be
preserved. These written records have played an important role in the transmission of
Ottoman music to the present day. Towards the end of the 19th century, the development of
sound recording technologies made it possible to document musical works and
performances live. The recordings of the Dartitta'lim-i Masiki Cemiyeti also reveal the
musical traditions of the Ottoman period. In the following periods, many folk songs collected
from Anatolia were recorded on records in this way, contributing to the formation of TRT
Thm repertoire. In addition, these records were instrumental in establishing a link between
the past and the present, so that Anatolian melodies continued to exist by being performed
in accordance with the musical elements of the time.

This study aims to compare the differences between the notes of the Dartitta'lim-i Musiki
Cemiyeti's performance recording of the folk song “Ankara Kosmas1” and the notes in the
TRT Turkish Folk Music repertoire. The research was conducted using literature review and
content analysis methods on Ottoman period music recordings and contemporary repertoire.
The detailed analysis systematically revealed the differences in lyrics and performances
between the two scores.

As a result of the study, it was revealed that there are significant differences between the
transcription notes of the performance recording of the Dartitta'lim-i Maisiki Cemiyeti and
the notes of the folk song “Ankara Kosmas1” in the TRT repertoire. These differences were
observed especially in the lyrics and performance styles. Especially when the variety of
instruments used in the performance, the musical styles of the performers, periodical and
regional factors are taken into consideration, the reason for the differences between the
performances is better understood. The research determined the changes in musical
traditions over time and the effects of these changes on cultural heritage. The findings
provide important clues for the protection of cultural heritage and the continuity of musical
traditions. Future research should support efforts to identify the historical changes in
Anatolian music and to transfer the musical heritage to younger generations by conducting
similar analyses.

Keywords: Dariittalim, Tiirkii, Ankara Kosmasi
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Ozet

Tuirk halk miizigi, Orta Asya kokenlerinden beslenen ve tarih boyunca genis bir cografyada
evrim gegirerek zenginlesmis bir muzik gelenegidir. Tiirklerin go¢ ve yerlesim hareketleri,
bu miizik formunun hem repertuvarinin genislemesine hem de cesitli yerel varyantlarin
ortaya ¢ikmasimna neden olmustur. Go¢men topluluklarin yerlesik hayata gegisleri ve farkl
cografyalarda yasamaya baslamalari, miizikal geleneklerin de degisime ugramasma yol
acmustir. Her bolge, bu genis miizik gelenegine 6zgiin katkilarda bulunmus ve bu katkilar
turkilerin sozleri ile melodileri arasinda belirgin farkliliklara yol agmistir. Bolgesel etkiler ve
kilttirel etkilesimler, tiirkiilerin yerel varyantlarmin olusmasina ve zamanla gesitlenmesine
neden olmustur.

Bu galismanin amaci, TRT Tiirk halk miizigi repertuvarinda yer alan "Sinsin" oyun havasmin
yoresel varyantlarim detayl bir sekilde incelemektir. Ozellikle, Biinyan ve Cankir1 yorelerine
ait iki farkli nota yaziminin belirlenmesi ve bu notalarin karsilastirmali analizinin yapilmasi
hedeflenmistir. "Ttirk halk miizigi varyant1" terimi, tiirkiilerin farkli yorumlarmni ve
diizenlemelerini ifade ederken, bu varyantlar bolgesel, sanatsal ve dénemsel etkilere bagl
olarak degisiklik gostermektedir. Bu baglamda, calisma, TRT Tiirk halk miizigi arsivinden
elde edilen Biinyan yoresine ait 110 numarali ve Cankir1 yoresine ait 152 numarali "Sinsin"
oyun havasmin notalarini detayli bir sekilde incelemeyi ve bu notalarin karsilastirmali
analizini gerceklestirmeyi amaglamaktadur.

Calisma, birincil ve ikincil kaynaklardan yararlanarak, Biinyan ve Cankir1 yorelerinde ayni
isim altinda yer alan tiirkiintin benzerliklerini ve farkliliklarin1 ortaya koymay1
hedeflemektedir. Bu analiz, her iki yoredeki melodik yapilari karsilastirarak, bolgesel
etkilesimlerin ve miiziksel cesitlenmenin anlasilmasina katkida bulunacaktir. Ayrica, elde
edilen bulgular, Tiuirk halk miuiziginin cesitlenme siirecini ve bolgesel etkilesimlerin nasil
sekillendigini anlamak agisindan énemli veriler sunmaktadir. Bu galisma gercevesinde, Tiirk
halk miizigindeki yoresel varyantlarin kapsamli bir sekilde incelenmesi ve yoreler arasi
etkilesimlerin daha ayrmtili bir sekilde anlasilmasi 6nerilmektedir.

Anahtar Kelimeler: Oyun Havasi, Varyant, Karsilastirmali Analiz
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Radio and Television Corporation “Sinsin For example”
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Abstract

Turkish folk music is a musical tradition that originated in Central Asia and has evolved and
enriched over a wide geography throughout history. The migration and settlement
movements of Turks have led to both the expansion of the repertoire of this musical form
and the emergence of various local variants. As migrant communities settled down and
began to live in different geographies, musical traditions also changed. Each region has made
unique contributions to this broad musical tradition, and these contributions have led to
distinct differences between the lyrics and melodies of folk songs. Regional influences and
cultural interactions have led to the formation and diversification of local variants of folk
songs over time.

This study aims to examine the regional variants of “Sinsin” game air in Turkish Radio and
Television Corporation Turkish folk music repertoire in detail. In particular, it is aimed to
determine two different notation of Biinyan and Cankir1 regions and to make a comparative
analysis of these notations. While the term “Turkish folk music variant” refers to different
interpretations and arrangements of folk songs, these variants vary depending on regional,
artistic and periodical influences. In this context, the study aims to examine in detail the
notes of the “Sinsin” game air numbered 110 belonging to the Biinyan region and numbered
152 belonging to the Cankiri region obtained from the Turkish Radio and Television
Corporation Turkish folk music archive and to carry out a comparative analysis of these
notes.

The study aims to reveal the similarities and differences of the folk song under the same
name in Binyan and Cankir1 regions by utilizing primary and secondary sources. This
analysis will contribute to the understanding of regional interactions and musical
diversification by comparing the melodic structures in both regions. In addition, the findings
provide important data in terms of understanding the diversification process of Turkish folk
music and how regional interactions are shaped. Within the framework of this study, a
comprehensive examination of regional variants in Turkish folk music and a more detailed
understanding of inter-regional interactions are recommended.

Keywords: Turkish folk music, Rhythm, Ustil Analysis
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Nota, muzik eserlerinin korunmasi ve sonraki kusaklara aktarilmasmi saglayan miizik
yazisidir. Miizik tarihine bakildiginda melodik yapilarin 6zellikleri; rakamlar, harfler, tablo
ve semboller gibi degisik sekillerle yaziya dokiilmeye calisilmis; bu ifade bizimgeri,
miizikteki ilerlemenin gereklilikleri dolayisiyla daha sistematik héle gelmistir. Ttirk miizigi
tarihine bakildiginda Islam diinyasinda kullanilan “Ebced Notasi” ve Hamparsum
Limonciyan tarafindan gelistirilen “Hamparsum Notas1” gibi ¢esitli notasyonlar
kullanilmistir. Tirk miiziginde bati kaynakli notanin ise ilk kez Muzika-y1 Hiiméayun’da
gorevlendirilen yabanci miizisyenlerce kullanildig1 ve tanitildig: bilinmektedir. Ancak, bu
notasyon sisteminin Tiirk muziginin karakteristik ©zelliklerini yeterince yansitamadig:
anlasilinca, Suphi Ezgi, Rauf Yektad ve Hiiseyin Sadettin Arel gibi miizikologlar, bati
notasyonunu Tiirk mtsikisine uygun sekilde gelistirme cabalarma girismistir. Ozellikle
Arel’in gelistirdigi perde anlayisina dayali notasyon, biiytik bir kabul gormiisttir.

20. ytizyilldan itibaren bu yeni notasyon sisteminin kullanimiyla eski miizik yazilariyla
notalanmis eserlerin giiniimiiz notasyonuna dontistiirtilmesi ve ses kayitlarindaki eserlerin
transkripsiyonu hiz kazanmistir. Bu stireg, Tiirk musikisi arsivlerinin yeniden
diizenlenmesine olanak saglamistir. Ttirk mtsikisi nota arsivlerinde bir eserin birden fazla
edisyonuna rastlanabilmektedir. Bu edisyon cesitliligi, notalarin farkli kaynaklardan cesitli
zamanlarda derlenmis olmasindan kaynaklanmaktadir ve bu durum, "Edisyonlar arasi
farklar nasildir?" sorusunu giindeme getirmektedir.

Bu calismada, Neyzen Yusuf Pasa tarafindan bestelenmis Diigah makamindaki pesrevin
arsivlerde bulunan iki ayri1 edisyonu karsilastirilmistir. Eserin edisyonlar1 arasmdaki
benzerlik ve farkliliklarin belirlenmesi amaciyla miizikal analiz yontemi kullanilmistir. Bu
karsilastirma, edisyon farkliliklarinin ve benzerliklerinin anlasilmasi yoluyla Tiirk miizigi
literatiirtintin derinlestirilmesine ve notasyon sistemlerinin etkinliginin artirilmasina katkida
bulunabilir.

Anahtar Kelimeler: Neyzen Yusuf Pasa, Nota, Edisyon Kritik.
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Abstract

Notation is a musical writing that ensures the preservation and transmission of musical
works to the next generations. When we look at the history of music, the characteristics of
melodic structures have been tried to be written down in various forms such as numbers,
letters, tables and symbols; this expression has become more systematic due to the
requirements of progress in music. Looking at the history of Turkish music, various
notations such as ‘Ebced Notation” used in the Islamic world and ‘“Hamparsum Notation’
developed by Hamparsum Limonciyan were used. It is known that the western notation was
first used and introduced in Turkish music by foreign musicians employed in Muzika-y1
Humayun. However, when it was realised that this notation system did not adequately
reflect the characteristics of Turkish music, musicologists such as Suphi Ezgi, Rauf Yekta and
Hiiseyin Sadettin Arel attempted to develop western notation in accordance with Turkish
music. Especially the notation based on the understanding of pitch developed by Arel was
widely accepted.

From the 20th century onwards, with the use of this new notation system, the transcription
of works notated with old music scripts into modern notation and the transcription of works
in sound recordings have gained speed. This process has enabled the reorganisation of
Turkish music archives. More than one edition of a work can be found in Turkish music
notation archives. This diversity of editions is due to the fact that the scores were compiled
from different sources at various times, and this raises the question “What are the differences
between editions?’.

In this study, two different editions of the pesrev in Diigah makam composed by Neyzen
Yusuf Pasa were compared. The musical analysis method was used to determine the
similarities and differences between the editions of the work. This comparison can contribute
to deepening the Turkish music literature and increasing the effectiveness of notation
systems by understanding the differences and similarities between the editions.

Keywords: Neyzen Yusuf Pasa, Musical Notation, Edition Critical.
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Turk musikisinde ¢algt egitimi ile ilgili bircok calisma yapilmistir. Vurmali calgilarla ilgili
yapilan calismalara bakildiginda, erbane egitimine yonelik calismalara yer verilmedigi
goriilmektedir. Yapilan arastirmalar neticesinde erbanenin Turk msikisi icralarinda son
yillarda siklikla kullanilmaya baslandigi, ozellikle dini musiki alaninda yapilan icralarda
tercih edildigi tespit edilmistir. Bu yaygimn kullanim erbaneye yonelik bir egitim metodu
gerekliligini ortaya ¢ikarmustir. Bu calisma, erbane egitimine yonelik yeni bir model 6nerisi
sunulmasi acisindan Onemlidir. Calismada, erbane egitimine yonelik tarafimizdan
olusturulan semboller ve bu sembollerin erbanenin cogunlukla kullanildigr ustllerdeki
eserler tizerindeki gosterimi ile, erbane egitimine katki saglamak ve egitim metodu igin temel
olusturmak amaclanmaktadir.

Anahtar Kelimeler: Erbane, Metod, Egitim, Model, Tiirk Masikisi
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Abstract

Many researches have been done about instrument training in Turkish music. When we look
at the studies on percussion instruments, it is seen that there are no studies regarding erbane
training. As a result of the researches, it has been determined that the erbane has started to
be used frequently in Turkish music performances in recent years, especially in religious
music. This widespread usage has revealed the necessity of a training method for the erbane.
This study is important in terms of proposing a new model for erbana education. In this
study, it is aimed to contribute to erbane education, creating a basis for the training method
with the symbols for erbane education and the representation of these symbols on the works
in the ustls in which erbane is mostly used.

Keywords: Erbane, Method, Education, Model, Turkish Music
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Mikhail Bulgakov tarafindan kaleme alinan Usta ile Margarita (1967) romani, Sovyet dénemi
Rusya’sinin en iyi edebi eserlerinden biridir. Ig ice gegmis ¢ farkli hikayeyi anlatan roman;
sanati, inanci, tarihi, toplumsal degerleri ve biirokrasi ve edebi yapitin {iretimi ve yayimin
gercekcilik, gercekdist ve hiciv odaginda degerlendirir. Fantastik unsurlara yer veren
Bulgakov "un yapiti, kotultgtin sembol tipi olan Profesor Woland'in ve dort yardimcisinin
1930'lu yillarda Moskova'yr ziyaretiyle baslayip kara biiyliye ve olagandist hilelere
basvurarak kargasaya yol acmasmi anlatir. Olay orguistintn ikinci katmaninda saglhkli
olmakla birlikte akil hastanesine kapatilan ve ortiik anlamda sanat¢inin temsili olup Usta ad1
verilen romanci ile sevgilisi Margarita'nin 6ykust sunulur. Anlatinin ti¢tincti diizeyinde ise
Usta’nin Hazreti Isa'nin hayatindan kesitlerin sunuldugu romani ve bu romanla birlikte
Usta’nin basina gelenler anlatilirken Hristiyanliktaki alisilagelmis Isa anlatilar da ters yiiz
edilerek teolojik-tarihsel anlatilar sorunsallastirir. Sovyet Rusya’sindaki a¢ gozliiliigii, politik
ve toplumsal ctirtimeyi hicveden Bulgakov, Woland karakteri ve onun hileci sen grubuyla
geleneksel kotii ve kotiiliik anlayisinin disina cikar. Bulgakov; kiyicr politik iktidarlarin
yaninda saf tutarak yetenekli yazarlarin hayatmi mahveden edebi mabhfilleri,
degerlendirmelerinde nesnellikten uzak edebiyat ve sanat elestirmenlerini ve
elestirmenligini Woland ve ekibiyle cezalandirirken bu kot karakterleri araciligiyla
yozlasmis ve seytani olanin da hakkindan gelir. Iyilik ve kotiiliik baglaminda kotii olandan
iyilik ummak yanilsamayken Bulgakov'un anlatis1 bu yaygin inan¢tan énemli dl¢iide sapar.
Bulgakov, iyi-iyilik ve koti-kotiilitk nosyonlarmi alaycilikla yerlerinden ederek kullandig:
sembollerle okuru bahsi gecen nosyonlar ve onlarin ortaya cikardigi fenomenler hakkinda
bir kez daha diisinmeye davet eder. Calisma bu perspektifte, Mikhail Bulgakov Usta ile
Margarita yapitina iyilik ve kotiiliik ve eserde kullanilan semboller araciligiyla incelemeyi
amaclamaktadr.

Anahtar Kelimeler: Usta ile Margarita, Mikhail Bulgakov, iyilik ve Kotiiliik, Sembolizm
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Abstract

The novel The Master and Margarita (1967) by Mikhail Bulgakov is one of the best literary
works of the Soviet period Russia. The novel, which tells three different intertwined stories,
evaluates art, faith, history, social values, bureaucracy and the production and publication of
literary works with a focus on realism, fantasy and satire. Bulgakov’s work, which includes
fantastical elements, gradually unfolds with Professor Woland, the arch symbol of evil, and
his four assistants visiting Moscow in the 1930s and causing chaos by resorting to black
magic and unusual tricks. The second layer of the plot presents the story of a novelist, who is
healthy but imprisoned into an asylum turning out to be an implicit representation of the
artist, is called the Master, and his relationship with his lover Margarita is related. In the
third level of the narrative, the Master's novel, which presents sections from the life of Jesus
Christ, and subsequently what has happened to the Master upon the publication with this
novel, is being told while the conventional Jesus narratives in Christianity are turned upside
down and theological-historical narratives are problematized. Bulgakov, who satirizes the
greed, political and social decay in Soviet Russia, goes beyond the traditional understanding
of evil and mischief with the character Woland and his playful group of tricksters. While
Bulgakov punishes the literary circles that side with the cruel political powers which ruin the
lives of talented writers and literary and art critics and criticism who are far from objectivity
in their evaluations by means of Woland and his team, he also overcomes the corrupt and
evil through these evil characters. While it is an illusion to expect any good from the evil in
the context of good and evil, Bulgakov's narrative deviates significantly from this
widespread belief. Bulgakov sarcastically replaces the notions of the good-goodness and
evil-mischief by the employment of symbols and he invites reader to think once again about
the aforementioned notions and the phenomena they reveal. In this perspective, the study
aims to examine Mikhail Bulgakov's work The Master and Margarita through the concepts of
good and evil and the symbols used in it.

Keywords: The Master and Margarita, Mikhail Bulgakov, Good and Evil, Symbolism
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Milli kimliklerin uyanisa gectigi 19. Yiizyilda, kiiltiirtin tastyicist durumunda olan edebiyat
sahasinda da millet fikrinin dil, tarih, vatan kavramlari ¢ercevesinde ele almip tartisildig:
gortliir. Bu bakimdan ilgili kavramlarin romantik bir bakisla islendigi eserler, milli romantik
duyus tarzin1 da yansitir niteliktedir. Milli hayat, kiilttir ve vatanseverlik konulu hamasi
eserler, imparatorluk cagmin sona erip ulus devletlerin yiikselise gectigi 19. ve 20. ytizyil
boyunca kaleme alinir. Ozellikle siir alaminda goriilen milli romantizm, milliyetci
diistincenin yiikselise gegmesiyle birlikte Ttuirk edebiyatinda da varligini kuvvetli bir sekilde
hissettirir. Namik Kemal'in oglu Ali Ekrem [Bolayir] de bu anlayisa bagli olarak cesitli
eserler kaleme alir. Servet-i Fiinun estetigine bagli olarak siir hayatma baslayan Ali Ekrem,
zamanin ruhuna uygun olarak savas, vatan sevgisi, tarih suuru temal: siirler de yazar. Onun
II. Mesrutiyet’in heyecani icinde yazdig1 Kaside-i Askeriyye (1324) de milli kimlik, tarih ve
vatan kavramlarmi romantize ederek okuyucularma sunar. S6z konusu milli kimlik
Osmanlilik seklinde ifade edilebilir. Bu kimligin yapic1 unsurlari ise celadet, cesaret, yigitlik
gibi kavramlardir. Sair bunlar1 Osmanli askerinde miisahhas olarak gosterir. Kasidede sozii
edilen vatan ise Osmanli vatani, tarih de Osmanl tarihidir. Namik Kemal'in “Hiirriyet
Kasidesi”ne bir nazire olarak yazilan siir, yaptig1 hiirriyet vurgusu ile de 6ne ¢ikar. Bu
calismada Ali Ekrem’in Kaside-i Askeriyye isimli eseri icerdigi milli romantik unsurlar
bakimindan incelenece ve siirde yer alan milli kimlik, tarih ve vatan kavramlari
aciklanacaktir.

Anahtar Kelimeler: Ali Ekrem [Bolayir], Kaside-i Askeriyye, milli romantizm, hamaset

National Romanticism in Ali Ekrem Bolayir’s Qasida-1 Askeriyye

Asst. Prof. Dr. Hatice Yildiz
Ankara Hac1 Bayram Veli University
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Abstract:

In the 19th century, when national identities were awakening, it is seen that in the field of
literature, which was the carrier of culture, the idea of nation was also addressed and
discussed within the framework of the concepts of language, history and homeland. In this
respect, works in which the relevant concepts were handled with a romantic perspective also
reflect the national romantic perception. Heroic works on the subjects of national life, culture
and patriotism were written during the 19th and 20th centuries, when the age of empires
ended and nation states were on the rise. National romanticism, especially seen in the field of
poetry, made its presence felt strongly in Turkish literature with the rise of nationalist
thought. Namik Kemal's son Ali Ekrem [Bolayir] also wrote various works in accordance
with this understanding. Ali Ekrem, who started his poetry life in accordance with the
aesthetics of Servet-i Fiinun, also wrote poems with the themes of war, love of country and
historical consciousness in accordance with the spirit of the time. His Qasida-i Askeriyye
(1324), which he wrote during the excitement of the II. Constitutional Era, romanticizes the
concepts of national identity, history and homeland and presents them to his readers. The
national identity in question can be expressed as Ottomanness. The constructive elements of
this identity are concepts such as bravery, courage and bravery. The poet shows these as
concrete in the Ottoman soldier. The homeland mentioned in the Qasida is the Ottoman
homeland, and history is Ottoman history. Written as a verse to Namik Kemal’'s “Hiirriyet
Kasidesi”, the poem also stands out with its emphasis on freedom. In this study, Ali Ekrem’s
Qasida -i Askeriyye will be examined in terms of the national romantic elements it contains
and the concepts of national identity, history and homeland in the poem will be explained.

Keywords: Ali Ekrem [Bolayir], Qasida-i Askeriyye, national romanticism, heroism

Varolusun Sinirlarinda Kadinlik: Sylvia Plath ve Nilgiin Marmara Siiri

Dog. Dr. Esra Basak Aydinalp
Erzincan Binali Yildirim Universitesi
Ozet

Bu arastirma, Sylvia Plath ve Nilgiin Marmara'nin siirlerinde 6ne ¢ikan melankoli, 6ltiim ve
yalnizlik temalarmi karsilastirmali olarak incelemeyi amaglamaktadir. Her iki sairin de
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kisisel deneyimlerinden derinlemesine beslenen siirlerinde, varolussal krizler, toplumsal
baskilar ve bireysel 6zgiirliik arayis1 onemli bir yer tutar. Hem Plath hem de Marmara,
eserlerinde 6lim ve melankoliyi yogun sekilde isler ve bu temalar sairlerin hayatlarina
paralel olarak siirlerinde gticlti bir bicimde yer alir. Bu ¢alisma, sairlerin hayatlari ile eserleri
arasindaki baglar1 inceleyerek, onlarin siirsel tsluplarmi ve kadinlik deneyimlerini
varolussal bir cercevede ele almay1 hedeflemektedir. Arastirmada oncelikle, Sylvia Plath'in
Ariel (1965) adl siir koleksiyonu ve Nilgtin Marmara'nin Daktiloya Cekilmis Siirler- (1977-
1987) adli eserleri analiz edilecektir. Bu iki eserde oliim temasi, melankoli ve varolussal
yalnizlik gibi konularin nasil ele alindig1 karsilastirmali olarak incelenecektir. Plath’in
siirlerinde sikca karsilasilan 6lim arzusu ve yeniden dogus fikri, Marmara'nin siirlerinde de
benzer bir sekilde ortaya cikar. Ozellikle Marmara'min Plath’a duydugu hayranlik, Plath’'n
siirlerine olan asinalif1 ve bu sairin 6liim temasini ele alis bigimi tizerinde durulacaktir.
Kadinlik temasi da arastirmanin onemli bir parcasini olusturacaktir. Hem Plath hem de
Marmara, toplumsal baskilarla kadmn kimligini ve kadin bedeninin sinirlarmi sorgular. Bu
cercevede, kadinlarin varolussal miicadelesi ve kadin bedeninin siirlerde nasil bir metafor
olarak kullanildig1 derinlemesine analiz edilecektir. Sonug olarak, bu galisma, Sylvia Plath ve
Nilgtin Marmara’nin siirlerinde 6liim, melankoli ve yalnizlik temalarmin sairlerin ig
diinyalarindaki yankilarini, kadinlik deneyimiyle olan baglarin1 ve edebi diinyadaki
yerlerini incelemeyi amaglamaktadir. Sairlerin eserlerindeki ortak varolussal sorulara nasil
yanit aradiklari, siirlerindeki farkli tsluplar ve tematik derinlikler karsilastirmali bir
perspektifle ele alinacaktir.

Anahtar Sozciikler: Sylvia Plath, Nilgtin Marmara, Kadinlik, Varolussal Kriz, Siir

On the Margins of Existence: Womanhood in the Poetry of Sylvia Plath and Nilgiin
Marmara

Assoc. Prof. Dr. Esra Basak Aydinalp
Erzincan Binali Yi1ldirim University
Abstract

This research aims to conduct a comparative analysis of the themes of melancholy, death,
and loneliness that are prominent in the poetry of Sylvia Plath and Nilgtin Marmara. In the
works of both poets, which are deeply rooted in their personal experiences, existential crises,
social pressures, and the search for individual freedom occupy a significant place. Both Plath
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and Marmara frequently explore death and melancholy in their works, and these themes are
powerfully reflected in their poetry, paralleling their lives. This study seeks to examine the
connections between the poets' lives and their works, focusing on their poetic style and
experiences of womanhood from an existential perspective. The research will primarily
analyze Sylvia Plath’s Ariel (1965) and Nilgtin Marmara’s Daktiloya Cekilmis Siirler (1977-
1987). The treatment of death, melancholy, and existential loneliness in these two collections
will be examined comparatively. Plath’s frequent engagement with the desire for death and
the idea of rebirth similarly emerges in Marmara’s poetry. The research will also explore
Marmara’s admiration for Plath, her familiarity with Plath’s poems, and how Plath's
treatment of death influenced Marmara’s approach to the theme. Womanhood is another key
focus of this research. Both Plath and Marmara question the boundaries of female identity
and the body in the face of societal pressures. The existential struggle of women and how the
female body is used as a metaphor in their poems will be analysed in detail. In conclusion,
this study aims to explore how the themes of death, melancholy, and loneliness in Sylvia
Plath and Nilgiin Marmara’s poetry echo the inner worlds of the poets, their connection to
the experience of womanhood, and their place in the literary world. It will compare how the
poets respond to shared existential questions, examining their different styles and thematic
depths.

Keywords: Sylvia Plath, Nilgiin Marmara, Womanhood, Existential Crisis, Poetry

Ebii’l-Kasim el-Miieddib’in (6. 338/950’den sonra) Terminolojisi Uzerine Bir Inceleme

Dr. Irfan Kose
Mugla Sitki Kogman Universitesi
Ozet

Bu bildiri, bir Arap dili alimi olan Ebii'l-Kasim b. Muhammed b. Said el-Miieddib’in
kullandig1 kendine 6zgii dilsel terimlerin incelenmesini amag¢ edinmistir. Hayati hakkinda
bilgi, bilinen tek eseri olan Dekaiku't-tasrif indeki kendi beyaniyla smirhidir. Tabakat tiirii
kiilliyatlarda, miiellifin ismi ve eserinden bahsedilmemistir. Miiellif, eserini 338/950 yilinda
tamamladigini beyan etmistir. Bu tarihte hayatta oldugu anlasilan miiellifin ne zaman vefat
ettigi tespit edilememistir. Ebii'l-Kasim el-Miieddib hakkindaki bilgi yetersizligi, hayatina
iliskin degerlendirmeleri zorlastirmaktadir. Su ana kadar yapilan ¢calismalarda tizerindeki sis
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perdesi hentiz kaldirilamamistir. Miiellif ve eserinin uzun stire gizli kalmasi, ilim erbabmnin
ondan yararlanmasini geciktirmis ve bu sebeple eser Arap dili calismalarinda hak ettigi yeri
alamamustir. Bilinen tek el yazmasi Tiirkiye’de olan Dekaiku’t-tasrif , Hatim Salih Damin,
Ahmed Naci el-Kaysi ve Hiuiseyin Tural tarafindan tahkik edilerek ilk defa 1987 yilinda
basilmistir. Arap dilinin kelime yapisina iliskin pek cok problemin yer aldig1 eser, yazarin
kendine has kullandig1 terimlerin ¢okluguyla digerlerinden ayrismaktadir. Ebii'l-Kasim el-
Miieddib eserinde, kendinden 6nceki dilcilerin calismalarinda kullanmadiklar: bir¢ok 6zgiin
terim ve tanima yer vermistir. Onun terim ve tamimlar1 niteleyici bir karaktere sahiptir.
Dekdiku’t-tasrif, onceki eserlerde bulunmayan bazi gramer konular1 ve ilk defa bu eserde yer
alan kavramlar yontinden Sibeveyhi (6. 180/796) el-Kitdb'1 ile benzerlik arz etmektedir. Ebti’l-
Kéasim el-Miieddib’in sozii edilen terimleri kullanma bigimi, bu istilahlarin tarihsel bir
gecmisinin oldugunu dustindiirmekte ve dilciler arasinda uzlasinin var oldugu izlenimini
uyandirmaktadir. Ancak, Arap dilinin gramer yapisina ait bu terimleri miielliften baska
kullanan kimselerin varliginin bilinmemesi daha detayh arastirilmayi gerektiren bir problem
alanidir. Muellifin ortaya koydugu kavramsal cerceve onun kisisel bir tasarrufundan mi
ibarettir yoksa yasadigi bolgede en azindan cagdaslari tarafindan bilinmekte ve
kullanilmakta midir? Bunlarin ortaya ¢ikarilmasi i¢in miiellifin yasadig1 cografyada, hentiz
glin ytiziine c¢ikarilmamis yazma eserler {izerinde arastirmalar yapilmasi gerekmektedir.
Eger miellifin Basra ve Kufe ekollerinden ayrisan terminolojisi kendine 6zel degil de s6z
konusu donem ve cografyada dilciler arasinda genel kabul gormiis bir olgu ise bazi
kimselerin dile getirdigi gibi, Basra ve Kufe ekoltintin yaninda bir Harizm dil ekoltinden s6z
etmenin miimkin olup olamayacag: giindeme gelecektir. Bu baglamda bildiriye konu edilen
Dekaiku’t-tasrif in terminolojisinin ve igerdigi dilsel problemlerin dil ¢alismalarinda daha
goriiniir kilinmasmin Arap dil alanma ve terminolojisine zenginlik ve cesitlilik katacag:
diisiiniilmektedir.

Anahtar Kelimeler: Arap Dili ve Belagati, Ebii'l-Kasim el-Miieddib, Dekaiku’t-tasrif, Sarf,
Terim.
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A Study on the Terminology of Abu al-Qasim al-Mu'addib (d. after 338/950)

Dr. Irfan Kose
Mugla Sitki Ko¢man University
Abstract

This report aims to examine the unique linguistic terms used by Abu al-Qasim b.
Muhammad b. Said al-Mu'addib, a scholar of the Arabic language. Information about his life
is limited to his own statements found in his only known work, Daqa’iq al-Tasrif. Neither his
name nor his work is mentioned in the biographical collections of notable scholars. The
author stated that he completed his work in 338/950. Although it is understood that he was
alive at this date, the exact time of his death remains unknown. The scarcity of information
about Abu al-Qasim al-Mu'addib complicates evaluations concerning his life. In the studies
conducted so far, the veil of obscurity surrounding him has not yet been lifted. The fact that
the author and his work remained hidden for a long time delayed the scholars from
benefiting from it, and for this reason, the work did not take the place it deserved in Arabic
language studies. The only known manuscript of Daqa’iq al-Tasrif, which is located in
Turkey, was critically edited for the first time by Hatim Salih Damin, Ahmad Naji al-Qaysi,
and Husayn Tural and published in 1987. The work, which addresses many problems related
to the structure of Arabic words, is distinguished by the abundance of unique terms used by
the author. In his work, Abua al-Qasim al-Mu'addib included many original terms and
definitions that were not used in the works of previous linguists. His terms and definitions
have a descriptive character. Deka’ik al-tasrif is similar to Sibawayhi's (d. 180/796) al-Kitab
in terms of some grammatical topics not found in previous works and concepts appearing
for the first time in this work. Aba al-Qasim al-Mu'addib's way of using these terms suggests
that these terms have a historical background and that there is a consensus among linguists.
However, the lack of evidence for other individuals who have used these grammatical terms
related to the structure of the Arabic language, apart from the author, indicates a need for
further detailed research. Is the conceptual framework presented by the author merely a
result of his personal initiative, or were these terms known and used, at least by his
contemporaries, in the region where he lived? To uncover this, it is necessary to conduct
research on manuscripts in the region where the author lived that have not yet come to light.
If the terminology of al-Mu'addib, which diverges from the Basra and Kufa schools, is not
unique to him but was a generally accepted phenomenon among linguists of that period and
region, as some suggest, then the possibility of discussing a Khwarezm linguistic school
alongside the Basra and Kufa schools might emerge. In this context, it is thought that making
the terminology of Dekaik al-tasrif and the linguistic problems it contains more visible in
language studies will add richness and diversity to the Arabic language field and
terminology.

Keywords: Arabic Language and Rhetoric, Abu al-Qasim al-Mu'addib, Daqa’iq al-Tasrif,
Morphology, Terminology.
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Ayse Kulin’in Giinese Don Yiiziinii Hikaye Kitabinda Imge

Dog. Dr. Eylem Dereli
Eskisehir Osmangazi Universitesi
Ozet

Ayse Kulin cagdas Tiirk edebiyatinin 6nemli kadin yazarlarindan biridir. Cocukluk
doneminde baslayan yazma eylemi 1980°li yillarda yayimlanmaya baslayan eserleri ile
okurla bulusan Kulin, roman, hikaye, siir, deneme, ani, cocuk kitabi ttirtinde eserler vermis
velud yazarlardan biridir. Yasadiklari, tamik olduklar1 ve gevresindeki insanlar onun
eserlerinin ana kaynaklaridir. Yazarin, entelekttiel, sanat, siyaset vb. gevrelerden tanidig:
kisiler eserlerindeki karakteri; bireysel ya da toplumsal yasanmishklar da temay:
belirlemistir. Bireye ve sorunlarina odaklanan Ayse Kulin'in eserlerinde tematik yap1
cesitlilik gosterir. Yazarm basaris1 yarattigi karakterleri ve ele aldig1 sorunlar1 yani temay1
basarili bir kurgu teknigi ile kaleme almasidir. Kendi deyimi ile ge¢ gelen taninirliginin kisa
siirede ivmme kazanmasinin nedeni, eserlerinin hem kendi i¢cinde hem de birbiri arasindaki
kurgusal bag ile meseleleri karakterler ve olaylar1 imleyerek aktarmasindadir.

Bildiride Ayse Kulin'in Giinese Don Yiiziinii hikaye kitabinda yer alan Vitrinde 80°li Yillar ve
Bar hikayelerine yansiyan donem ¢oziimlemesi yapilacaktir. Kulin'in eserlerinin énemli bir
ozelligi, biyografik ve otobiyografik kaynaklarin gokca kullanmasidir. Bu nedenle onun
eserlerinde donem, olaylar1 ve kisileri var eden/etkileyen fon olarak 6n plana ¢ikmaktadir.
Yazar, donem gercekligini ¢zellikle birey odakli olarak goz ardi etmemistir. Sectigimiz
hikdyeler de donemin kendi gercekligi iginde yorumudur. Dikkatimizi ¢eken yazarin
kullandig1 imge dili ve dilin tisluba etkisidir. Bu calismada, yazarin sectigi imgeler tespit
edilerek tislubun estetik degeri ile ilgili analiz yapilmaya calisilacaktir.

Anahtar Kelimeler: Ayse Kulin, Glinese Don Ytiziini, hikdye, donem, kurgu, imge

Dijital Kiiltiir Baglaminda 21. Yiizyil Asiklarina Ait Facebook Conkleri
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Prof. Dr. Kadriye Tiirkan
Burdur Mehmet Akif Ersoy Universitesi

Yiiksek Lisans Ogrencisi Seyma Mert
Burdur Mehmet Akif Ersoy Universitesi
Ozet

16. yuzyilda tesekkiil etmeye baslayan kokeni ozan-baksi gelenegine kadar uzanan asiklik
gelenegi giintimtizde halen var olmaya devam etmektedir.

S6z konusu gelenegin 16. ytizyih hakkinda bilgiler smirhdir. 17. ve 19. yiizyillar ise
gelenegin iki altin ¢ag1 olarak nitelendirebilir. Bu iki altin ¢ag arasinda kalan 18. ytizyil ise
sessiz bir donem olarak degerlendirilir. 20. ytizyilda gelenek icerisinde bir¢ok asik yetismis
olmasma ragmen Tanzimat, Mesrutiyet ve I. Diinya Savasinin etkisi altinda kalmmustir.
Ayni zamanda 1980 yilinda popiiler olmaya baslayan elektronik kiiltiir ortami kapsaminda
asiklar, kaset ve plaklar cikarmaya baslayarak daha genis bir kitleye ulasmay:
hedeflemislerdir. 21. yiizyilda ise Tanzimat edebiyatiyla beraber giindeme gelen yeni edebi
anlayislar ortaya ¢ikmustir. Yine aym ytizyilda elektronik kiiltlir ortaminin yanina bir de
dijital kiilttir kavrami eklenmis ve asiklar, Facebook, Instagram, X (Twitter), Youtube ve Tik
Tok gibi platformlarda kendilerini tanitabilecek uygun bir zemin bulmuslardir. Boylece
gerek yurt i¢i gerek yurt disinda pek ¢ok kisiye ulasarak etkilesim saglanmistir.

Yiizyillar arasinda yasanan degisimin dijital cag ile birlikte farkli bir boyut kazandig:
asikardir. Bu baglamdan hareketle dijital agin bir kolunu temsil eden ve yaygin olarak
kullanilan sosyal medya platformu olan Facebook’ta sigirdili olarak da adlandirilan
conklerin nasil yasatildig: tizerine galisilacaktir. Literatiir taramasi ve kaynak kisilerle temas
kurularak hazirlanan ¢alismanin alana katki saglamasi amaglanmuistir.

Anahtar Kelimeler: Asik, kiiltiir, dijital, elektronik, Facebook.
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Facebook Songs of 21st Century Minstrels in the Context of Digital Culture

Prof. Dr. Kadriye Tiirkan - Burdur Mehmet Akif Ersoy University
Graduate Student Seyma Mert - Burdur Mehmet Akif Ersoy University

Abstract

The tradition of minstrelsy, which started to form in the 16th century and dates back to the
ozan-baksi tradition, still continues to exist today.

Information about the 16th century of the tradition in question is limited. The 17th and 19th
centuries can be described as two golden ages of tradition. The 18th century, which lies
between these two golden ages, is considered a quiet period. Although many minstrels were
raised within the tradition in the 20th century, they were under the influence of Tanzimat,
Constitutional Monarchy and World War I. At the same time, within the scope of the
electronic culture environment that started to become popular in 1980, minstrels aimed to
reach a wider audience by starting to release cassettes and records. In the 21st century, new
literary approaches emerged with the Tanzimat literature. Again, in the same century, the
concept of digital culture was added to the electronic culture environment and minstrels
found a suitable ground to promote themselves on platforms such as Facebook, Instagram, X
(Twitter), Youtube and Tik Tok. Thus, interaction was achieved by reaching many people
both at home and abroad.

It is obvious that the change between centuries has gained a different dimension with the
digital age. Based on this context, it will be studied how conks, also called cattle tongue, are
kept alive on Facebook, which is a widely used social media platform that represents a
branch of the digital network. The study, prepared by reviewing the literature and
contacting resource persons, was aimed to contribute to the field.

Keywords: Minstrel, culture, digital, electronics, Facebook.
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19. Yiizy1l Asik Siirinde Ferhat ile Sirin Hikayesi Baglaminda Intihar Temi

Prof. Dr. Kadriye Tiirkan
Burdur Mehmet Akif Ersoy Universitesi
Ozet

Insanin kendi hayatma son vermesi anlamina gelen intihar, cogunlukla toplumlar tarafindan
onaylanmayan bir eylemdir. Gerek dogrudan ve gerekse dolayli edimlere dayali olsun
intiharda bireysel ve psikolojik sebeplerle birlikte toplumlarin ve o toplumu sekillendiren
ahlaki ve kiilttirel degerlerinin de etkisi oldugu muhakkaktir.

Islam dinine gore intihar, insanin kendisine emanet olarak verilen bedenine bilerek zarar
vermesi siddetle cezalandirilacaktir. Edebi eserlere gelindiginde de intihara karsi olumsuz
bir tavir takmnildig1 bariz olmakla birlikte hayatin bir gergegi olarak intihar motifi ile
karsilagilir. Bu baglamda yazili edebiyattan sozlii edebiyata gecen halk hikayelerinden biri
olan Ferhat ile Sirin hikayesi trajik bir sonla, intihar ile bitmektedir. Husrev'in $irin’e
duydugu ask sevgililerin arasma girer. Hiisrev'in, Sirin’e kavusabilmesi igin Ferhat'mn
ortadan kalmasi gerektigini diistinen dadisi, Ferhat’'a Sirin'in oldtigiintii sdyleyerek onu
aldatir. Bunun tizerine Ferhat hi¢ diistinmeden elindeki tiseyi basina dogru atarak oliirken
Sirin de belinden ¢ikardig: hanceri kalbine saplamak suretiyle 6ltime gider.

Calismada Dogu edebiyatlarmin en tinlii hikayelerinden biri olan ve halk hikayesi olarak
gesitli varyantlarinin yani sira Karagoz, Meddah gibi halk temasasinda, ttirkiilerde ve halk
siirinde ele alman Ferhat ile Sirin hikdyesinin 6n plana ¢ikan motiflerinden biri olarak intihar
tizerinde durularak hikdyede asiklari intihara gotiiren nedenler ve bunun 19. ytizyil asik
sirine yansimalari ele alinacaktir.

Anahtar Kelimeler: A§1k siiri, intihar, Ferhat ile Sirin, ask, sevgili.
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The Theme of Suicide in the Context of the Story of Ferhat and Sirin in the 19th Century
Ashik Poetry

Prof. Dr. Kadriye Tiirkan
Burdur Mehmet Akif Ersoy University
Absract

Suicide, which means ending one's own life, is an act that is generally not approved by
societies. It is certain that societies and the moral and cultural values that shape that society
have an impact on suicide, whether based on direct or indirect acts, as well as individual and
psychological reasons.

According to Islam, suicide, knowingly harming one's body entrusted to one's body, will be
severely punished. When it comes to literary works, it is obvious that there is a negative
attitude towards suicide, but the motif of suicide is encountered as a fact of life. In this
context, the story of Ferhat and Sirin, one of the folk stories that passed from written
literature to oral literature, ends with a tragic ending, suicide. Husrev's love for Sirin comes
between lovers. Husrev's nanny, who thinks that Ferhat must disappear so that Husrev can
reunite with $irin, deceives Ferhat by telling him that Sirin is dead. Thereupon, without
thinking, Ferhat throws the tise in her hand towards her head and dies. Sirin dies by
stabbing her heart with the dagger she took from her waist.

The study will focus on suicide as one of the prominent motifs of the Ferhat and Sirin story,
which is one of the most famous stories of Eastern literature and is discussed in folk
performances, folk songs and folk poetry such as Karagéz and Meddah, as well as in its
various variants as a folk story. The reasons that lead ashiks to suicide and its reflections on
19th century minstrel poetry will be discussed in the folk story.

Keywords: Ashik poetry, suicide, Ferhat and $irin, love, lover.
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Kirik Hayatlar Romaninda Giizel ve Yiice Uzerine

Ars. Gor. Dr. Zeynep Sener
Ankara Hac1 Bayram Veli Universitesi
Ozet

Ttirk romanin 6nde gelen isimlerinden biri olan Halit Ziya Usakligil (1865-1945) 1924 yilinda
yazdigr Kirtk Hayatlar romaninda bir ailenin basma gelen olaylar1 konu edinir. Tanzimat
Fermanu ile ilk adimi atilan degisimler sosyal hayatta, 6zellikle toplumun en kiiciik parcasi
olan ailede hissedilmeye baslar. Devrin romanma da yansiyan bu degisimler, farklilasan
bakis acilar1 ve degisen deBer yargilariyla okura sunulur. Ozellikle Servet-i Fiintn
romaninda Bati medeniyetiyle yakindan iliski kurma ve bir rol model gibi gortilen yasam
tarzi ve kilttirti benimseme 6n plana ¢ikar. Modernlesme bashgiyla degisen estetik degerler
kilik kiyafete ve bedene 6zgii estetik yargilarla donemin edebiyat eserlerinde dikkati ceker.
Donem yazarlari romanlarinda, estetik zevk dahilinde, giizellesme ve giizellestirme iptilasini
abartili denilecek kadar Snemsemeyi vurgular. Bu baglamda basta sanat olmak {izere bircok
alanda incelemesi yapilabilen estetik, insan ve insana dair her unsurda karsiligin bulur. Yap:
elemanlarini estetik stije, estetik obje, estetik deger ve estetik yargmnin olusturdugu estetik,
deneyimleyeninin zevkini yansitir. Estetik deneyimin ¢ncelikli amaci haz alimidir. Bunun
sonucunda ise estetik bir degerlendirme yapilir ve bir yargiya ulasilir. Giizelin bilimi olarak
ortaya cikan ve gtizele ulasmak igin bir yargiya varmay: hedefleyen estetik hakkinda
zamanla farkli goruisler de ortaya atilir. Yticelik beraberinde getirdigi heyecan, korku, dehset
ve saygl kavramlari ile estetik biliminin gtizelden sonra en ¢ok ilgilendigi bir diger kavram
haline gelir. Zamanla bu kavramlarin olumsuzlar1 da estetik bilimine dahil olur ve estetigin
alan1 genisler. Duyu organlarimiz araciligiyla aldigimiz, duyumun bilimi olarak da goriilen
estetik gtizel kadar ¢irkini, ytice kadar asagiy1 ve trajik kadar gtilting olan1 yani komigi de
icinde barmndirir. Bu galismada Halit Ziya Usakligil’in doneminin estetik anlayisiyla tefrika
ettigi ancak daha sonra yayimladigi Kirik Hayatlar romani estetik acidan ele alinacak,
romanda gtizel ve ytice estetik degeri verilen unsurlar incelenecektir.

Anahtar Kelimeler: Halit Ziya Usakligil, Kirtk Hayatlar, estetik, gtizel, ytice.
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On The Beautiful and the Sublime in the Novel of Kirik Hayatlar

Research Assistant Dr. Zeynep Sener
Ankara Hac1 Bayram Veli University
Abstract

One of the leading names in Turkish novels, Halit Ziya Usakligil (1865-1945), deals with the
events that happen to a family in his novel Kirik Hayatlar, written in 1924. The changes that
were first taken with the Tanzimat Fermani begin to be felt in social life, especially in the
family, which is the smallest part of society. These changes, which are also reflected in the
novels of the period, are presented to the reader with different perspectives and changing
value judgments. Especially in the novel Servet-i Fiintin, establishing a close relationship
with Western civilization and adopting a lifestyle and culture that is seen as a role model
come to the fore. The changing aesthetic values under the title of modernization attract
attention in the literary works of the period with aesthetic judgments specific to clothing and
body. In their novels, writers of the period emphasize the exaggerated importance of
beautification and beautification addiction within the scope of aesthetic pleasure. In this
context, aesthetics, which can be examined in many fields, especially in art, finds its
counterpart in humans and every element related to humans. Aesthetics, which is formed by
the structural elements of aesthetic subject, aesthetic object, aesthetic value and aesthetic
judgment, reflects the pleasure of the experiencer. The primary purpose of aesthetic
experience is to receive pleasure. As a result, an aesthetic evaluation is made and a judgment
is reached. Different views have emerged over time about aesthetics, which emerged as the
science of beauty and aims to reach a judgment in order to reach beauty. Sublimity, with its
accompanying concepts of excitement, fear, horror and respect, has become another concept
that aesthetics science is most interested in after beauty. Over time, the negatives of these
concepts are also included in aesthetics science and the field of aesthetics expands.
Aesthetics, which is also seen as the science of sensation that we receive through our sense
organs, includes the ugly as well as the beautiful, the low as the sublime and the comical as
well as the tragic, in other words, the comical. In this study, Halit Ziya Usakligil's novel Kirik
Hayatlar, which was serialized with the aesthetic understanding of its time but published
later, will be discussed from an aesthetic perspective, and the elements that are given
beautiful and sublime aesthetic value in the novel will be examined.

Keywords: Halit Ziya Usakligil, Kirtk Hayatlar, aesthetic, beautiful, sublime.
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Religious Fanaticism and Colonial Vulnerability in Marlon James’s John Crow’s Devil: An
Exploration of Internal Conflict and External Domination

Dog. Dr. Mehmet Recep Tas
Van Yiiziincii Y1l Universitesi
Abstract

This paper examines Marlon James's John Crow’s Devil through the lens of religious
fanaticism and its role in fostering vulnerability to colonial subjugation. Set in a small
Jamaican village in the 1950s, the novel portrays a fierce spiritual battle between Apostle
York and Pastor Bligh, whose religious zealotry plunges the community into chaos and
conflict. By analyzing the characters' actions and the resulting societal fragmentation, this
study explores how religious extremism exacerbates internal divisions, undermining
communal solidarity and resilience. The paper argues that James uses religious fanaticism as
a metaphor for the larger socio-political dynamics at play in postcolonial Jamaica,
highlighting the ways in which internal strife renders communities susceptible to external
control and exploitation. Furthermore, the novel's depiction of the destructive power of
unchecked religious authority serves as a critique of the historical and ongoing impacts of
colonialism, which often exploited and intensified local divisions to maintain dominance.
Through a close reading of the text and an examination of relevant historical and cultural
contexts, this paper elucidates how John Crow's Devil offers a poignant commentary on the
intersections of religion, power, and colonial vulnerability in postcolonial literature.

Keywords: Marlon James, fanaticism, religion, colonialism, zealotry

The Interplay of Power and Corruption in Hanya Yanagihara’s The People in the Trees
through a Foucauldian Lens
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Abstract

This paper examines the interplay of power and corruption in Hanya Yanagihara’'s novel The
People in the Trees through a Foucauldian lens. Drawing on Michel Foucault’s concept of
power, the analysis delves into the complex dynamics between knowledge, authority, and
ethical boundaries as depicted in the narrative. The protagonist, Dr. Norton Perina, embodies
the dual roles of a celebrated scientist and a morally compromised individual, reflecting
Foucault's assertion that power is both productive and repressive. By exploring Perina’s
interactions with the indigenous tribe and his subsequent exploitation of their cultural and
biological resources, this paper highlights the insidious ways in which power operates to
corrupt and dehumanize. Furthermore, the novel’s structure, with its unreliable narration
and fragmented accounts, underscores the manipulation of truth and the construction of
knowledge as tools of power. This study aims to shed light on the ethical implications of
scientific discovery and the pervasive impact of colonialist attitudes, demonstrating how
Yanagihara’s work serves as a critical commentary on the intersections of power, corruption,
and exploitation. Through this Foucauldian analysis, the paper seeks to contribute to a
deeper understanding of the novel’s thematic complexity and its relevance to contemporary
discussions on ethics and power dynamics in postcolonial contexts.

Keywords: Yanagihara, power dynamics, corruption, ethics, colonialism

Tara June Winch'in The Yield Romaninda Kiiltiirel Asimilasyon Baglaminda Dilin ve
Kiiltiirel Mirasin Korunmasi

Dog. Dr. Mehmet Recep Tas

Van Yiiziincii Y1l Universitesi
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Ozet

Tara June Winch'in The Yield romani, kiiltiirel asimilasyon baglaminda dilin ve kiiltiirel
mirasin korunmasmna odaklanan ayrmtili bir anlati sunmaktadir. Romanin merkezinde,
Avustralya’nm yerli halki Wiradjuri'nin kilttirti, dili ve tarihi yer alir. Roman kahramarm
August Gondiwindi'nin ailesiyle baglar1 tizerinden, nesiller boyu stiregelen dilsel ve kiiltiirel
asimilasyonun etkileri incelenir. Roman, buiytikbaba Albert Gondiwindi'nin Wiradjuri dili
sozltigtinti yazma cabasiyla dilin, kilttirel kimligin temel unsurlarindan biri oldugunu
vurgulamaktadir. Bu caba, sadece bir sozlik derleme girisimi degil, ayn1 zamanda yok
olmaya yiiz tutmus bir kilttirti diriltme arzusudur. August'un koklerine doniisti ve
dedesinin mirasmi kesfetme stireci, dilin kiiltiirel direnis arac1 olarak énemini ve bu mirasin
korunmasmin gerekliligini ortaya koymaktadir. Winch’in anlatisi, Avustralya’nin kolonyal
gecmisiyle ytizlesirken dilin bir kimlik koruyucusu olarak roliinii ele almaktadir. Roman, dil
kayb1 ve kilttirel asimilasyonun bireyler ve topluluklar tizerindeki yikic1 etkilerini
gosterirken, ayni zamanda kiilttirel mirasin korunmasinin nasil bir iyilesme ve direnis
stratejisi olabilecegini de sunar. Mevcut bildiri, bu agiklamalar cercevesinde dilin bir kimlik
ve direnis aract olarak nasil islev gordiigiinti, dilin ve kiltiirel mirasin korunmasmin
somiirgeci baskilara karsi nasil bir direng sagladigini tartismaktadir. Sonug olarak, Winch'in
The Yield eseri, dilin ve kiilttirel mirasin korunmasinin, kiilttirel asimilasyona kars1 onemli bir
direnis bigimi oldugunu gostermektedir.

Anahtar Kelimeler: kiilttirel miras, asimilasyon, dil, Tara June Winch, Aborjin

Challenging Neoliberalism: Disability, Abjection, and Resistance in Francesca Martinez’s
All of Us

Melike irem ALHAS
TED University
Abstract

This study argues that the abjection experienced by disabled individuals in 21st-century
society is deeply intertwined with neoliberal ideology, as depicted in Francesca Martinez's
All of Us. Drawing from her own lived experience of disability, Martinez critiques

91



18. Uluslararas1 Dil, Edebiyat ve Kiiltiir Arastirmalar1 Kongresi Tam Metinleri
B Oyl 9 sl Ol i el Joult 850 Slasdll LS

neoliberalism’s emphasis on productivity, autonomy, and self-reliance as essential societal
values. The play illustrates how disabled individuals who fail to conform to these neoliberal
standards are subjected to abjection in various forms. This includes Judith Butler’s notion of
social abjection, where bodies perceived as deviating from societal norms are marginalised,
and Thorneycroft's concept of self-abjection, in which individuals internalise these ideals and
develop self-disgust. Martinez positions neoliberalism as the primary source of this
abjection, showing how it dehumanises disabled people by reducing their worth to their
economic output. Additionally, this study contends that Martinez challenges the
conventional use of narrative prosthesis—a literary device that diminishes disabled
characters to passive symbols, existing only to further the development of able-bodied
characters. Instead, All of Us presents disabled identities as active, subversive forces that
confront and disrupt the ableist assumptions underpinning neoliberal ideology. Ultimately,
Martinez urges the audience to reconsider the far-reaching impact of neoliberal policies, not
only on disabled bodies but on society as a whole.

Keywords: Neoliberalism, disability, abjection, All of Us, Francesca Martinez.

Kutadgu Bilig’'de Kalem ve Kilig

Dog. Dr. Salih Demirbilek
Ondokuz Mayis Universitesi
Ozet

Turk edebiyatinda Kalem ve Kili¢ karsilastirmasi tizerine miinazara tarzinda yazilmis pek
cok eser kaleme alinmistir. Seyf i Kalem ya da Tig ii Kalem adiyla da bilinen bu eserlerin ilk
orneklerini Anadolu sahasinda gortirtiz. Bu tirtin ilk 6rnegi XIV yy. Divan siirinin
onciilerinden Ahmedi’ye aittir Ahmedi bir kasidesinde kalem ve kili¢ miinazaras: da yer
almaktadir. XI. ytizyillda kaleme alinmis Tiirk edebiyatinin ilk siyasetname olarak bilinen
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Kutadgu Bilig'de ise kalem ve kiligc hem ayni beyit icerisinde hem farkli beyitlerde
zikredilmistir. Ancak Ytsuf Has Hacip, Kalem ve kilici eserinde miinazara seklinde
konusturmamustir. O, eserinde bu iki unsuru devletin bekas1 icin muhakkak birlikte mevcut
olmalar1 gerektigini 1srarla vurgulamistir. Ona gore devletin kurulusu ve emniyeti kilig
sayesinde olur. Kalemle ise devletin devami ve refahi saglanir. Boylece eserde her iki
semboliin birbirlerine yardimci unsur olarak var olmasi tizerinde durulur. Yasuf Has Hacip,
eserinin bir yerinde ise kilic1 kalemden {istiin tutmustur. Eserde bir miinazara tarzi
bulunmamakla birlikte bu sembollerin bir devlet igcin hayati degerde bulunmalar1 goriist
hemen hemen biitiin Kalem ve kili¢ miinazaralarinin 6zidtir.

Anahtar Kelimeler: Kutadgu Bilig, Miinazara, Kili¢ ve Kalem, Seyf 11 Kalem, Tig i Kalem

Pen and Sword in Kutadgu Bilig

Assoc. Prof. Dr. Salih Demirbilek
Ondokuz Mayis University

Abstract

Manyworkswritten in thestyle of debate have been written on the comparison of Pen and
Sword in Turkish literature. We see the first examples of these works, also known as Seyf i
Kalem or Tig ii Kalem, in Anatolia. The first example of this type is from the XIV century. An
ode by Ahmedi, one of the pioneers of Divan poetry, also includes a pen and sword debate.
XI. In Kutadgu Bilig, known as the first political book of Turkish literature written in the 19th
century, pen and sword are mentioned both in the same couplet and in different couplets.
However, Ytsuf Has Hacip did not let the Pen and the Sword speak in the form of a debate

93



18. Uluslararas1 Dil, Edebiyat ve Kiiltiir Arastirmalar1 Kongresi Tam Metinleri
B Oyl 9 sl Ol i el Joult 850 Slasdll LS

in his work. In his work, he insisted that these two elements must exist together for the
survival of the state. According to him, the establishment and security of the state is achieved
through the sword. With the pen, the continuation and prosperity of the state is ensured.
Thus, the emphasis in the work is on the existence of both symbols as supporting elements to
each other.

Keywords: Kutadgu Bilig, Debate, Sword and Pen, Seyf ii Kalem, Tig ti Kalem.

Tiirk¢ede Yaygin Olarak Kullanilan Arapg¢a Kelimelerin Yapis1 ve Sistematigi

Dr. Ogr. Uyesi Yakup Eroglu
Agr1 Ibrahim Cegen Universitesi
Ozet

Farkli dilleri konusan toplumlar arasindaki sosyal, siyasi, ticari iliskiler ve diger bazi
etmenler bu toplumlarm dilleri arasinda etkilesime neden olur. Diinya tizerinde konusulan
en eski dillerden biri olan Tiirkce de uzun tarihi boyunca bazi dillerle karsilikli etkilesimde
bulunmus ve kelime alisverisi yapmustir. Tiirkce, farkli dillerden biinyesine kattig1
kelimelerin bir kismin1 herhangi bir degisiklige tabi tutmadan oldugu gibi almis, 6nemli bir
kismini ise kendi ses sistemine uygun olarak Tiirkcelestirmek suretiyle kelime hazinesine
dahil etmistir.

Ttrkcenin etkilesimde bulundugu dillerin basmnda Arapca gelmektedir. Nitekim 2005 yilinda
yaymlanan Tiirkce Sozliikte Arapca, 6463 kelimeyle Tiirkcede en fazla kelimesi bulunan
(kelime aldig1) dil konumundadir. Arapcayr sirasiyla Fransizca (4974), Farsca (1374),
[talyanca (632), Ingilizce (538), Yunanca (399), Latince (147) ve diger bazi diller takip
etmektedir.
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Ttirkce-Arapga etkilesimin diger dillere nazaran daha yogun olmasmin nedenleri arasinda
Tiirklerin Miisliiman olmastyla beraber temel kaynaklari Arapga olan Islam’a ait dini
kavramlarin alinmasi, iki dili konusan toplumlarin cografi acidan birbirine yakin olmasi ve
ti¢ kitada hiikiim stiren Osmanli devletinde Arapganin din ve bilim dili olarak kabul edilerek
medreselerde bu dille egitim yapilmasi ve bircok eserin yazilmas sayilabilir.

Turkcede kullanilan Arapca so6z varliginin 6nemli kismmin Arapgada yaygin olarak
kullanilan bazi kaliplar/vezinlere ait kelimeler oldugu goriilmektedir. Bu kelimelerin kokeni
ve ait oldugu dildeki kalibinin tespit edilerek ornekleriyle beraber ortaya konulmasi
Tiirkceye dair biling seviyemizi artiracagr gibi diger dillere nispetle Arapca 6grenme
hususunda bizlere kolaylik saglayacaktir. Zira Tiirkgede kullanilan bir¢ok kelimenin aslen
Arapga oldugunun farkina varilarak bu kelimelere ayrica Arapca karsiliklar aranmayacak,
ayn1 vezne sahip farkli kelimelerin de Arapcadan Tiirkceye gectigi cok kolay bir sekilde
anlasilacaktir.

Tarihi seyir igerisinde Arapcadan Tiirkceye gecmis olan kelimeler genel olarak
incelendiginde mastarlar (stilasi, mezid, mimli), ism-i fail, ismi meftl, ism-i zaman ve ism-i
mekanlarin dilimizde 6nemli bir kullanim alaninin oldugu anlasilmaktadir. Bu calismada
Tirkcede yaygin olarak kullanilan mezkur Arapga vezinler tamitilarak bunlara ait cok
kullanilan baz1 kelimeler Arapca asillar1 ve Tiirkce sozliiklerdeki anlamlariyla beraber
verilecek ayrica bu kelimelerin Tiirk¢ede kullanilan Arapca alintilar icindeki orani tespit
edilmeye calisilacaktir.

Anahtar Kelimeler: Tiirkce, Arapca, mastar, ism-i fail, ism-i meftl
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Asst. Prof. Dr. Yakup Eroglu
Agr1 Ibrahim Cegen University
Abstract

Social, political, commercial relations and some other factors between societies speaking
different languages cause interaction between the languages of these societies. Turkish, one
of the oldest languages spoken in the world, has also interacted with some languages and
exchanged words throughout its long history. Turkish has taken some of the words it has
added from different languages without any changes, and has included a significant portion
of them in its vocabulary by Turkishifying them in accordance with its own sound system.

Arabic is the leading language that Turkish has interacted with. In fact, according to the
Turkish Dictionary published in 2005, Arabic is the language with the most words in Turkish
(from which it borrows words) with 6463 words. Arabic is followed by French (4974), Persian
(1374), Italian (632), English (538), Greek (399), Latin (147) and some other languages.

The reasons why Turkish-Arabic interaction is more intense compared to other languages

include the adoption of religious concepts belonging to Islam, whose main sources are
Arabic, as Turks became Muslims, the fact that the societies speaking the two languages are
geographically close to each other, and the fact that Arabic was accepted as the language of
religion and science in the Ottoman Empire, which ruled over three continents, and that
many works were written in this language in madrasahs.

It is seen that a significant part of the Arabic vocabulary used in Turkish consists of words
belonging to some patterns/meters commonly used in Arabic. Determining the origin of
these words and their patterns in the language they belong to and presenting them with
examples will increase our level of awareness about Turkish and will make it easier for us to
learn Arabic compared to other languages. Because, by realizing that many words used in
Turkish are originally Arabic, Arabic equivalents will not be sought for these words, and it
will be very easy to understand that different words with the same meter have passed from
Arabic to Turkish.

When the words that have passed from Arabic to Turkish in the course of history are
examined in general, it is understood that infinitives (stilasi, mezid, mimli), ism-i fail, isim
meftl, ism-i zaman and ism-i mekan have an important area of use in our language. In this
study, the mentioned Arabic meters widely used in Turkish will be introduced and some of
the frequently used words belonging to them will be given with their Arabic origins and
meanings in Turkish dictionaries, and the ratio of these words in Arabic loanwords used in
Turkish will be tried to be determined.

Keywords: Turkish, Arabic, infinitive, ism-i fail, ism-i mefal
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Semin El-Halebi'nin Ed-Diirrii’l-Masin Fi “Ulami’l-Kitabi’'l-Mekniin Isimli Eserinde
Ziiheyr B. Ebi Siilma’nin Muallakasindan Yapilan Istighadlar Uzerine Bir Inceleme

Yiiksek Lisans Ogrencisi Ayse Sena Unlii

Kastamonu Universitesi

Dog. Dr. Biinyamin Aydin
Kastamonu Universitesi
Ozet

Kur’an-1 Kerim’in niizalii ve fetihlerle Islam’in niifuz alaninmn genislemesi Araplarin farkl
milletlerle temasin1 artirmistir. Bunun sonucunda Arap dilinde bozulma tehlikesi ortaya
¢ikmus, dilin fesahatini koruma ihtiyaci da istishadin dogusuna zemin hazirlamistir. Thticac
asr1 denilen donemde yasamis sairlerin beyitleri; sarf, nahiv, ltigat gibi alanlara ait
meselelerin agiklanmasinda dil alimleri tarafindan eserlerinde siklikla sahit olarak
kullanilmistir. Kur’an-1 Kerim’'deki garib lafizlarin agiklanmasi noktasinda ilk olarak
sahabeden Ibn Abbas'm (6. 68/687-88) siirle istishadda bulundugu bilinmektedir. Sonraki
donemlerde de kelimelerin hem ltigat anlamlarmin aciklanmasi hem de ayetlerdeki bazi
ifadelerin gramer agisindan temellendirilmesi amaciyla istishadda bulunuldugu
goriilmektedir. Bu ¢alismada istishad kavraminin mahiyeti ve tiirleri aciklanacak, Semin el-
Halebi'nin (6.756/1355) ed-Diirrii’l-masin fi  ‘uliimi’l-kitabi'l-mekniin isimli dilbilimsel
tefsirinde Ziiheyr b. Ebi Stilma'nin muallakasindan yaptig: istishadlar incelenecektir. S6z
konusu yirmi sekiz istishad; bi¢im, s6zdizimi ve anlam diizeylerinde tasnife tabi tutulacak ve
sahit getirilme gerekceleri ortaya konulacaktir. Boylece Kur'dn'da yer alan kelime ve
terkiplerin anlasilmasinda muallakalardan yapilan istishadlarin ne 6lctide katki sundugu,
Kur'an’da genel kiyasa aykir1 gibi goziiken kullanimlarn Arap siirinde mevcut olup
olmadig1 gibi sorulara cevap aranacaktir. Calisma Zitheyr b. Ebi Stilma'nin muallakasiyla
sinirlandirilmis; nahiv ve dilbilimsel tefsir kaynaklarinda sahit getirilen beyitler noktasinda
kapsayic1 bir eser olmasi sebebiyle Semin el-Halebi'nin ed-Diirrii’l-masiin fi Uliimi’l-Kitabi'l-
Mekniin isimli eseri tercih edilmistir. Beyitlerin serhinde Ebti Bekir el-Enbari (6. 328/940),
Ebt Cafer en-Nehhds (6. 338/950), Zevzeni (6. 486/1093) ve Hatib et-Tebrizi'nin (6.
502/1109) eserlerinden yararlanilmis; siralamada Zevzeni serhi esas alinmistir. Beyitlerin
Turkceye aktariminda Miiderriszdde Mehmed Fehmi ve Mehmet Serefettin Yaltkaya'nin
terctimelerinden yararlanilmistir.

Anahtar Kelimeler: istishad, muallaka, Ziiheyr b. Ebi Stilma, Semin el-Halebi, ed-Diirrii’l-
Mastn
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A Study On The Evidence With Poetry (Istishad) Made From The Mu‘allaqa Of Zuhair B.
Abi Sulma In The Book Al-Durr Al-Mastuin Fi1 ‘ulim Al-Kitab Al-Makniin By Samin Al-
Halabi

Graduate Student Ayse Sena Unlii - Kastamonu University
Assoc. Prof. Biinyamin Aydin - Kastamonu University
Abstract

The revelation of the Holy Quran and the expansion of Islam’s sphere of influence through
conquests increased the Arabs’ contact with different nations. As a result of this, the Arabic
language was in danger of deterioration, and the need to preserve the fluency of the
language paved the way for the emergence of istishhad. The poems of the poets who lived in
the early periods were frequently used as evidence by linguists in their works in explaining
issues related to morphology, syntax and lexical meaning. It is known that Ibn Abbas was
the first to use poetry to explain some words in the Quran. It is seen that in later periods,
istishhad was performed both to explain the lexical meanings of words and to establish the
grammatical basis of some expressions in the Quran. In this study, the concept of istishad
and its types will be explained, and the evidences provided by Samin Al-Halabi from
Zuhair’s Mu‘allaga will be studied. The twenty-eight istishhads will be classified in terms of
morphology, syntax and meaning, and the reasons for bringing evidence will be revealed.
Thus, answers will be sought to questions such as to what extent the istishhads made from
the muallaga poems contribute to the understanding of the words and phrases in the Qur’an
and whether expressions that seem to be contrary to general usage in the Qur’an are present
in Arabic poetry. The study was limited to Zuhair’s muallaqa, and Samin Al-Halabi’s work
was preferred because it is a comprehensive work in terms of the verses of poems used in
grammatical and linguistic interpretation sources. In the commentary of the verses of poems,
the works of Aba Bakr Al-Anbari, Abua Ja‘far Al-Nahhas, Al-Zawzani and Al-Khatib Al-
Tabrizi were used; the order of the verses was based on the commentary of Al- Zawzani. In
the translation of the verses into Turkish, the interpretations of Muderriszade Mahmad
Fahmi and Mahmad Sharafaddin Yaltkaya were used.

Keywords: evidence with poetry (istishad), mu‘allaga, Zuhair b. Abi Sulma, Samin Al-
Halabi, Al-Durr Al-Mastn
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Tanzimat Donemi Cocuk Dergilerinde Degerler

Dog. Dr. Mehmet Ayas
Tokat Gaziosmanpasa Universitesi
Ozet

Modern diinyanin insanlik icin sundugu imkanlarin, hayati kolaylastirmasmin yaninda,
toplumsal yasamin vazgecilmez unsuru insani iliskilerdeki tutumlar1 zorlastirdig:
goriilmektedir. Ozellikle yeni diinyamin getirdigi kacinilmaz degisim ve degisimin hiz
yerlesik kiilttirleri kokten etkilemekte ve bir onceki nesiller arasindaki yabancilasma ayni
nesil i¢cinde yasanmaktadir. Bu yabancilasmayi, temel degerlerde gerceklesen keskin
degisimler 6zellikle etkilemektedir.

Bu degisimler insanlik tarihi boyunca yasanmistir ve yasanacaktir. Bir imparatorlugun son
ylizyila girilirken, 6zellikle baska bir medeniyetin etkisi altinda toplumsal kodlar1 ciddi
boyutta dontisme ile karsi karsiya kalan Osmanli devletinin Tanzimat déneminde bu sorun
nasil goriilmektedir? Degisim ile ilgili yaklasimlarin ozellikle yeni nesil tizerinden
karsilandig bir gercektir. Bati diinyasmin elde ettigi isttinliik ile birlikte dikkat merkezi
olmasi yeni neslin daha kolay etkilenmesini de hizlandirmistir. Bu gercevede gerek degerler
diinyasindaki yabancilasmanin gerekse kaybedilen tistlinltigiin yeniden kazanilmas: igin
yapilmas1 gereken oncelikli adimlarin egitime odaklandigini gormekteyiz. Tanzimat ile
birlikte yasanan egitim odakli yenilesmenin bunun en temel gostergesi oldugunu ifade
edebiliriz.

Kurumsal yapilardaki yenilesme ile birlikte 6rgiin egitim disinda bu siireci dogru yonetme
girisimleri de ortaya ¢ikmistir. Ozellikle edebi eserler vasitasiyla toplumun yeniye, kendi
kimligini koruyarak, adaptasyonu saglanmaya calisilmistir. Kimligin korunmasina yonelik
toplumsal egitim diizeyinin durumunun dtizeltilmesi en temel sorun olarak gortilmiis bu
konuda tedbirler almmistir. Ozellikle ¢ocuklara yoénelik girisimler resmi boyutta kalmamus
ozel girisimler ile desteklenmistir. Tanzimat'in ilanindan sonra ¢ocuk edebiyat: alanindaki
eksiklikler fark edilmis ve bu sahada te’lif ve terctime eserler verilmeye baslanmistir. Cocuk
edebiyatina dair nesredilen bu eserlerin ilk plandaki amaci da onlara milli-manevi degerleri
asilamak ve onlar1 yeterli egitim diizeyine ulastirmak olmustur. Bu tiiriin en etkili unsuru ise
cocuklara yonelik dergi/ gazetelerdir.

Giindelik basin yayinlarmn ek olarak cikarttiklar1 cocuklara yonelik dergi/gazete faaliyetleri
bu konuda kendilerine énemli bir gorev atfetmislerdir. Bu calismamizda dénemin 6nemli
cocuk dergilerinden/gazetelerinden “Miimeyyiz” dergisi degerler baglamindan analiz
edilmistir. Bu derginin secilmesindeki temel sebep Tanzimat doneminde ¢ocuklara yonelik
basilan ilk dergi olmasidir. Dergide var olan fikra-hikaye basliklar1 6zelinde {izerinde
durulan degerlere odaklanilmistir. Derginin tamaminin analizi ¢alismanm boyutlarmi asmast
nedeniyle boyle bir sinirlama tercih edilmistir. Dénemin degerler konusundaki beklentilerini
tespit etmek ve glintimiiz deger 6gretimi ile kiyaslamak bu calismanin temel amacidir.
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Modern Dénem Arap Sairi Temim el-Bergitisi

Ars. Gor. Emine Akbaba Tanrikut
Uludag Universitesi
Ozet

Diinyanin en yaygin dillerinden biri olan Arapca, yiizyillar boyunca edebiyat, felsefe, bilim
ve tarih gibi alanlarda onemli bir rol oynamus ve farkli disiplinlerde ¢alisan bilginlere ilham
kaynag1 olmustur. Bu zengin dil, sadece bir ifade ve iletisim aract olmanin 6tesinde, farkli
lehceleriyle de cesitlilik gosterir. Arap siirinde, bu lehgeleri ustalikla harmanlayarak 6zgiin
bir tarza imza atan sairlerin sayisi ise oldukca azdir. Bu tebligde 6zgiin tarz1 ve giicli
siirleriyle Arap edebiyatina onemli katkilarda bulunan modern dénem Arap sairlerinden
Temim Bergtsinin hayati ve siirleri incelenmistir. Arastirmada nitel arastirma
yontemlerinden doktiman analizi tiirti esas alinmistir. Bu baglamda saire ait divanlar
incelenmistir. Temim, Filistinli tinlti sair Miirid el-Bergtisi ve Misirli roman yazar1 Radva
Astr'un ogludur. 1977 Yilinda Kahire’de diinyaya gelen Temim, gen¢ yaslarinda siir
yazmaya baslamis Misir ve Filistin yerel lehcelerin yani sira fasih Arapgayla da pek ¢ok siir
kaleme almustir. Siirlerinde toplumsal ve siyasi mesajlar veren Temim, Arap Diinyasinda
devrim sairi ve Kudiis sairi diye bilinir. Hem klasik hem de modern siire asina olan Temim,
siirlerini sembolizm ve metaforlarla zenginlestirmis, bircok kasidesinde serbest nazim
teknigini kullanmustir. Temim el-Bergsi, siirlerinde ask, vatan, savas ve stirgiin gibi temalar1
siklikla isleyerek Filistin ve Misir halki basta olmak tizere Arap diinyasinin yasadig1 acilar
ve direnisi dile getirdigi icin genis kitlelere ulasmis ve okuyuculariyla duygusal bir bag
kurmay1 basarmustir.

Anahtar Kelimeler: Arap Dili ve Beldgati, Modern Arap Siiri, Temim el-Bergisi
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Modern Arab Poet Tamim al-Barghouti

Research Assistant Emine Akbaba Tanrikut
Uludag University
Abstract

Arabic, one of the world's most widely spoken languages, has played a significant role in
fields such as literature, philosophy, science, and history for centuries, inspiring scholars
from various disciplines. This rich language, beyond being merely a means of expression and
communication, also exhibits diversity through its various dialects. However, the number of
poets who have skillfully blended these dialects to create a unique style in Arabic poetry is
quite limited. This paper examines the life and poetry of Tamim al-Barghouti, a modern
Arab poet who has made significant contributions to Arabic literature with his unique style
and powerful verses. This study primarily employs document analysis, a qualitative research
method. In this context, the poet's diwans have been examined. Tamim is the son of the
famous Palestinian poet Murid al- Barghouti and the Egyptian novelist Radwa Ashour. Born
in Cairo in 1977, Tamim began writing poetry at a young age. He has written many poems in
both Egyptian and Palestinian dialects, as well as in Classical Arabic. Tamim, who conveys
social and political messages in his poetry, is known as the poet of revolution and the poet of
Jerusalem in the Arab world. Familiar with both classical and modern poetry, Tamim has
enriched his poems with symbolism and metaphors, using free verse in many of his qasidas.
Tamim al- Barghouti has reached a wide audience by frequently addressing themes such as
love, homeland, war, and exile in his poetry, and by expressing the pain and resistance
experienced by the people of Palestine and Egypt, as well as the entire Arab world. He has
managed to establish an emotional connection with his readers.

Keywords: Arabic Language and Rhetoric, Modern Arabic Poetry, Tamim al-Barghouti
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A Sociolinguistic Study on Male and Female Names of Arabic Origin in Contemporary
Tiirkiye

Prof. Dr. Mehmet Kutalmis
Bolu Abant izzet Baysal Universitesi
Abstract

The aim of this article is to research and analyze the spelling, pronunciation, ratio and social
structure of male and female names of Arabic origin in Turkey. Since the Abbasids, Turks
have had intense relations with Arabic and Arabs. Muslim Turks began to write Turkish
with the Arabic alphabet from the middle of the 9th century. Words of Arabic origin were
written as in Arabic in Turkish written with the Arabic Alphabet, but were pronounced
according to the phonetic structure of Turkish. Today, words of Arabic origin and personal
names are written as they are pronounced in Turkish with the Latin alphabet.

Between the 9th and 15t centuries, many Arabic words (such as pen, book, time, greeting,
etc.) gradually entered Turkish, mostly through spoken language. Starting from the
beginning of the 15th century, Turkish writers translated the words from the Quran into
Turkish; They prepared Arabic-Turkish Quran dictionaries in prose and verse. Many Turkish
and Arab scholars from regions such as Syria, Egypt and Iraq immigrated to Anatolia and
Istanbul. Especially in 1517, after Istanbul became the center of the caliphate, Arabic rose to
much higher levels among the Turks, and thousands of words and concepts of Arabic origin
settled into Turkish through writing. Today, these words and concepts are largely preserved
in Turkish.

The Republic was declared in Turkey in 1923 and radical revolutions were made. The Latin
alphabet was adopted in 1928, but Arabic and Turkish with Arabic letters (Ottoman Turkish)
are taught in some highschools and some faculties and departments of universities.
According to the results of the research, Turks largely give Arabic names to their sons and
daughters today, just as they did in the Ottoman period.

Keywords: Turkish, Arabic, Tiirkiye, names, sociolinguistics
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Zeki Miibarek’in Edebi Tartigmalar1: Taha Hiiseyin Ornegi

Prof. Dr. Nevin Karabela
Siileyman Demirel Universitesi
Ozet

Zeki Miubarek modern donem Misir edebiyatinda ¢ok sayida edebi kiiltiirel tartismalara
gonillii olarak katilan yazar olarak dikkat ¢ekmektedir. O, ¢ogu zaman tartisma fitilini
atesleyerek veya devam eden bir tartismanin icine dalarak ¢atismalara istirak etmistir. Onun
muasirlar1 arasinda catismaya dahil olmadig1 ¢ok az yazar veya sair vardir. Bu durumun
edebi, elestirel ve bireysel sebepleri vardir. Edebi hayati canli tutmas: ve farkli goriisleri
ortaya ¢ikarmasi bakimindan bu tiir catismalarin edebiyat tarihine 6énemli katkis1 olmustur.
Ancak Zeki Miubarek sert ve kat1 tutumuyla kendisinin de ifade ettigi gibi ¢ogu insanla
arkadashgmi dostlugunu bozma pahasina cetin polemiklere girmistir. Onun dahil oldugu
edebi veya kiiltiirel polemiklere gz atildiginda kavgasiz giirtiltiistiz tartismasiz catismasiz
bir hayattan hosnut olmadig1 ortaya ¢ikmaktadir. Kendisiyle ilgili bile bazen sahici elestirel
degerlendirmelerde bulunmas: onun catismaci kisiligine isaret etmektedir. Bu calismada
onun bir edebi tartismasindan yola c¢ikarak edebi catismalardaki tavrina isik tutmak
hedeflenmistir. Elestirmen kisiligi dolayisiyla ¢ok fazla catismaya katildig: igin sadece bir
tartismasi tizerinde durulacaktir. Zeki Miibarek’in hiicum eden tarafta yer aldig1 tartismalar:
arasinda say1 bakimindan birincilik Taha Hiiseyin’e aittir. Bildiride onun, Taha Hiiseyin’e ait
Mustakbeliis-Sekife fi Misr adl1 eseri tizerinde gergeklesen catismasi tizerinde durulacaktir.
Cunki Zeki Miibarek’in catismalarinda en fazla elestirilerine hedef olan isim Téaha Hiiseyin
olmustur. Ayrica Taha Hiiseyin'in Mustakbeliis-Sekife fi Misr adl1 eseri bir¢ok yazarin karistigt
catismalara sahne olmasi bakimindan 6nem arz etmektedir.

Anahtar Kelimeler: Zeki Miibarek, Taha Hiiseyin, Mearik edebiyye, Mustakbeliis-Sekdfe fi
Misr, Modern Misir edebiyati
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Literary Debates of Zeki Mubarak: The Example of Taha Hussein

Prof. Dr. Nevin Karabela
Siileyman Demirel Universitesi
Abstract

Zaki Mubarak is notable in modern Egyptian literature as a writer who voluntarily
participated in numerous literary and cultural debates. He has often participated in conflicts,
either by igniting the fuse of debate or by plunging into an ongoing debate. Among his
contemporaries, there are very few writers or poets who did not engage in conflict. There are
literary, critical and personal reasons for this. Such conflicts have made a significant
contribution to the history of literature in terms of keeping literary life alive and revealing
different views. However, Zaki Mubarak, with his harsh and rigid attitude, as he himself
stated, engaged in tough polemics with many people at the cost of ruining their friendships.
A glance at the literary or cultural polemics in which he was involved reveals that he was not
content with a life of no fights, no noise, no arguments, no conflicts. The fact that he
sometimes made genuine critical evaluations even about himself points to his
confrontational critical personality. This study aims to determine his attitude towards
literary conflicts based on one of his literary debates. Since he participated in many conflicts
due to his personality as a critic, only one of his debates is discussed. Among the debates in
which Zaki Mubérak was on the attacking side, the first place in terms of number belongs to
Taha Hussein. This paper will focus on the conflict that took place over the work of Taha
Hussein titled Mustaqbel al-Sekafe fi Misr. Because the name who was the target of Zaki
Mubarak's criticism the most in his conflicts was Taha Husayn. In addition, Taha Husayn's
Mustaqbel al-Sekafah fi Misr is important in terms of being the scene of conflicts in which
many authors were involved.

Keywords: Zaki Mubarak, Taha Hussein, Medrik literary, Mustagbelus-Sekafe fi Misr,
Modern Egyptian literature

106



18. Uluslararas1 Dil, Edebiyat ve Kiiltiir Arastirmalar1 Kongresi Tam Metinleri
B Oyl 9 sl Ol i el Joult 850 Slasdll LS
ledgt o) ol a3 oty gl el (3 il 23,00 23)

Dr. Ogretim Uyesi M. Salem Assad
Kilis 7Aralik Universitesi

:ua&m

sl gy ¢ Byl jull B b KU oKy Le¥Ys blinaly clinsd) o &k xe Ol (] Cond) g
B oo Aot Tl Jpul) ool Jeh ool uall sl dass o2y et o AU 3 JUaY 425 1 ol
SN il slge! o oSy cclinal) odn o lis Condl U #5 Yy A ely B 0t (o) ol ¢ Joiail) oo
Sy ool oy Bl Gnall Jyui ol e Joil oo 12 e o 38T 0, 51, Tl

adn 435 Lo ) Bl ol 5k () 2apal Walo gy o o I Lesley AT S o 20l dipdl ey
o U ciie Y longth LT (g clegilly s LW iy Liomy Lole o 3406 200 bl oo il
Sl s Lo il ol b Q) BLEYY (B s e pmme e ) 825 B0 7 Rulys S il AV
.4&‘.})

Lo okl 8 o el s o oy Dyl B STy Bbiongl il o0 Lo pos Dol & Bl IS o Ly
Adaally S el gaay Lplogie | bl 3ladd

el o oy ol Myl iy @53 sy By coiilany e 19 N o caleasy (dl ol (p ddpall iy
ool ) U o) g i) S8 ey i) Lz 3 sl oyl

Ayl lll 3 oy o pleo) ol e} ol I8 T hi gl sl A g J) J5¥1 48 ) Bl iy 3 JoW KL
383y JoE JSC Loy A guall Tl (35 (gl plad) Vi 2 \d) b S O ) doda Tl K 4Py

i Zualyad Sl AV spes) 0 cdaalpll 0 -Gl gl Slsrame o Sy 2y — 43 pdll Ll Lt 8,
g2l gl df dyogll 4 s 2 pde 6 AblsY Y (Ao aaludly (gyrud)

A58 3 e M o8 A e g Lol WY e b el o] o 5,0 i) 2 Ll ool ) 2 oY
Aoylassly oy glasy Uagé Jalss o Jole gy ccola il o) (3 Jlasll oY1 4 st (Lalals lolaf

o)) gl — clixadl — — B — Al il KT

107



18. Uluslararas1 Dil, Edebiyat ve Kiiltiir Arastirmalar1 Kongresi Tam Metinleri

B Oyl 9 sl Ol i el Joult 850 Slasdll LS

The Morphological Structure of Derivatives in Sufi Poetry and Its Impact on Directing
The Meaning Al Rawas is a Model

Dr. Faculty Member M. Salem Assad
Kilis 7Aralik University

Abstract:

The research aims to stand at the structure of some derivatives and elicit their meanings and
their aesthetic potentials in Sufi poetry. Derivatives are meant nouns that resemble verbs in
denoting the event, and they are nine types: infinitive, subject noun, object noun, suspicious
adjective, exaggerated forms, noun of preference, noun Time, place name and machine
name. This research does not claim to approach all these derivatives, but the most common
derivatives that are repeated more than others will be adopted, towards: the noun of the
subject, the noun of the object, the suspicious adjective and the nouns of time and place.

It studies the morphological formula on the form of the word and its substance on which its
letters and morphological functions are built, in addition to the semantic implications that
these functions perform resulting from its substance and form and from its various and
varied uses, which by diversifying it has given it many indications, so the morphological
significance is not a study of a morphological structure that leads Not only a lexical meaning,
but also a statement of the meaning of its formula outside and within the context.

Since each group has its own language that expresses their emotional and intellectual needs,
the Sulfis is one of those groups, as it is a social group known to Islamic civilization with its
intellectual and religious components and formulations.

The language of Sufism is their tongue and interpreter, through which they transmitted their
sciences and knowledge, and it is the vessel of their thought and the field of their creativity.

And since the original inflection of the first morphological formula into different forms was
by adding, deleting, inverting, ealting, merging, or other things in the Sufi language and
others, there was an urgent need for the connotations that we need within this linguistic
system for the Sufi language to perform its function completely and accurately.

Although the choice of the morphological structure - which is a level of the linguistic lesson
levels - for this study, the semantics was chosen as a field to study this level with its various
sections, because of its importance and its connection with the branch of linguistics that uses
it to reach the desired meaning.

Because the Arabic language has the distinction of being a derivational language, having the
ability to enrich itself, with the words in it automatically, and in this way it is similar to a
living organism, as its words are generated automatically, as derivation has an effective
effect on singing vocabulary, and it is one of the factors of its growth, development and

prosperity.

Keywords: Structure, semantics, derivatives, Sufism, Rawas.
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Asst. Prof. Dr. Ola Hassansayedali
Canakkale Onsekiz Mart University

Abstract

This Researching the meanings of words that are apparent by synonymy or convergent in
meaning such as Assayi’a and Al-khati’a, and what is like that, leads to the knowledge of the
subtle linguistic differences between them, and to find out the aspects of speech and the facts
of its meanings, and study that is between our hands now aims to stand on the meanings of
iniquity and sin in the linguistic dictionaries and the Holy Qur'an, And knowing the subtle
linguistic and terminological differences between them, As well as aims to demonstrate the
extent to which the meanings of Assayi'a and Al-khati’a are affected by the transition from
the linguistic framework to the horizons of the Holy Qur’an. This study was based on a
combination of extrapolation, analysis, and deduction, and divided into three sections. “an
introduction, two articles, and a conclusion”. One of the most important findings of the
study is the following: First- Assayi’a and Al-khati’a are not synonymous linguistically and
terminologically. Secondly- While the word Assayi’a -in linguistic dictionaries- retains the
significance of the ugliness that does to a person what he hates, the word Al-khati’a retains
the significance of its doer exceeding the limit of what is right intentionally or
unintentionally. Third- The meanings of Assayi’a and Al-khati’a are affected by moving from
the linguistic framework to the horizons of the Holy Qur’an. The Holy Qur'an has given
them new meanings, also Singularize them precise Islamic meanings. Fourth- The meaning
of Assayi’a and Al-khati’a in the Holy Quran varies according to the context in which they
are mentioned. Fifth- The study of the word “Assayi'a” (in the forms of singularity and
plurality) in the Holy Qur'an has identified eight meanings. Sixth The study of the word
“Al-khati’a” (singular and plural) in the Holy Qur'an has identified six meanings. Sevent -
Allah Almighty did not attribute Assayi’a and Al-khati’a in the Holy Qur'an to His prophets
and Messengers peace and blessings be upon them all), Because Allah Almighty protected
them from doing anything that would harm them in this world or the hereafter, just as He
protected them from exceeding the limits of Sharia. Eighth- Al-khati’a attributed by the
Prophet Ibrahim- peace be upon him- to himself in the Holy Qur'an, meaning: (a good deed
done but not the best).

Keywords :Linguistics, Exegetics, Linguistic Differences, Assayi’a, Al-khati’a.
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Dalalat Al'ada' Alsawtii fi Alkhitab Alearabii Wabalaghatih

Faysal Muhamad Hasan Aleasiri
Department of Arabic Language, College of Education
Kingdom of Saudi Arabia
Riyadh - Al-Kharj

Abstract:

This study seeks to shed light on the importance of studying the sound formations of the
rhetorical arts, and their impact on expanding and defining the meaning and explaining the
methods of its performance.

The idea of the research is based on mentioning the descriptions that make up the eloquence
of the sentence and its precise significance, and the pronunciation characteristics of the
rhetorical style by studying the general and specific descriptions of the text and the sentence
in the Arabic discourse.

Therefore, the study will deal with two phonemic issues in three sections, namely: describing
the sounds of rhetorical sentences and their significance, without delving into the sounds of
utterances, methods of melody, stress, and phonetic rhythm for them, but describing the
sound of the sentence and its indication of meaning, and semantic transformations that
contradict the requirements of the appearance of words, rhetoric and error in expression.

As for the second type of audio description, it describes the methods of performing Arabic
texts, and the eloquence of the performance associated with the type and characteristics of
the text, and how the audio performance affects the delivery of the meaning eloquently, or
changes the meaning of the apparent meaning of the pronunciation.
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The Structure of Place in the Novel "Collision Without a Sound: by Bothayna Al-Essa

Dr. Amal Younus Muhammad Irheem
PhD in Literature and Criticism

International Islamic University Malaysia

Abstract

Materialistic objects are usually defined in relation to the place or the space they occupy.
Such a relationship gives these objects cannot acquire their shape, and without such a
relationship these objects cannot assume identity of their own. The space in which the events
of the novel unfold and develop is divided into two dimensions: spatial and temporal. The
spatial dimension refers to the existence of spatial areas where the events of the novel occur,
where its characters move, and where they engage in interactions of influence and being
influenced. Space is one of the most important techniques in narrative storytelling.The
researcher chose the novel *Collision Without a Sound' by Kuwaiti writer, Bothayna Al-Essa,
which discusses the issue of the "Bidoon" (stateless people), a marginalized group in Kuwaiti
society whose citizenship is not recognized by Kuwait. The researcher examines the structure
of space in the novel, noting that the spatial structure, with its climatic and social
compositions, has influenced the characters of the novel. The novel addresses the state of
fragmentation experienced by its protagonists, resulting from the retrospective effect of
space on each of them.The researcher delves deep into the psychological dimensions shaped
by the driving force of space in its geographical and social aspects, thus exploring space in
the research through four main axes.The first axis deals with space in terms of language and
terminology. The second examines the binary oppositions of space in the novel. The third
addresses open and closed spaces and the characteristics of each space. The fourth axis looks
into the effect of space on the novel's characters.Using a descriptive-analytical descriptive-
analytical method to address these axes, the researcher concludes that space in the novel has
become one of the protagonists, significantly contributing to the shaping of the characters’
dimensions despite the author’s tendency toward spatial conciseness with rich symbolic
density. The author utilized spatial irony to ignite the narrative plot that effectively enhance
the purpose and the moral coda of the novel.

Keyword: Space, Novel Character, Novel
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A Cultural Approach to the Tale of (Umm Amr) in Arabic Heritage Literature

Dr. Emel Layek
Abstract:

This research explores the tale of "Umm Amr" as mentioned in Arabic heritage literature
from a cultural perspective. The story was narrated in the context of discussing the poet Abu
Dhu’ayb al-Hudhali and included "strange" and "miraculous" events and characters. The
study seeks to analyze the tale to understand the social and cultural values it reflects. It
focuses on the social and historical context in which the story emerged, as well as exploring
the symbols and cultural connotations embedded in the text.

The research adopts a descriptive-analytical approach, utilizing a cultural perspective to
analyze the characters, events, and symbols used in the tale. It highlights how the tale
influenced traditional Arab society and how it reflects the prevailing social relationships and
beliefs at the time.

The study concludes that the tale of "Umm Amr" contains symbols that reflect both the
existing and aspirational cultural and social values in traditional Arab society. It provides
insight into the role of folklore in transmitting these values across generations.

Keywords: Abu Dhu’ayb al-Hudhali, folk tale, myth, immortality.
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The Study of Al-Ortiqiyat by Safi al-Din al-Hilli Based on the Comparative Analysis of
Consistency and Organic Unity

Alireza Nazari

Associate Professor of Arabic Language and Literature, Imam Khomeini International
University, Iran - Qazvin

Khadijeh Zarei

PhD in Arabic language and literature, Lorestan University, Iran, KhorramAbad

Abstract

In the past, a literary work might be viewed as a harmonious whole. Therefore, we face the
vision of organic unity as a general position regarding the text, and today there have been
many approaches concerned with the literary effect as a “text,” including the consistency
approach.Given that Safi al-Din al-Hilli’s Al-Irtigiyat appeared according to its structural
features in terms of factors of consistency and organic unity as a cohesive effect, and every
poem with another poem and every verse with another verse has phonetic relationships and
apparent and semantic consistency, therefore, in this research, we treat a poem from it
through the descriptive-analytical approach. On two sides; Coherence and organic unity. The
results of the research show that these poems indicate the presence of a consistent text in
terms of organic unity and consistency factors, and the role of organic unity factors more in
creating consistency in the internal and external composition in terms of creating music that
is balanced in meter, narration and rhyme. The single concept and depiction that was formed
using all kinds of imaginative images. The factors of consistency in this poem served the
organic unity and caused the poem to be more balanced. The factors of consistency resemble
the factors of organic unity in creating the single concept and also the creation of music and
rhythm. Factors such as referral were made as a kind of Music is the entire poem as a
coherent text, and the reason for repetition, as a type of music that exists in organic unity, is
the consistency and coordination between the verses in terms of music and rhythm, and the
semantic relationships of explanation, detail, and cause and effect have been made in the
service of the unity of content, and all of these factors are the reason for the following: The
semantic stem of the poem.

Keywords: Safi al-Din al-Hilli, Al-Ortigiyat, consistency, organic unity.
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Navigating the Borderlands: Gloria Anzaldda's Mestiza Consciousness and the
Reimagining of Identity

Hussein H. Zeidanin

Tafila Technical University, Tafila, Jordan

Abstract

Gloria Anzaldda, a trailblazing Chicana feminist and cultural theorist, has profoundly
shaped modern interpretations of identity, culture, and social justice with her
groundbreaking ideas of mestiza consciousness and borderland identity. Drawing from her
life on the U.S.-Mexico border, Anzaldua's influential book, Borderlands/La Frontera: The New
Mestiza (1987), delves into the fluidity and hybridity intrinsic to borderland experiences.
Mestiza consciousness is presented as a pragmatic method for navigating diverse cultural
identities, promoting the transcendence of binary oppositions and embracing multiplicity
and contradiction. This awareness encourages empathy, creativity, and solidarity,
challenging conventional views of identity and oppression.

Anzaldta's deliberate use of language, including code-switching, highlights the importance
of linguistic diversity in identity formation and resistance to cultural assimilation. Her work
anticipates and complements intersectional feminist theories by emphasizing the
interconnected nature of various forms of oppression. The notions of mestiza consciousness
and borderland identity go beyond theoretical discussion, finding practical applications in
academia, community activism, and spiritual practice, advocating for inclusive curricula,
intersectional activism, and holistic approaches to healing and empowerment.

This article examines the roots, significance, and contemporary implications of Anzaldda's
theories, showcasing their lasting relevance in promoting more inclusive and equitable ways
of understanding and existing. Through her life and writings, Anzaldda invites us to
reconsider identity, embrace cultural hybridity, and commit to continuous social justice and
transformation efforts.

Keywords: Mestiza Consciousness, Borderland Identity, Intersectionality, Code-Switching,

Cultural Hybridity
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Colonial Legacies and Identity in Lorraine Adams' 'Harbor'": A Postcolonial Critique

Mohammad Al Matarneh
Tafila Technical University, Tafila, Jordan

Abstract

An analysis of Lorraine Adams' "Harbor"(2004) from a post-colonial perspective looks at
how the novel examines the effects of colonialism on Arab Algerian immigrants living in
Boston. The study explores Algeria's history of French colonial domination, emphasizing the
ways in which this past shapes the protagonists' identities and motivations. As the
immigrants negotiate their Algerian history and the need to assimilate into American society,
themes of identity crisis and cultural hybridity surface. Reflecting colonial power relations,
the story tackles the social and economic marginalization they experience. The characters
show resiliency in the face of these difficulties and create encouraging groups, signifying
resistance to post-colonial marginalization. In addition to criticizing the persistence of
colonial exploitation in contemporary globalization and American imperialism, "Harbor"
highlights the ongoing injustices shaped by colonial histories. By means of individual
narratives, the study highlights the enduring legacies of colonialism on contemporary socio-
political realities with the aim of exploring the American perceptions of the Arab specially
after the Ninth September as reflected in the story.

Keywords : Colonialism, Postcolonialism, Algerian immigrants, Identity
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Syrian Society between the Imaginary and the Imaginary: An Approach to the Concept of
Social Relations in the Syrian Novel

Dr. Ogr. Uyesi Esat Layek

Tokat Gaziosmanpasa Universitesi

Abstract

The main problem of the research lies in how the social fallacies that appeared in Syria
during the eighties, such as sectarian and class divisions and political repression, are similar
to those presented by Mustafa Khalifa in the novel "Dance of the Graves". The research raises
questions about how the alien society is depicted in the novel as a mirror that reflects the
social and political conflicts and divisions present in Syrian reality, and the social effects
resulting from these fallacies.

The research aims to analyze the social fallacies shared between the reality of Syrian society
in the eighties and the society depicted in "Dance of the Graves". It also seeks to understand
how Khalifa uses symbols and narrative tools in his novel to criticize these fallacies and shed
light on the social distortions left by political repression and sectarian conflicts.

The research relies on the critical analytical approach, as the novel is analyzed by comparing
the alien society in "Dance of the Graves" with the social and political reality in Syria in the
eighties. The historical approach is also used to understand the social and political roots of
fallacies in Syrian reality during that era, and to link them to the novel's narrative.

«The research found that the novel strongly reflects the social fallacies that prevailed in Syria
in the 1980s, such as sectarian and class discrimination, and political oppression.

-Khalifa showed in his novel how these fallacies led to distortions in the social structure,

where misconceptions turn into facts imposed by the authorities, which deepens social
conflicts.

«The novel "Dance of the Graves" is considered a social and political critique directed against

the distortion of facts and the falsification of reality, which makes it an effective means of
understanding the mechanisms of manipulating societies and exploiting fear and divisions.

Keywords: Society, 1980s, Novel, New Realism.
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Arap Lehgelerinin Egitimde Kullanimi: Pedagojik Zorluklar ve Firsatlar

Dr. Ibrahim Ozcan
Ankara, Tiirkiye
Ozet

Bu calisma, Arap diinyasindaki egitim sistemlerinde lehgelerin roliinii ve standart Arapca
(Fusha) ile iliskisini derinlemesine incelemektedir. Arastirmamiz, Arap lehgelerinin egitim
tizerindeki etkilerini tarihsel perspektiften giintimiize kadar ele alarak, bu alandaki
paradigma degisimlerini ortaya koymaktadir. Calisma, 6zellikle Ferguson'un (1959) diglossia
teorisi ve Fishman'in (1967) genisletilmis diglossia kavrami cercevesinde, Arap tilkelerindeki
dil durumunu analiz etmektedir.

Bildiride, lehcelerin egitimde kullaniminin getirdigi pedagojik zorluklar ti¢ ana eksende
incelenmektedir: 1) Standart Arapga ile lehceler arasindaki dilbilimsel ve sosyolinguistik
farkliliklarin yarattig1 gegis sorunlari, 2) Ogretmenlerin lehce kullanimi konusundaki egitim
eksiklikleri ve buna yonelik mesleki gelisim ihtiyaglar, 3) Lehge temelli egitim
materyallerinin gelistirilmesi ve standardizasyonu ile ilgili zorluklar.

Bununla birlikte, calisma lehgelerin egitimde kullaniminin sundugu firsatlar1 da ele
almaktadir. Bu baglamda, UNESCO'nun anadil temelli cok dilli egitim (MTB-MLE)
yaklasimi 1s1ginda, lehgelerin egitimde kullaniminin potansiyel faydalar1 su agilardan
degerlendirilmektedir: a) Ogrencilerin dil ve kiiltiirel kimliklerinin giiclendirilmesi, b)
Akademik basarmin artirilmasi, 6zellikle erken cocukluk ve ilkogretim diizeylerinde, c)
Ogrenci katilimmin ve motivasyonunun yiikseltilmesi.

Calisma, Misir, Fas, ve Liibnan gibi tilkelerdeki mevcut dil politikalarin1 ve egitim
reformlarmi karsilastirmali olarak inceleyerek, Arap diinyasinda egitim sistemlerinin
iyilestirilmesi igin Oneriler sunmaktadir. Sonug¢ olarak, Arap lehgelerinin egitimde
kullannmmin potansiyel faydalarmi ve zorluklarini ortaya koyarak, bu alandaki gelecek
arastirmalar i¢in bir gerceve ¢izmektedir.

Anahtar Kelimeler: Arap lehgeleri, Egitim dili, Diglossia, Cok dilli egitim, Dil politikasi,
Pedagojik yaklasimlar
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Kur'an'da Tevriye Sanatinin Kullanimi ve Anlam Zenginligine Etkisi

Prof. Dr. Yakup Civelek

Ankara Hac1 Bayram Veli Universitesi

Ozet

Bu calisma, Kur'an-1 Kerim'de tevriye sanatmin kullanimini ve bu sanatin ayetlerin anlam
zenginligine olan etkisini incelemektedir. Tevriye, bir kelimenin yakin ve uzak iki anlaminin
bulunmas: ve uzak anlaminin kastedilmesi sanatidir. Kur'an'da bu sanatin kullanima,
ayetlerin ¢ok katmanli anlamlar tasimasina ve farkl tefsir imkanlarma yol agmaktadir.

Ornegin, Araf Suresi 54. ayette gecen "isteva - s " kelimesi, hem "y6neldi- «~; " hem de
"hiuktimran oldu- J;. " anlamlarini icermekte, tevriye yoluyla Allah'in mutlak hakimiyetine
isaret etmektedir. Benzer sekilde, Yusuf Suresi 70. ayette "es-sikaye - iz " kelimesi, hem
"bardak - &" hem de "6lgek - " anlamlariyla kullanilarak, olayin gizli yonlerine ince bir
gonderme yapmaktadir.

Arastirma, bu ve benzeri 6rnekleri tespit edip analiz ederek, tevriye sanatinin Kur'an'in essiz
belagatine katkisim1 ortaya koymayi amaclamaktadir. Calismamiz, tevriyenin Kur'an'in

anlam derinligini artirdigr ve okuyucuyu daha derin diistinmeye sevk ettigini ortaya
sonucunu ortaya koyacaktir.

Anahtar Kelimeler: Kur'an, Tevriye, Belagat, Anlam Zenginligi, Tefsir
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Ankara Yildirim Beyazit Universitesi

Uluslararas: iligkilerde etkili iletisim, tilkeler arasindaki anlasmazliklarin ¢6ziimiinde kritik
bir rol oynar. Bu baglamda, diplomatlarin dil kullanim1 6zel bir 6énem tasir. Bu calisma,
Arapca ve Ttirkce dil ikilisinde diplomatik dil kullanimini incelemektedir.

Arastirma, diplomatlarin miizakere stireglerindeki rollerini, dil segimlerinin anlasma
sureglerine etkilerini ve diplomatik iletisimin temel unsurlarmni (nezaket, ortiikliik,
miitekabiliyet ve netlik) analiz etmektedir. Calisma, ayrica, "el¢iye zeval olmaz" anlayis
cercevesinde diplomatlarin resmi temsilci roliinti ve bu roliin dil kullanimina yansimalarini
ele almaktadir.

Bu arastirma, Arapga ve Tiirkce dillerinde diplomatik iletisimin inceliklerini ortaya koyarak,
diplomatlarin etkili iletisim stratejileri gelistirmelerine yonelik oneriler sunmay1 ve
uluslararasi iliskilerde dilin rolii hakkinda genis bir perspektif saglamay1 amaclamaktadir.

Anahtar Kelimeler: Diplomatik dil, diplomatik sylem, uluslararasi iliskiler, Arapca-Tiirkce
iletisim, miizakere teknikleri, kiiltiirlerarasi iletisim
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